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AnHoTauusa. B crarbe npo0OiieMa COOTHOLIEHMSI CIOBECHOI'O M BH3YaJbHOTO B TBOPYECTBE
B.B. Bepemaruna paccmarpuBaercs uepe3 NMpU3My aHaIM3a €ro TeKCTOB, MOCBSIICHHBIX CeBepy
Poccun, B Tom umcie BbIIBIEHHBIX B Otaene pykomuced I'ocynapcTBeHHON TpeThsikoBCKON
rajepen 4epHoBHUKOB ctareil s «HoBoctelr u OupxkeBoit rasers». [lokazaHo, 4TO B CIOBECHO-
TBOPYECKOM pa3BUTHM Bepemjarun mnpexactaBiseT co0oM THUN XYyAO0XKHHKA, CO BpEMEHEM
MIPEOJI0IEBAIOLINI y3KO-1IEXOBbIE paMKU MpOPeccur M NEepexolsilIuil K HCCIEIOBaHUIO Oosee
MacIITa0HBIX OOIIECTBEHHO 3HAUYMMBIX MpoOjeM. JIOrMYHBIM TO3TOMY MpPENCTaBISIETCS €ro
oOpamieHne K MmyonuuucTHueckoMy mnucbMy. CIIOBECHOE TBOPUECTBO HHUKOT/AA HE TepsieT y
Bepemlaruna reHeTH4eckoil CBA3M C BHM3YaJlbHBIM IO BHUI0-)KaHPOBOW creuu(puke, CTUIO, a B
KaKOM-TO CMBICJIE U [0 HUHCTPYMEHTAPHUIO — HO B IIPOLIECCE PA3BUTHUS OOHAPYKUBAET TEHACHIIMNIO K
00ocobnennto. 37eCh XapaKTepHbl MOHTAXHOCTh TIOCTPOEHUS, YaCThIH MEXKBUIOBOU U
BHYTPUBHJOBOH IIEPEHOC OJHUX M TEX XK€ CTPYKTYpPHO-COAEPKATECIBHBIX KOMIIOHEHTOB.
«CeBepHble» TekcThl Bepemaruna 1880-1890-x rr., mnonavany ObIBIIME TIOSCHEHHEM U
JIOTIOJTHEHHEM JKMBOIHUCHBIX padoT, 3aTeM MEHSIOTCS ¢ HUMHU MECTaMHU IO 3HAYMMOCTH, a B UTOTE
OCBOOOKIAIOTCSI OT BCSIKOTO  BU3YAJIBHOTO CONPOBOXKJEHHUS, CTAHOBACH TOJHOLEHHBIMU
nyOJIMIIUCTUYECKMMHU BBICKA3bIBaHUAMU. Beren 3a 3TuM MeHsieTcsl U pernoHasabHas onThka. Hauas
C OTHENbHBIX «pacKpbiTuil» CeBepa Kak >XKM3HEHHOro (oHa B Ouorpaduyeckux HappaTHBaXx,
Bepemarun 1BUKETCSl K €ro IIeJIOCTHOMY BOCHPUSITHIO KaK >KM3HEHHOIO apeana U OCMBICIEHUIO
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KOHKPETHBIX TE€M: OT COXPaHEHUs MaMSITHUKOB CTapUHBI O MOCTAHOBKU MEIUIIMHCKOM MOMOIIH,
00pbOBI C PACKOJIOM M Pa3BUTHS HAPOAHOTO MPOCBEIICHUSI.
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The North in the Opinion Journalism of V. Vereshchagin
(On the Inter-Source Connections in the Artist’s Verbal Works)

Abstract. In the article, the problem of the visual-verbal correlation in the work of V. Vereshchagin
is considered through the prism of the analysis of his texts devoted to the Russian North, including
drafts of his articles for Novosti i birzhevaya gazeta found in the Manuscript Department of the
State Tretyakov Gallery. It has been shown that in terms of verbal creative development,
Vereshchagin represents a type of artist who eventually overcomes the narrow framework of the
profession and moves on to the study of larger socially significant problems. Therefore, his taking
on journalistic writing seems logical. Vereshchagin’s verbal creative work never lost its genetic
connection with the visual in terms of genre specificity, style, and, in some sense, instrumentation,
but in the process of development it revealed a tendency to isolation. It is characterized by the
assemblage of composition and frequent interspecific and intraspecific transfer of the same
structural components. Vereshchagin’s “northern” texts of the 1880s—90s, which initially served as
explanations and additions to his paintings, changed places with them in importance, eventually
freed from any visual accompaniment, and became full-fledged journalistic statements. Following
that, regional focus also changed. Starting with individual episodes of “unveiling” the North as a
background in biographical narratives, Vereshchagin moved towards its holistic perception as a
vital areal and comprehension of specific topics, from preservation of ancient monuments to the
provision of medical care, the fight against the schism, and the development of public education.
Keywords: Vasily Vereshchagin, North, region, journalism, inter-source connections, verbal, visual
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Science Foundation, Project No. 23-28-01128 “Vasily Vereshchagin: Creative Identification,
Perception Dynamics, Strategies of Heritage Mastering and Actualization in the Russian Cultural
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For citation: Vsevolodov, A.V. “The North in the Journalism of V. Vereshchagin (On the Inter-
Source Connections in the Artist’s Verbal Works).” Historia Provinciae — the Journal of Regional
History, vol. 8, no. 1 (2024): 293-350, https://doi.org/10.23859/2587-8344-2024-8-1-8

Historia provinciae - xypHan pernoHanbHoi ucrtopuu. 2024. T.8, Ne1
294 ISSN 2587-8344 (online)



MexagucumnnuHapHas
ANCKYCCUOHHas
nnowjagka

A.B. Bcegonodos. Ceep B nybnuuyuctuke B.B. BepelarvHa
(0 MEXKMCTOYHMKOBBIX CBSA35IX B CITOBECHOM TBOPYECTBE XyAO0XHMKA)

Humymmii Xy10KHUK KaK XyA0KHUK-IIYOJTMIUCT

Korzaa yenoBek, HaIpsHDKEHHO W IUIOJOTBOPHO 3aHUMABIIUNCS UCKYCCTBOM, BIIPYT
3a4€M-TO OTPBIBAETCS OT CBOETO NPH3BAHUS M HAYMHAET NUCATh, OH IOIMAJAET B
IPOCTPAHCTBO C HENPUBBIYHBIM HA TEPBBIX TMOpax JaHIIIapTOM, PUTMOM U
penepTyapoM coObITUN. Ecin ke HOBOUCIIEYEHHBIM aBTOP MPEANOYUTAET TEMBI,
HUKaK C ero mpodeccueil He CBs3aHHBIE, TO ATO O3HAYAeT, YTO y HEro0 €cThb
BO3MOKHOCTH, IOTPEOHOCTH, HO INIABHOE — CMEJIOCTh BHICKA3bIBATHCS UMEHHO O HHUX.

[Ipu Takux OTIpaBHBIX MOCHUIKAX CaMOE€ €CTECTBEHHOE, HO U Haubosee omacHoe
NOMPUIIE I XYJ0KHUKA — IMyOJIUIMCTHKA. B cuily upe3BblUaiiHONW pazHOPOIHOCTU
CBOMX 3aJa4 M OYEBHMJHOM HALEJIEHHOCTH Ha «IIyOJHMKY», a 3HAYUT U Ha TO, 4TO
OPUHATO  Ha3blBaTh  NyOnmuHOM  cdepoil, 3Ta  00JacCTh  CIOBECHOCTHU
TPYAHOOIPEAETUMA. Ona  jokanm3yercs MEXIY  BBIMBIIUIEHHBIM U
JOKYMEHTAJIbHBIM, JIUTEPATYpOH M KYPHAIUCTUKOW, «YAaCTHBIM» YEIIOBEKOM H
OOIIECTBOM, I KOTOPOTO OTIEIbHO B35TOC MHEHHE MOXKET HE 3HAUYUTh POBHO
HAYEr0 WM CTaTh CHUMITOMOM UM  CJEACTBUEM KpPYIHBIX BHYTPEHHHUX
Tpancopmaruii. [TyOnuIMcTHYECKOE BBICKAa3bIBAHUE CIOCOOHO 3a(UKCUPOBATh U
KOHCTaTUpPOBaTh MPOOJIEMY COLMAIbHOIO MaciiTada B M3BECTHBIX TPAaHULIAX U JIs
OTIpEe/ICNICHHONW ayJIuTOpuu. S1Apo BbICKa3bIBaHUs 00Opa3yeT MOCTYHOK, OJAMHAKOBO
NOHMMAEMbII U B OOBIIGHHOM, U B BO3BBILICHHO-(UIOCOPCKOM 3HAUEHUU: KaK
OTBETCTBEHHOE  JCMCTBME, KOTOPBIM  JIMYHOCTHh  yTBepxkaaer ceba. Ee
NPEAIIECTBYIOIMNA  ONBIT  MOpU  3TOM  NEPEXOAUT  BO  BHEIUYHOCTHOE,
MHTEPCYOBEKTUBHOE COCTOSIHUE — JA€T IMOCTYIKY JyXOBHBIA U LIEHHOCTHBIH (DOH,
MPEO0IIEBACTCS, OTPULIAETCS WIIM IPOAOJIKAETCS M 00peTaeT HOBOE KaueCTBO.

LlenTpanbHasi, KOHCTUTYUPYIOIIAs pPOJIb IMOCTYNKa MNPOCMATPUBAETCS 31€Ch B
CJIOBOYIOTPEOJICHUH. «ITyOnUIMCTUYHOCTDY, «ITYOJIULIMCT 4acTo HE
CaMOCTOSTEIbHbIE, a aTPUOYTHUBHBIE MMOHATHUS, KaK Obl IPUJIaraeMble K 4eMy-TO OoJiee
BakHomy. b.W. Ecun, nampumep, nmucan o pycckoit xypHaimuctuke 1860-x rr., uro B
Hell «He u3marens u penakrop, a xpumux-nyoauyucm ONpPEEseT HalpaBlieHUE,
3HAYCHHE U aBTOPUTET M3NAHMs . [OPBKHIl y 3TOTO %Ke HCCICIOBATEIS HCYPHANUCH
M ny6auyucm 03 BCAKOTO PasiMdms’, a XyHIOXKECTBEHHBIE OYepKH KOponeHKko
OTJIMYAIOTCS «SIPKOH nyoauyucmuyeckotl (bopMOI‘/’I»S. Tak akueHTUpyeTcs, BO-IIEPBBIX,
TATOTEHHUE K JEMOKPATUYECKOMY, OTKPBITOMY aBTOPCTBY, a BO-BTOPBIX, COBEPIIEHHO
0co00e CBOWCTBO MYOJIMIMCTUKH — OBITh «BHEUIHUM pacIIMpeHHEM» Beayllen
NEeSATENBbHOCTH CYOBEKTa, TO €CTh JAMAIEKTUYECKHM MPOJ0JDKAaTh €€ B CJIOBE, HE
MOBTOPSAsI, @ HaXo/s cBexHe (HOKyC U maTepuan. 3a HUMU HEOOXOJIUMO CIEAYIOT

Y Ecun B.JM. Vcropus pycckoii xypramuctikn (1703-1917). Mocksa: ®uuuta, Hayka, 2006.
C. 37. 3aech u nanee KypcuB Haul. — A. B.

2 Ecun B.U. Hcropus pycckoit xxypHanuctuku. C. 65-66.

% Ecun B.1. Ucropust pycckoit xypHanuctuku. C. 64.
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MCKYCCHOHHaS
AUCKY (O MEXMCTOYHNKOBBIX CBS3SX B CFIOBECHOM TBOPYECTBE XYAOKHMKA)
nnowaaka
aJiekBaTHbIe (QopMa U HHCTPYMEHTapuid — 4YacThl0 3aMMCTBYEMBIE, a YacCThIO

WHIUBUTyaJIbHO HAXOUMBIE.

B nyOnunuctuyeckoit akTUBHOCTH XYJIOKHHMKA JIOJKEH ObITh OCOOCHHO 3aMeTeH
AJIEMEHT caMolpe3eHTanuu. Mimeercs B BUay, KOHEUHO, HE CAMOCOCPEIOTOYEHHOCTD
(HOpMATHBHAS B aBTOOHOrpadHsIX M JHCBHHKAX ), a 000CHOBAHMUE, MIPEICTABICHHC 1
3alnTa HEKOW KOHIENIMU ceOsl U CBOETO MpaBa BBICKA3BIBATHCS IO BOMPOCAM, HE
OTHOCSIIIMMCS, Ha TICPBBIA B3IV, K aBTOPCKOMY BEACHHIO. [1yCTh IMyOJUITUCT HE
o0s3aH BO BCEM, O YE€M OH IHUIIET, pa3OUpaThCsi C 3aHYACTBOM IMATEHTOBAHHOIO
AKCIIEpPTa, OJHAKO B €r0 TEKCTE aBTOPCKOE A JOJKHO OBITh BHSATHO apTHUKYJIUPOBAHO
¥ CTHJIMCTHYECKH oro3HaBaemo. Kak 3To Oymer caenaHo — 3aBUCUT OT KOHKPETHBIX
MIPOBOIUPYIONTUX 0OCTOSITEIBCTB, YUCIO KOTOPHIX €/1Ba JIU TIOIIAETCS yUETY.

[ToTomMy M3 MHOKECTBA TPUTTEPOB IMyOIHIIMCTHYCCKOTO BHICKA3bIBAHUS HAC J1ajiee
OyIneT umHTepecoBaTh TOJIBKO OJUH — pecuoH, a KoHkpeTHO CeBep EBpomerickoii
Poccun BTOpoit monoBuHbl XIX cronerus. Matepuaniom HUCCIEAOBaHHUS CTaHYT
npousBeneHus B.B. BepemarnHa, DOCBSIIEHHBIE YIIOMSHYTOMY HCTOPHKO-
KyJIbTYPHOMY apeaiy.

[TogoGHO ApyTrUM AeSTeNsIM PyCCKOr0o HCKyCcCTBa CBOEH amoxu, Bepemarua MHOTO
BBICTYIan B medati’. OjuH (HEMONHbI!) epeueHb ero BHICTABOYHBIX KATAIIOTOB,
ra3eTHbIX M KYpHaJbHBIX crared, moarotoBieHHbd A.K. JleOeneBbiM, 3aHMMAaET

* Bce MCTOYHMKH STO-THITA, HO MPEKIE BCETO, KOHEYHO, AHCBHHKHM, B TOW I MHOI CTCNCHH
MOXHO cuuTaTh «Sl-HappatuBammn» (anri. self-narrative). Cam TepMHH He JIMIIEH MOBEPXHOCTHOM
HKCTPABAaraHTHOCTH, HO UMEET IOJIE3HOE JJISI UCTOPHKA TEOPETHUYECKOe OOpeMEHEHHe: YTOObl UM
MOJIb30BaThCs, HYKHO pPa3IMyaTh aBTOPA-BHETEKCTOBOIO CYOBEKTa M  aBTOpa-CyObeKTa
MOBECTBOBaHM («aBToOMOTrpaduueckoro reposi»). Eciu B AUTEpaTypoBEIUECKOM HCCIIEIOBAHUN
TEeKCTa Takas JUCTHHKIMS NPUHATA W3HA4YaJlbHO B OousblieM OOOOLIEHUHM (TaM Y4YUTHIBAETCS
HECOBII4/ICHUE aBTOpA M MOBECTBOBATENS), TO JUIsl UCTOYHMKOBEICHUS OHA IIEHHA €lle TeM, 4TO
nepeo3ByuYrBaeT (hyHIaMEHTAIbHYIO MpOOJIeMYy COLMaIbHONW OOYCIOBICHHOCTH BUAAa. B HOBOM
apaHXUPOBKE MPAKTHKA KaK MEPBUYHBINA CTUMYJI CO3JaHMsI HCTOYHHMKA 3aHUMAET MECTO KJIACCOBBIX
MHTEPECOB, MPETOMIISIOIINXCS B CO3HAHUU U AEATEIbHOCTH KOHKPETHOTO JIMIA, U3 MapKCUCTCKU
OPUEHTHUPOBAHHOTO HCTOYHHKOBEAEHHUS, JUOO WHIUBUAYAIbHOW TIICUXUKH B KOOpJMHATAX
KyJIbTYpbl — IIPH B3IUIAAE HA TOT K€ IPOLECC M3 HEOKAHTHAHCKOM mepcrnekTuBbl. Hac ke 3T0
JIOJDKHO TIPeAOCTEepeYb OT JKEJIaHMA CUYUTATh MYOIMIHMCTHYECKOE BBICKA3bIBAHME AaBTOpPA €ro
npsimoid  mpoekuued. Cm.: fAuxe [ JIHEBHUKM B HMCTOPUYECKUX HCCIIEIOBAHUSAX: TEKCThl U
KOHTEKCThl panHero Homoro Bpemenu // Homoe mmureparypnoe oGo3penume. 2019. No 3 (157).
C. 89-106.

®Ha «HCKTIOUATENTBHOCTE» CPEIH MHIIYIIHNX XyIOKHHKOB OOpAaTHI BHMMAHHE B CBOGHH
3ameuatenbHoi ctathe B.A. Komene. CMm.: Kowenes B.A. MemyapHasa npo3a B.B. Bepemaruna:
MeTo1 1 MactepcTBo // «Hemapom nmomuut Best Poccus...»: maTepuansl MexayHapoaHOW HaydHOH
KoH(pepeHIMH, mocBsmeHHoi 160-netuto B.B. Bepemarnna u 190-netuio  boponuHckoro
cpaxenuss / cocraButenb H.A. bpurBuna. Yepenosem: YepenoBenkuili rocynapcTBEHHbBIH
yauBepcuteT, 2003. C. 28.
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CEMb CTpaHUI] OOJIBIIIOTO (bopMaTaG. U Bce-Taku HYKHO MOCTApaThCsi, YTOOBI HAUTH B
3TOM OOBEMUCTOM CHHCKE YTO-TO, CBSI3aHHOE C JKMBONHUCHIO WM BOOOIIE C
uckycctBoMm. [loxanyit, Tonbko 1Be paboTrel — «Peammsm» wu «lIporpecc B
UCKYCCTBE» — 0€3  OroBOpOK MOTYT OBbITh  MpU3HAHBI  MPOTrPAMMHBIMH,
TEOPETUYECKUMU. YUUCTON XyHOKECTBEHHOM KPUTHUKH, B OTPBIBE OT IIOJEMUKH,
Bepemarua uzberai — BUIAUMO, TOTOMY, YTO CIMIIKOM YacTO ObIBajl BBIHYKIEH OT
Hee OOOpOHATHCS. MBICIM 00 HMCKYCCTBE BIUIETAIMCh Yy HEro B KaHBY HMHBIX
PaCCYKJICHUN UITU TIEPEHOCUIIUCH B JIMYHOE OOIIEHUE, OTUEr0 Ka3aJluch 0oJiee, YeM B
JNEHUCTBUTEILHOCTH, O€CKOMIIPOMUCCHBIMA M — BBICOKOMEPHBIMH. DTO OTJIMYAET €ro
ot Kpamckoro, Ho um pomuur ¢ Hum. HMBan HukonaeBuy, mnpu OYEBUIHOM
KPHTHYECKOM CKJIaJe yMa', JaKe B [EPEIHCKe HE MOT OTCTPAHUTEHCS OT OLICHHBAHMS
(cp.: «Yto kacaercs CracoBa-kpumuxa, T[0] 1 B HEM €ro He MpU3HAl0, T.€. pasyMes
KpUTHKa O€30THOCUTENIbHO, HO TOTOB COIVIACUTHCS, YTO OH JIy4lle MHOIHMX, a IO-
Bamemy, u Bcex, HO 3TO Bce-TakMu HE JaeT mpaBa OBITh €My KpPUTUKOM
JICHCTBUTEIBHOY®). MaHepoli KpUTHKOBAaTb M B TOHE, M B E€IKOCTH CJIOBa OH
HanomuHal Bepemarnna. Bee xe cratbu KpaMckoro no BHEIIHEN TEMATUKE JOJKHBI
OBITh Ha3BaHbI MPOGECCUOHATBHBIMUA — IIPUTOM, UTO B HA4aJIbHOM (pa3e ero mpoObI B
CJIIOBECHOCTH OBLIM IO BO3pPACTy: CTUXU «HE3PEJOW W HAWBHO JMJIETAaHTCKOU
dopMmbi», aBToGHOrpadust 1 AHeBHUK . IIOTOM BCe 9TO THPHUYECKOE, KPOME THEBHHKA,
ObLIO oOcTaBieHO, U KpaMcKoW TBOpYECKH pa3BWICA B MHIIYIIETO XyJI0KHHUKA
M3BECTHOTO TUIIA, @ UMEHHO — KPUTHKA U TEOPETHKA.

Bepemarun npumien k aBroonorpaduu Ha CKJIOHE JIET, a MOCPEICTBEHHbIE CTUXU
COUMHSUI U B 3peJIOM BO3pacTe. 3alucu JHEBHUKOBOTO XapakTepa ObUIM Yy HEro
OTPBIBOYHBI U, HACKOJIBKO MOKHO CYIHTh, YAaCTO ObUIM WJIM CTAHOBUJIMCH ChIPhEM
JUIS UM Ke n3o0peTeHHoro ¢opmarta myoJMYHOro nuchMa — «M3 3anmucHON KHMDKKA

8 Jle6eoee A.K. Bacumuii BacunbeBuu Bepemarun. JXKusus u tBopuectBo (1842—-1904) / moxg
penakuueit A.B. CononoaukoBa. Mocksa: MckyccrBo, 1972. C. 350-356.

" 3aMeTHM, CIPaBeIIMBOCTH PAjIH, YTO KPHTHUECKHE CIIOCOGHOCTH KpaMCKOro COBPEMEHHHKH
paccMaTtpuBanu mno-pazHomy. Hampumep, M.M. AnTOKONBCKHUH, 110 coobmenuto A.C. CyBopuHa,
TOBOPUJI, YTO OH «HE MpsIMO MoaxoauT K npeamery» ([IneBnuk A.C. CyBopuHa / mox penakiuen
M. Kpuuesckoro. Mocksa, Ilerporpan: Usnarensctso JI.JI. @penkens, 1923. C. 68). HU3BecTHO,
yt0o Bepemarun «qomopolieHHyto gpunocoduio» Kpamckoro, mpy HEM3MEHHON K HEMY CUMIIATHH,
CTaBWJI HEBBICOKO, U3BUHSAS €€ TATOCTHOCTh OOJIE3HBIO U «HEIOCTAaTKOM HAy4yHOro OOpa30BaHMI»
ornmoneHnta. Cwm.: Bepewaeun B.B. VIBan HukomaeBuu Kpamckoil: k ero xapakrepuctuke //
Bepemarun B.B. [Tosectu. Ouepku. Bocmomunanus / coctaBurenu B.A. Komenes, A.B. UepHoB.
Mocksa: CoBerckas Poccus, 1990. C. 212-214.

S MH. Kpamckoit — B.B. Bepemaruny. 10 nosiopst 1876 r. // Kpamckoi U.H. Ilucema u cratbu B
nByx ToMax / cocrasutens C.H. Tonpamreiin. Mocksa: MckycctBo, 1965. T. 1. C. 382.

ngaMcmL? HU.H. Tlucema u cratbu B aByx Tomax. T. 1. C. VII-VIII. Ctatbu cM. Bo BTOpoM
Tome Toro xe m3aanust (Mocksa: UckycctBo, 1966).
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[xymokamka]». HaspiBasi cebs mo wWMEeHH, a HWHOTAA cpa3dy W MO MNpodeccuu
(«Xynoxuuk B.B. Bepemarun»), Ham repoi miea Bpa3pe3 € pacnpOCTPAHEHHBIM
MHEHHUEM O TOM, YTO NYOJMIMUCTUKE Jydlle OBbITh AHOHUMHOM, YTO IOJIHUCH
nmy6muIeTy Tonpko Memraer. Tak cunrain, B uactHoctH, A.C. CyBopuu™’.

Bepemiarun 3HaMeHUTOr0 M3JaTelis HE JKajlOBaJl U aHOHMMHOCTh SIBHO OblLiua AJist
HEro HempuemsieMa ¢ MepBoro MosBIeHUs B npecce. B crnucke Jlebenera 3ToT nedioT
OTHECeH K aBrycry 1867 r., korga B «CaHkT-IleTepOyprckux BEIOMOCTSIX» BBIILIA
3aMmeTka «M3 mytemecTBus 1o 3akaBKa3ckoMy Kparo. Jlyxobopus». Bepemarun xe
OTHOCHWJI CBOIO «IIEPBYIO JIMTEPATYpHYIO MONBITKY» K 1862 r. («Paccka3 craporo
OXOTHHKa», KOTOPHIi OH XOTed, HO HE CMOr HamedaTtath B rasere «Iomocw)™.
OOpamenne k Oosbmiol Qopme mpousonuio mosxke: B 1883 r. yBugenu cBer
«Ouepku, HaOPOCKH, BOCITOMUHAHHS» . Tenepp Bacwimii BacunbeBnd, mo Mepkam
BpeMEHH, Mor cuMrarbes nucarenem. llects ser crnycts .M. BynrakoB odeHb
TOYHO OIKUCAJ YK€ ONPEIACIHUBIIMICS pa3Max TBOPUECKUX U )KU3HEHHBIX CTPEMIICHUIM
Bepemaruna:  «XyIOXHUK-IIyTEIIECTBEHHUK, H300pa3uTeiab  y>KacoB  BOWHBI,
WUTIOCTpaTop-3THOrpad), mucareslb U O0eBOMU repoﬁ>>13. CiioBeCHOE TBOPUYECTBO
Bepemaruna bynrakoB Bo3BOINII MOJTHOCTBIO K JKU3HEHHOMY U ITPO(ECCHOHATIBHOMY
OIIBITY — My TEMIECTBUAM, BOCTIOMHHAHUAM H [POU3BEICHUAM .

O TOM, YTO XapakTepUCTUKA «IIHCATEIb», «aBTOP» W T.II. B OTHOILICHHUHU
Bepemaruna npespaTtiiiach B O4EPEIHON CBOETO POJia CTEPEOTHII, UMEIOTCS U OoJiee
MO3JHUE AaHHbIEe. B cOOOIIEHUAX €BPONENCKOI Npecchl O THOENN Xy 10 KHIUKA MOKHO
BCTPETUTh BECbMa MOKa3aTebHbIE CPABHEHUS U (POPMYITUPOBKHU:

Bepemarun co cBoeil KUCTBIO paBeH ToacroMy u ['oppkoMy C mEpoOM B pyKax: Mo
TOW caMOW MNpUYMHE OH HHUKOTJA HE IMOJIb30BajiCs OOJBLION IJI0O0BBIO Yy

9Cm.: A.C. CyBopun — B.B. Pozanosy. 29 cenrsiopst 1911 r. // Tlucema A.C. CyBopuHa K
B.B. PozanoBy. Cankr-IlerepOypr: Tunorpagpuss A.C. Cysopuna «Hosoe Bpems», 1913.
C.176-177.

! Asro6uorpadus B.B. Bepemarnna // Byposa I'., JleGenes A. B.B. Bepemarun u B.B. Cracos.
C mpunoxenuneM nepenuckn B.B. Bepemarmna m B.B. CracoBa 3a 1885-1904 rr. Mocksa:
Hckyccrso, 1953. C. 230.

12 ebeoes A.K. Bacunuii Bacuibesuy Bepemarun. C. 350-351.

B Byneaxos ®.M. Hamm XymoXHHKH (KHBOITHCII, CKYJIBIITOPBI, MO3AHYHCTEHI, IPaBEPHl M
MeJalbepbl) Ha akKaJeMUYECKHX BBICTaBKax mocieaHero 25-netus. buorpaduum, mnoprtpers
XYI0)KHUKOB U CHUMKH ¢ ux npousBenenuit. T. 1. Cankr-IlerepOypr: Tunorpadus A.C. CyBopuHa,
1889. C. 87.

Y Byneaxos ®.H1. Hamm xymoxanku. C. 90,
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15. . .

COOTEUECTBEHHUKOB ~; Bacwinii Bepemarus, pycckuil XymoXKHHUK, MUcaTeNb U
. 16

BOEHHBI KOPPECTIOHAEHT. .. .

PaspeiBa MexIy CIOBOM M KMBONKCBHIO y Bacunua BacuibeBuya HUKOrga He
CYLIECTBOBAJIO, HO OHM U HE CONMXKAIUCh MEXAYy cOOON B TOW K€ CTENEHM, YTO,
Hanpumep, y bueiika. Jlig aHINIMKACKOTO MOATa-XyAO0KHUKA aBTOPCKAsl UILTFOCTPALIHS
K CTHXaM, 110 CYTH, IPEJICTaBISIET COOON MapajiebHYI0, pAaBHYI0 KHUKHOMY TEKCTY
dbopmy ux OblToBanus. Bepemarnn He TakoB. JIutepaTypHOe U MyOJIUIIMCTUIECKOE
€ro TBOPYECTBO, KaK Obl HU OBLJIO OHO JIIOOOMBITHO, HE CPABHUTCS C BH3YaJbHBIM,
OJIHAKO TO03BOJUM ce0e CKa3aThb, YTO XapaKTep CBSI3M MEXIy TEM U JAPYTUM He
HepetacTcsl OAHUMM [0 CYTH BEPHBIMU KOHCTaTalUsAMU («B3aUMOOOOTaIllEHUE»,
«COCYIIECTBOBaHUEY, Kak 3To 0003Hauniu A.B. Komenes u A.B. IlepH01317).

bmke k Be4HO yCcKoOIb3atoned UCTUHE, KaxkeTcst, Obu1 KpaMCcKo#, MOHSBIINHI, YTO
KHBOIIICH Bepermarnia nCXOmHO — BepbaabHa, MPUYEM MOHONOTHYHA' . A OH caM
«CKOpee, aruTarop», KOTOPBIM «TOPOIMTCS 3aXBaTUTh BCIO IPYIILY SIBJICHUH U O
KaX/I0i CKa3aTh CBOE CIIOBO, €My HEKOIJ[A, CKONBKO emle jaenma KaeT ero» . O
MyOJMIUCTUYHOCTH BepelaruHckon xkuponucu Msan Hukonaesuy nucan CyBopuHy
20 HosiOpss 1885 r., oTpunas TakoM MOAXOJ KakK TIyOWTENIbHBIM ISl UCKYCCTBA,
oOpaliaroluii  )KUBOIUCh  «B  CIY)KUTEISl  IPONOBEJIHUKOB  IOJUTUYECKUX,
COIMATBHBIX U HCTOPUYECKHX JOKTPUE» . JIpyroii ero ynpek — B He3aBepIICHHOCTH
MHOTUX BepeularnHCKUX KapTuH: KpaMckoil He mpuHUMAaeT, 4TOObl B YKUBOMIHCU
nepBUYHa ObUIa MOCTOPOHHSSA MO OTHOIICHHWIO K MCKYCCTBY uaes. B wactHocTH, 0O
bankaHckoil cepur OH TOBOPUT CIIEAYIOLIEE:

..y 3pUTeNsl BO3HUKAET HEYAOBOJBCTBUE: 3a4eM 3Ta KHUIA HAlMCaHa Ha TaKuX
rpomMo3akux Juctax. beimo Obl M 1enecooOpasHee, W Jydule, eciau Obl MBICIU

5 The greatest war painter of our time // Weekly Herald. April 23", 1904 // Otaen pyxomnuceit
INocynapcrBennoit TperbsikoBckoii ranepen (manee — OP I'TT). @. 17. Ne 1389. INazeTHbIe BBIpE3KH
o Bepemarune B.B. 1904 r. JI. 2.

18 Stuart D.W. Vasili Vereshchagin // OP I'TT. ®. 17. Ne 1389. J1. 3.

Y Kowenes B., Yeprnos A. «3tor Bce moxer» // Bepemarun B.B. IloBectu. Ouepku.
Bocnomnuanus. C. 11.

18 Cp. muckycenn o «pparMeHTapHOCTH, STIOXHOCTH» counHenmii A.I1. UexoBa, GIM30CTH €ro K
umnpeccuonucram (Yyoaxos A.Il. Tlostuka UYexoBa. Mup UYexoBa: BO3HMKHOBEHHE U
yTBepmaeHne Cankr-ITerepOypr: A30yka, A30yka-Attukyc, 2016. C. 293-296).

Ymr. mo: Kpamckoii 06 wuckycctBe / cocraButens T.M. Kopamenckas. Mocksa:
N306pa3utensHoe uckyccTBo, 1988. C. 135.

D YH. Kpamckoit — A.C. CyBopuny. 20 Hos6ps 1885 r. // Kpamckoii .H. Ilucema u cratbu B

nByx Tomax. T. 2. C. 208.
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XyJIOKHUKA OBUTM PpaclpOCTPaHEHBI IOCPEACTBOM JIMTEPATYpPhl, B OJTHOMN
MaJIeHbKOH KHIKEuKe .

Bepemarun, no ybexaenuto Kpamckoro, He CHHU30MIIET «C MHUPOBBIX 3aj]ay, C
¢dunocodun, TOJTUTUKHU, COLUATBHBIX JOKTPUH» U HE HAIMHUIIET «IIPOCTO KAPTUHYY,
0e3 CKpBITOM 3a Hel I/I,Z[eI/IZZ.

Ecmn Kpamckon npas, To Bepemarua B aCleKTe COOTHOLIEHHs Y HErO CJIOBA H
oOpaza Omm3ok k Muxkenanmxeno. D. [lanodckuit, paccyxmas 0 HEOIUIATOHU3ME
BEJIUKOro (PJIOpEHTHIAIIa, 3aMETUJ, YTO CTUXM TOYHO BBIPAXKAIOT CIEHU(PHUKY €ro
MBIIUICHUSI KaK CKYJIBIITOPA: «PEXKYIINE YyBCTBUTEIBHBIN UTAIBSIHCKUN CIYX CBOEH
[IEPOXOBATOCTHI0O U HEPOBHOCTBHIO», OHH «OTJIMYAIOTCA OT Oosiee OIaro3By4HbBIX
IIPOU3BEACHUN €r0 COBPEMEHHMKOB TEM, YTO 3ByYaT NPaBAMBO. B HUX H3BECTHBIE
IUITATOHUYECKUE HJIEH OTPAXKAIOT TY JKE€ IICHXOJOTMYECKYIO PEabHOCTh, KOTOPAast
TIPOSIBIIACTCS B €TO MPOM3BEICHHIX» .

[Tanodckuit mokazan u npyroe: Mukenanjkeno numer #e maxk. Ho He moTomy,
YTO HA XOAy MEHSEeT TMpaBuia HW3JIO0KEHHS, a4 U HWTAIBIHCKHM, BOIPEKU
HIEPOXOBATOCTAM CTUJIS, Y HETO TOT K€, YTO y MpOoYuX rymaHucToB. [Ipuberas Bpems
OT BpPEMEHU K IO3TUYECKOM pPEUYM, OH BCE PABHO OCTACTCAd YHUBEPCAIbHBIM
XYJI0)KHUKOM, Ybsl DCTETUYECKAsi CUCTEMA CTOJIb K€ YHUBEpCAIbHA. Torna u noaxoxn
K CIIOBY M KaMHIO — OJMH: 03T HEMUJIOCEPAHO OTOpachIBaeT clioBa, (HOpMBI U
BBIPDAKEHHUSI W H30MpaeT HEMHOroe, OCKOJKH Mpamopa JIeTAT H3-10JA pe3la
BASTEIN .

VY Bepemaruna, Ha Hall B3IJIsiL, OMPENENeTcs MOJA00HOE e €AUHCTBO, MYCTh U
APYTroro 3cTeThyeckoro ypoBHs. O0a HampaBlIeHHsI €r0 TBOPUYECKOH aKTUBHOCTU
3aecTBYIOT 00mMi (GoHa ombiTa (3TO, cCaM HE MOHMMAs A0 KOHIA, yraaal H
Bbynrako). OnHaKo CJIOBO PYCCKOrO XYAOKHMKA HE CIY>KUT >KUBOIMCHU: TEKCTHI,

2 YH. Kpamckoit — A.C. CyBopuny. 20 Hos6ps 1885 1. // Kpamckoit M.H. ITucema u ctatbu B
nByx Tomax. T. 2. C. 205. O6 »tom xe cM. B ctathe: Kyaukosa O.B. llanectunckas cepus u
cKaHJaJl Ha BbicTaBke B Bene // bpaTes Bepemiarunbl: HCKycCTBO M 0OILIECTBO: COOPHUK JTOKJIAI0B
HayuyHBIX KOoH(pepeHuuit / mox pemakiueit A.E. HoBukoBa. Uepenosen, Bomnorna: Uepemnosenkwii
roCy/apCTBeHHBI yHUBepcuteT, Uepenopenkoe MmyseiHoe obObeauHenue, Caa-Oropon, 2021.
C.33.

2 1LH. Kpamckoit — A.C. CyBopuny. 12 nexabps 1885 r. // Kpamckoit .H. [Tucema u crathu B
nByx tomax. T. 2. C. 217.

# Tlanogcxuii 3. ITIOABI IO UKOHOJIOTUH: | 'yMaHUCTHYECKHE TEMBbI B HCKYcCTBEe Bo3poxieHus /
nepeBo ¢ anrnuiickoro H.I'. Jlebenepoii, H.A. Ocmunckoii. Cankt-IletepOypr: A30yka-Kiraccuka,
2009. C. 302.

% Baxmun M.M. Cobpanue counnenuit. T. 1. @unocodekas scretuka 1920-x romoB / mon
pemakuueit C.I'. bouapoBa, H.1. HukonaeBa. MockBa: Pycckue cioBapu, S3bIku claBsSHCKOM
KynbTypbl, 2003. C. 287.
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B3AThIE OJMHOYHO, CTpOSITCS WHaude, dyem nojoTHa. B.A. Komene, roBops o
HETPaJUMIIMOHHOCTU MHUCATEIBCKOr0 MacTepcTBa Bepeliaruna, nmog4epKHy, 4To ero
OTIOpHBIC TPHUHIUIIBI MPOTUBOPEUYAT JKUBOIMCHBIM: KapTHUHBI CTPOSITCS B CEPHIO,
TEKCThI Pa3pO3HEHHBI M CBOJSTCS TOJBKO IO JKEJIaHWIO aBTopa. MHaye roBops,
autepaTtop Bepemarun nelcTByeT Kak JKUBOIMCEIl, 3aredariieBas MIHOBEHHS, a
XyJIO)KHUK Bepelarun mosib3yercsi mpueMamu JUTepaTypbl, MOHTUPYS OTACIbHBIC

KUBOIUCHBIE (parMEeHTbl B JIMHEMHO OPraHU30BaHHOE IOBECTBOBAHUE — B
25

HappaTuB~ . Tormga U UCTOYHUKOBEAYECKH €T0 TEKCT HYKHO paccMaTpuBaTh Kak

HETPAJULIMOHHBIN, CTOSAIIMM HAa TIpaHd BUIOB, — XaOTUYECKOE, IIOTOKOBOE,

He3zaBepumaemoe nenoe? Wnm  xumBonmch BepemarmHa ciegyer  TpakTOBaTh
uanorpaUIecKl Kak KOMIUIEKCHBIH BHU3yallbHO-CIIOBECHBIH HCTOYHMK, yUWUTHIBAs,
YTO HEPEIKO, KPOME CaMOr0 NPOWU3BENCHUS, HAIMYECTBYET aBTOPCKAas MOANMUCH K
HEMY U aBTOPCKUH %K€ KOMMEHTapU, OT HETO HEOTAEIUMBIN ?

Bce »T0 BaxHellne MEXKAUCUUIIMHAPHBIE 3a/1a4yd, PELIUTh KOTOpBIE ITOKa
Henb3d. [Ipobnema, kak npeacrasisercs, B ToM, uto Komienes Opai B pacyeT TOJIBKO
KpYIIHbIE BEpEIIarMHCKUE TEKCThl, HMTHOPHUPYS MyONuUMCTHKY. Jla, OTIenbHbIe
ouepku U 3aMeTku Bacunmit BacunmbeBuu coOupail 1moji oHON 0OJI0KKOM, HO 3TO
coOupaHHe Kacajochb JajeKo HEe BCEro WM HamucaHHoro. W naxe Mexay
Pa3pO3HEHHBIMU €r0 TEKCTAMHU JIOJKHBI OMPEACIISIThCA KAKUE-TO COAEPIKATEIIbHBIE U
JIOTUYECKUE CBSA3U, YUUTHIBAS, YTO OHU, B KOHEUHOM CHUETE, MOPOKIAEHBI ONBITOM U
CUCTEMOU UJIEW OJHOTO YEIOBEKA.

BriBony KoieneBa o mpOTHBOMNOIOKHOCTH CIOBECHBIX M KMBOMUCHBIX TEXHUK Y
Bepemiaruaa omyTMMO HE JOCTa€T HCTOYHUKOBBIX ApPTyMEHTOB, XOTS OH H
CXBaThIBAET MHOTO€ B TOM, Kak (OpPMHUpOBAJICS TBOPYECKUW HHCTPYMEHTapUi
XYJ0KHHUKA. YTOOBI YTOYHUTH HAIIM MPEICTABIECHUS 00 3TOM, CIEIYET, BO-TIEPBbIX,
coriacuthesl ¢ KpaMckuM B pu3HaHUK MyOIMIIMCTUYHOCTH KUBOMMCH Bepenaruxa.
A BO-BTOPBIX — 00paTUTHCSI COOCTBEHHO K €ro MyOIHUIIMCTHKE, HO HE KO Bcel (ceiyac
3TO HEBO3MOXKHO), a K OTIEIbHOMY B HEW CIOKETy, — KaKk K MOJEIH
MPEABAPUTEIILHOIO UCCIIEI0BAHMS BOIPOCa OOLIETr0 MOpsIKa.

BocTok — u CeBep

Eciu  cuumrarh  nyOIMIMCTUYECKMM  BCSKOE€  NUCBbMEHHO  WJIM  HHAue
3a(pUKCUPOBAHHOE U PACIPOCTPAHEHHOE BBICKA3bIBAHHE HA OOIECTBEHHO 3HAYMMYIO
TeMy, TO B ciydae BepemiarnHa TakoBBIM ClEIyeT Ha3BaTh YK€ 3HAMEHUTYIO
KoppecnongeHuto B «l'omoce» 3a 11 centsiops 1874 r. — ¢ uzBenieHueM o0 OTKase

2 Kowenes B.A. Mewmyapnas npo3a B.B. Bepemaruna: meron n mactepctBo. C. 33-34,

Historia provinciae — xypHan pernoHanbHou uctopuu. 2024. T.8, Ne1
ISSN 2587-8344 (online) 301



MexaucumnnuHapHas
ANCKYCCUOHHas
nnowjaaka

A.B. Bcegonodos. Ceep B nybnuuuctuke B.B. BepelyarvHa
(0 MEXMCTOYHMKOBBIX CBSI35IX B CIIOBECHOM TBOPYECTBE XYAOXHMKA)

XyHOKHHKA OT 3BaHms mnpodeccopa AKaZeMHH XymoxkecTs'. UTo mOGYymHIO
Bepeniarusa otrnpaBuTh CTAaCOBY 9TO KHENPHINIHOE MACHMOY»> JUIS IOCIIELYIOIEro
0OHapO/IOBaHUsI: CO3HATENbHBIA MPOTECT MPOTUB YMHOB B MCKYCCTBE, CTPEMIICHUE
ANATUPOBATh MYyOIHMKY caMuM (AaKTOM TJIACHOTO OTKa3a WM MPOCTOE KEJIaHUE
OMOBECTUTHh OOIECTBO O CBOEM pEIICHUH Hauboyiee YIOOHBIM B H3BECTHBIX
00cTosATENBCTBAX (ABTOP MUChMa Haxoauscsa B MHann) cnocoboM — yCTaHOBUTH BPSiA
mu ynacres. Oopacaenne A.K. JlebeneBa, CKIIOHSABIIErocs, KaKk H3BECTHO, K IEPBOMY
BapuaHTy, Oasupyercs Ha cjoBax camoro BepemiarnHa, HO CKa3aHHBIX YyKe€ B
1890-¢ rr., 1 MOPTOMY HE MOXXET OBITh MPU3HAHO HcueprbiBaronUM. He momiexur
COMHEHHIO, 4YTO, pemasch Ha myOiukanuio, BepemaruH aucTaHIupoBajics OT
aKaJeMu3Ma B HCKYCCTBE — HO BOT XOTel JU OH Jo0uThcs 3ddexrta, B HUTOTE
MMCbMOM TPOMU3BENCHHOI0? YUMTHIBAJN JIM, KaK IMOJIOKEHO MyOIUIUCTY, PEaKIUI0
aynuropuun’?

TyT cHOBa Hy)HO MPUOETHYTh K MO3HEMY CBUICTENBLCTBY. Kpamckoi B muchbme
CracoBy 27 centsiops 1882 r. mucan o jaemapiie BOChbMUJIETHEW AaBHOCTU: «OH
(Bepemarun. — A. B.) He noOosiicsa ckanjana. Vnu mydine — st MeHs 3TO ObUT ObI
CKAHIAT, a IS HEro — Bellb MpocTas»>. Uro ObUIO y APYrHX HAMEPCHHEM H
«TOJMTCS TOJILKO HA MOCTOBYIO», Beperniarua BOrioTu;I B OCTYIIKE, HAIPABICHHOM
MIPOTUB «BPEIHOTO MpEApACCYAKa» aKaJIeMHUUEeCKUX 3BaHUl. JIuaep nepeBUKHUKOB,
KAaK BHJHO, MOJarajg, 4TO HE CKaHJaJdl W HE MPOTECT ObUI LIEJbI0 HallyMEBIIEH
3aMETKHU, a JEHUCTBUE caMo Mo ce0e — HO MOocieAcTBUS Bepemarud noHumai sicHO
y’K€ MOTOMY, YTO JI0 HErO HMKTO HE pellajics Ha MoAoO0HOe. ITO ObUIO €ro JMYHOE
rpaXkIaHCKOE U MyOJIUIIMCTHIECKOe Inventio.

OmmnboyHO, TEM HE MEHee, AymaThb, 4TO BepemaruH B CIIOBECHOM TBOPYECTBE
OpPUEHTHPOBAJICS TOJILKO Ha COOCTBEHHBIE B3IUIANBI U UACH, UTHOPHUPYS OXKHIAHUS
nyonuku. Bo BeTyminenun k «JleTcTBY M OTPOUYECTBY...» OH YKa3bIBajl, YTO UMEHHO
MOTPEOHOCTH YHUTATEeNsl («IOJb3a») TOCTYKUIM PYKOBOJACTBOM TMpU OTOOpE
ouorpaduyeckoro marepuasia B KHUry. O BTOpPOM TOME, PYKOIIUCh KOTOPOTO
BIIOCJIEJICTBUU ObLTa yTpaueHa, Bacunuii BacunbeBud Hamuca, 4To OH «IPEJICTaBUT

26 Cm.: «MbI nonyunnn u3 bombes, or B.B. Bepemaruna, crienyromiee mnUCBMO...» //
Poccuiickuii rocynapcTBeHHbI nctopudeckuii apxuB (nanee — PTUA). @. 789. Om. 14. 1. 29-B.
JI. 10. O6 3ToMm cM. moapobHee: Jlebedes A.K. Bacunmii BacunbeBnd Bepemarun. C. 130-136.

27 Beipaxenue HauvanpHuka IyaBHOro ympasienus mno nenam nedatu M.H. JlonruHosa,
yrnoTpebIeHHOe UM B MHCbMeE K KoH(pepeHI-cekpeTapio Akagemun [1.dD. UceeBy 9 okta6ps 1874 r.
Oto muceMo cMm.: Jlmunoe peno B.B. Bepemarmna — ydenuka Mmneparopckoin AkanemMun
xynoxectB // PTUA. ®@. 789. On. 14. 1. 29-B. JI. 58. O noxymenTte cMm.: Jlebeoes A.K. Bacummit
BacunseBuu Bepemarun. C. 136.

Z1H. Kpamckoit — B.B. CracoBy. 27 centa6psa 1882 r. // Kpamckoii M.H. Ilucema u cratbu B
nByx Tomax. T. 2. C. 77.
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emle Gosee MaTePhsUIA U HCTOPHH HAIIErO BPEMEHH M HHTEpEeca sl YUTATEIS .
Ob6monBka 00 ucTtopuu B aBTOOMOrpaduueckoil padore Oojiee yeM KpacHOPEUMBA,
MOCKOJIBKY 3a HEW TPOCMaTpUBAETCs HE TOJBKO W3BECTHOE CaMOMHEHHE U
yecTomooue (B yeM BepemaruHy Henap3si ObLJIO OTKa3aTh), HO U HEKas TIIyOMHHAas
ABOJIIOIMSL B BOCHPUATHM 3aja4y nucbMa. OHU TPOJBUTalOTCS BCE Jaibllie U
PACIIMPSIOTCS: OT YACTHBIX, IEPCOHATBHBIX K MOYTH III00aTbHBIM.

OT caMOyTBEepKIeHUs, OT TPAHCIAINUA B CJIOBE JIMYHOTO ONBITa (B TEPBYIO
ouepesb «IHTEPATYyPHBIX “OT4ETOB” O CBOMX NANBHHX MOE3IKax» ') BepermarnH B
1880-90-¢ rr. mepenien B MIOCKOCTh TEX CaMbIX «MHPOBBIX 33/1au», 32 KOTOPbIE TaK
o’kecToueHHO neHs1 eMy Kpamckoil. B pykonucHol cratbe 0 CHOMPCKOM KeIe3HOM
JOpOTe  XYMOKHUK TIO3BOJIIET cebde pacCyX ACHHWs, KOTOphle WHA4Ye Kak
rCOMOJIUTHIYCCKUMHU Ha3BaTh HE Mojydaercs. Hampumep:

[TocTosiHHOE 0€30CTaHOBOYHOE PACIIMPEHHE HAIIMX TPaHUI], BOIPOC BEIUKOU
BXKHOCTHU, U XOTh OH Y»K€ MHOTOKPATHO OBbLI perraeM B U3BECTHOM CMBICIE, HO
HapYIICHUS 3TUX PEIIeHHH, Oiaroaps OTAAJIEHHOCTH OKpauH, Ha KOTOPHIX OHU
MPOUCXOAAT, MPOCKAIB3BIBAIOT KAK-TO MaJ03aMEUYEHHBIMU, W MPUCOCIUHEHUS
TPOMAJHBIX TMPOCTPAHCTB TEPPUTOPUU OOpaIlalOT Ha cedsi MeHee BHUMAaHUs
oO1ecTBa, 4eM OOBIICHHBIC MOJMTHYECKUE CKaHaaibl EBpombl <...> M3BecTHa
UCTOpHS 3aBOeBaHUsl TypKecTaHa: Ka)K/bld HOBBIM HAYallbHUK CUMTAJl CBOCIO
00s13aHHOCTBIO TOUTpaTh B conaaTtuku. Basumm Typkectan — UemkeHnT u Anm[a]-
ATa Ui coeTMHEHUs] OpEHOYPIrCKOM M CUOMPCKOM JTMHUM yKperieHuH, Tamkent
3aXBaTWIM B Npujady; XOHKEHT B 3TOW OINEpPAlMM OCTABAJICS B CTOPOHE U €T0
MOXHO OBUIO OBl OCTaBUTH B MOKOE, HO KaK €ro OCTaBUTh, KOJIU OH IUIOXO
TNeXUT? — B3sM W Xo/KeHT, Ypa-Trwobe, JDkumak, CamapkaHI W TIOCIe
Kokan[a]ckast 001acTh B3STHl TaKXe TOJIBKO MOTOMY, YTO TUIOXO JIeXanud <...>
Eme Obpu1 OBl CMBICK B OTHUX CTpalllHO JOPOTO CTOSIIIMX PACIIUPEHUSIX

TeppuTOpHH. .. "

2 JerctBo u orpouectBOo XyaoxkHuka B.B. Bepemaruna. T. |. JlepeBns. — Kopmyc. —
PucoBanpHas mkona. Mocksa: Tunomurorpadus Tosapumiectsa M.H. Kymmnepes u K° 1895,
[MpenucnoBue (B opurunasie cTpaHuIbl He HyMepoBaHbl. — 4. B.).

%0 Conosvesa C.B. Bwin 1 B.B. Bepemarun BoeHHbIM areHTOM? OTHOLIEHUS XYJOKHHUKA U
BOGHHOT'0 BEJOMCTBA ([0 MarepuanaM pOCCHCKHMX apxuBoB) // MBan AiiBazoBckuii. B3rmsan u3
XXI Beka; Bacunuii Bepemarun: 6onblie 4eM XyJ0KHUK: MaTepuanbl HayYHbIX KOHpepeHuuit /
non pemakmuei I'.C. Uypak u nmp. Mocksa: ['ocymapctBennas TperbsikoBckas ramepes, 20109.
C. 197.

3 Bepewazun B.B. «YIUBUTEIBHO, YTO JI0 CHUX IOp HE mpoBefeHa Oonbmas Cubupckas
xene3Has gopora...». b/n. // OP I'TI. @. 17. Ne 1912. JI. 25, 26. Ilpu muTHpOBaHUU 37€Ch U Jlajiee
coxpaneHa opdorpadus aBropa. — 4. B.
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[uTrpoBaHHas YepHOBAsi PYKONHUCh pacCIoiaraerca B OJHOM apXUBHOM JIENE C
yepHoBUKOM ouepka 06 U.C. Typrenese®, Gomble TOro: e¢ TEKCT HAYMHACTCS HA
000poOTe MOCJEIHEro JINCTAa ATOTO OYepKa — BCIEN 3a CXEeMaTUYHbIM 0003HAUCHHEM
TYPr€HEBCKOTO TOPTPETa, KOTOpbI BepemarnH HamepeBaics IIOMECTUTh B
nyGmukarmn>. CI0XHO CKa3aTh, O3HAYAET 9TO EIMHCTBO JAaTHPOBKH 00eHX
pykomuceit  (oxomo 1883 r1.°Y) mim mHer, HO mpsMOe COBMEILICHHE CTOIb
paszIuyaronmMxcs BUJOBO U KaHPOBO IMPOM3BEICHUN 3aMEUaTEeIbHO XapaKTEepU3yeT
IOTOKOBOCTb BEPEIIArMHCKOIO MUChMA B IJIAHE HE TOJIBKO MHULMAIBHO-TBOPYECKOM,
HO U pPEJaKTOPCKOil paboThl. Mexay OuorpaguueckuM OYEPKOM U aHATUTHYECKOU
CTaTbel y XYJOKHUKAa HET Jaxke (PU3MUECKON TpaHM, XOTS pasJeiuTh UX U TPHU
OJTHOBPEMEHHOI MOATOTOBKE K WU3JaHUIO ObUlO OBl JOrmuHO. Tem BaxkHee, YTO
pPacCyKJIEHH O PErHoHEe B JIaHHOM IIYHKTE€ OTPBIBAIOTCS OT OOBIYHOM JUIs
Bepemaruna peduekcun myremecTBoBaHMs. PerroH tenepb BIEpBblE CTAaHOBUTCSA
Cpady M TOJUTUYECKH O3HAYAEMbIM MPOCTPAHCTBOM U NYOIMIUCTHUECKUM
KOHCTPYKTOM, a HE TOJIbKO 00BEKTOM BOCIIOMUHAHHUSI U BU3yaJIU3allUU B CJIOBE.

Boixong Ha HOBBIM I ce0d ypoBeHb aHanu3a, BepemaruH He Ooutcs
MOBTOPATHCS, pa3 3a pa3oM O0palasch K KakKMM-TO MOMEHTaM B CBOEH MaMsTH,
CIO’KE€TaM, TEMAaM WJIM OTACIIbHBIM JI€TaJsIM, IEPE03BYUUBAsl UX U MEPEOCMBICIISAS B
HOBBIX KOHTEKCTaxX M MacluTabax, CJIOBHO Obl ICUXOJIOTMYECKU HA HUX (QUKCHUPYSACH.
IIpm 3TOM BTOPUYHOM TEKCTYAJIM3aLMHA U MEPEKOMIIOHOBKE MATEPHUAIA POUCXOIUT
TaK)ke BHJIOBasg KoHBepcus. Hampumep, 3eMeHT TpaBesiora MOXET CHayajga UMETh
MOJIMTUKO-TTyOIUIUCTUYeCcKoe 3BydaHue. B ouepke «Kwuraiickas rpanuna. HabGer»
(1889) ckazano 00 OKpeCTHOCTSX peku bopoxym3up:

3 Ony6nukoBaH B cocTtaBe «O4epkoB, HaOpPOCKOB, BocrnoMuHaHui». CMm.:. Bepewaeun B.B.
[ToBectu. Ouepku. Bocnomunanwus. C. 178-186.

# Bepewacun B.B. [Typrenes] // OP I'TT. ®. 17. Ne 1912. JI. 1-19; Bepewacun B.B.
«YAMBUTENBHO, YTO J0 CHUX NOp He MpoBeleHa Ooibiuas Cubupckas sxene3Has Jopora...» //
OPI'TT. @. 17. Ne 1912. JI. 19 06.-30.

¥ Viomunanne KynpmKkMHCKON NPOBUHIIMHM, pAaHEE 3aHATOM PYCCKMMHM BOMCKAMHM, a IIO3/IHEE
BO3BpalieHHONM Kwuraro, mokas3biBaeT, uYTO CTaThsd O JKEJNE3HOM Jopore mnucajach HE paHee
20 cents16ps 1879 r. (JluBanumiickuii noroBop o pasnene Wnmiickoro kpas Mmexnay Poccueir n
[{uuckoit ummnepueit) wim, BepositHee, mocne 12 ¢espans 1881 r. (IletepOyprckuii moroBop, 1Mo
KOTOpOMY pycckue Boicka yunu u3 Kynbmku, okonyarensHo — B 1882 r.). Cwm.: Bepewaeun B.B.
«Y IMBUTEJBHO, YTO JI0 CHUX IOp He mpoBeaeHa Oonpiias Cubupckas xkesae3Has jgopora...» [/
OPTITI. ®. 17. Ne 1912. JI. 24; Kaonukos B. C. W3 ucTopuu KylIbIKUHCKOTO Bompoca //
Hctopuueckuii BectHuk. 1911. T. CXXIV. C. 908; Moucees B.A. Poccus u Kuraii B LlentpansHoit
Asum (Bropas mosioBuHa XIX B. — 1917 r.). Bapnayn: Asbyka, 2003. C. 179-199; Cepeees E.FO.
Bonwmas urpa, 1856—-1907: mudsr u peannu poccuiicko-OpuTaHCKuX oTHOMIEeHUH B LleHTpansHoi 1
Bocrounoit Asum. MockBa: TopapumiectBo HayuHblx wu3ganuii KMK, 2012. C.147-150.
Wutepecno, uto k Teme Cubupckoil AOporu, mpasjaa, B JPYroMm aciekre, Bepemarun BepHyics
MHOTO TIo371Hee — B 1898 T. (cM.: Jlebeoes A.K. Bacwmmii BacunseBuu Bepemarun. C. 352).
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3nemHue MecTa, 00€3NIO/IEBIINE II0CIe KpOBaBOro Bo3MylueHuss B Kurae,
HEJaBHO TEpelNUIM B HalIM BJIAJACHHUS; OHM OBUIM 3aHATHl CMETJIMBBIMU
ounepamu, IIaBHBIM 00pa3oM, pa3zymeercs, IMOTOMY, YTO IIIOXO JIeXKalu;
oUIMAIBHO K€ MOJ IPEIJIOroM, YTO TYT IPOTEKAET peuKa C YUCTOIO, 3710POBOIO
BOJHIICIO .

B cratee o Cubupckoil gopore 3Ta JAeTajb UTPAeT €Iie POJb JIOTOJHUTEIHHOTO
apryMeHTa B MOJIb3y HEHYXKHOCTH MTPUCOSINHEHHSI HOBBIX BOCTOYHBIX TEPPUTOPHUIA:

Jlo BoccTaHusl JyHraH, Hamp[umep]|, rpaHuna K cTtopoHe Kynbmxbel mnuia
HEJaleKo OT TOPHOTro XpedTa, BIOJIb KOTOPOTO UAET OoJbllas 10pora, a B KOHIIE
HIECTUJIECATHIX TOJIOB 5 3aCTal YK€ Halll OTPSJ U C HUM I'paHuUIly, IEPEABUHYTYIO
B bopoxymzup. CrnpamuBaercs — nouemy? A noromy 4to B bopoxyn3upe peuka,

a B pEYKe Xopolas Npo3padyHas BOJWIA, 3HAYUT, CTOATH OTPALY TaMm

BOJIBI‘OTHee%.

Ho ¢ namOonpmieil sICHOCTBIO JEMOHCTPUPYIOT TaKO€ KyMYJISITUBHOE pPa3BUTHE
BEPEIIArMHCKOM MyOJUIUCTUKUA IO PETHMOHAIBHOMY BEKTOPY BCE K€ HE
«BOCTOYHBIE», a4 «CEBEPHBIE) TEKCTBHI.

®daxTorpadus U XyJOKECTBEHHbIE ILIOJbI Noe310K Bacunus BacunbeBuua 1o
BepxueBoimkbto (PoctoB, SpocnaBnb, Koctpoma u ap.) B 1887/1888-1891 rr.
XOpOULIO HCCIIEIOBAHBI MHOTOJIETHUMU ycrinsimu E.B. Kinv®' n IIOTOMY Celdac He
TpeOytoT oTaenbHoro ocsemienus. [lyremectsue ot ComnbBbruerogcka 10 Coia0BKOB
neroM 1894 r. mompoGHO ommcan cam Bepemarnn®. Mexay >THMH KpaHAMH

% Bocommnanns xynoxenka B.B. Bepemarnua. Kuraiickas rpammma. HaGer // Pycckas
crapuHa. 1889. T. LXIV, xu. 10. C. 161.

% Bepewazun B.B. «YIUBUTENBHO, YTO JI0 CUX IOp He MpoBefaeHa Ooibmas Cubupckas
xene3Has fopora...» // OP I'TT". @. 17. Ne 1912. JI. 25 00.

8" Kum E.B. B.B. Bepemarun B PoctoBe Benukowm (hakTthl, TunoTessl, 1oMbIcibl) // CoobuieHus
PoctoBckoro myses. Bemmyck XVI / mox penakumeir B.B. 3skuna. Poctos: [0. u.], 2006.
C. 414463, Kum E.B. B.B. Bepemarua B PocroBe Bemmkom (HEHW3BECTHBIC CTpaHUIIBI
6uorpadun) // Ucropus u kynbrypa PoctoBckoii 3emin. 2006: MaTepualibl HAy4HOH KOH(epeHInu
(PoctoB, 12—-14 nos6pst 2006 r.) / mon penakiueit B.B. 3sxuna u ap. Pocros: [6. u.], 2007.
C. 317-331; Kum E.B. B.B. Bepemarun — M. A. I1IngkoB (JOKYMEHTHI ¥ TapaJ0KChl TEKCTOJIOTHH).
K 165-netuto co qus poxaenus M.A. lllnaxosa // Vctropust u kynsTypa PocroBckoit 3emmu. 2007:
MaTepHuaibl HayuyHoi koH(pepenun (PoctoB, 7-9 Hos6ps 2007 r.) / mox penakuueit B.B. 3gxuna u
ap. Poctos: [0. n.], 2008. C. 255-277; Kum E.B. B.B. Bepemarun — M. A. [Ilnsxos. SpocnaBckuii
npoekt 1888 roma // Coobmenus PocroBckoro wmyses. Beimyck XVIII / mon pemaxiueit
B.B. 3sxuna. Poctos: [0. u.], 2010. C. 112—-145 u np.

# Bepewazun B.B. Ha CeBepnoit J{Bune. [1o nepeBstuubIM nepkBam. ||l mpunoxenue k kataiory
kaptul B.B. Bepeniaruna. Mocksa: Tunonurorpadus Tosapuinectsa M. H. Kymnepes u K°, 1896
(nepBoe u3a. — 1895 r.).
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BEXaMU TOCELIEHUs XyA0KHUKOM Bosorapl, Ha mepBblil B3I, MEHEE BAKHBI, HO U
COOBITUIHO, U COJIEP’KAaTEIbHO OKa3bIBAIOTCS CBs3aHbI ¢ HUMU. He paspensiorcs
CEBEpHBIC IMYTEIIECTBUS M MOTHMBHO: UX KOpPHEBOE MOOYKIEHHE — HHTEpec K
NaMSITHUKAM MAaTEepUAIbBHOW W JAYXOBHOW KYJIbTYpbI, TPaauLUsAM, COLMAIbHO-
UCTOPUYECKOM  crnenuduke, IKOHOMHYECKOM KU3HM  peruoHa. MecTHyIo
CaMOOBITHOCTb, KOTOpasi MHTEpEcOBajla €ro BO BCEX NPEIMETHBIX U BepOaTbHBIX
MPOSIBICHUSX: OT cTapuHHBIX, XV Beka, epkBel O KEMUYKHBIX CEper, KOTOpbIE
HOCHJIU KPECThSIHKH, PE3HbIX cKameedeK, (oJIbKIopa U OCOOCHHOCTEH NMAIEKTHOU
peur, Bepemarun cuuTan oOIIEHAIMOHATIBHBIM JIOCTOSHUEM, NOMAJEKAIIUM He
IPOCTO OXpaHe, a 3allUTe OT HCTPEOJCHHs] M HCKaKEHUs. DTO 3aCTaBIsIO €ro
COGHpPATH CEBEPHBIC PEAKOCTH . HE TOIBKO IS CeOsi, HO M YTOOBI 3aPasnTh TIOOOBBIO
K HUM JIpyrux. XpamoBas apxuTektypa CeBepa — IilaBHbIM (POKYC BEpEIIariHCKOro
moGomnbiTcTBa®, HO jmameko me emuHCTBeHHBI. TouHee OymeT CKasaTh, UTO
JepEBSIHHbIE LIEPKBU — JIMIIb OOBEKTHUBALIMS IO3HABATEILHOTO HACTPOSI, @ UCTUHHBIN
€ro CMbICH U Kanuop apxeonocuueckut. Ha JIsuny Bepeiarun otnpasisiics, Kak OH
coobmiani MeueHary u komieknuonepy ILU. IlykuHy, «cMOTpeTh CTapI/IHy>)41.
VYBIIEKIIUCh €10 CO BCEH CTPACTHOCTBIO HATyphl, Bacwmii BacuneeBuu eme 1o
BO3BpanieHus B MockBy mnpuHsuics yOexnaars lllykuHa noydyacTBOBaTh B «Jelie
pecTaBpaluu APEBHOCTHY, a IIOTOM 3as1BUJI, YTO TOMY CJIEAYET aKTUBHO MPUOOPETATH
pycckue Belr (B TOM YKCII€ UKOHBI, JEPEBSIHHYIO CKYJIBNTYPY, PE3HbIE U3/IETUS U3

% [Tpumepsl HEKOTOPBIX Bellel, NMpuBe3eHHbIX BepemarunsiM ¢ CeBepa cM., Halpumep, B
nyonukauuu: Hoeaxoseckas-byxman C. CoOpanue B.B. Bepemaruna // Bacunuit Bepemarun / non
penakuueit . AdanacbeBoil. Cankr-llerepOypr: I'ocymapctBenHwlii Pycckuit myseii, Palace
Editions, 2022. C. 37-41.

0 Croiikuit MHTEpeC K XpaMOBOW apXUTEKType oOHapykuBaeTcs y BepemiarnHa He TOJIBKO B
cs3u ¢ CeBepoM. OH 3aMeTeH M B AMOHCKOM IYTEIIECTBHM, U Jaxe Ha Bojgax Ppaniencbana. B
HEJIATUPOBAHHON pPYKOIIUCH, TIZI€ CPaBHUBAIOTCA YCJIOBHUS POCCHUMCKMX BOJ M 3HAMEHHUTOIO
060reMcKOro KypopTa, MEeXAy YTBEP)KICHUSAMHU, TUITMYHBIMU ISl TFOOONBITCTBYIOIIETO TYPUCTA — O
TOM, YTO «B ['€pMaHMM COBCEM HET MYX» WJIH YTO «3JECh €CThb KOHIUTEP-OyJOUHUK, MOCTABIIUK
Blenukoro] k[Hsa3g] Cepres AJneKCaHAPOBUYA», BCTPEUAETCS ONUCAHUE «PYCCKOW IIEPKBU»,
MIOCTPOSHHOM, 10 MPEANOI0KEHUIO Xy I0KHUKA, HEMIIEM, HOO OHA «IIpe/ICTaBIAET COOON KaKyr-TO
CKJIEHKY TOHAJepraHHbIX M3 Pa3HBIX HU3JaHUN MOCKOBCKO-BU3aHTHUICKMX MOTHBOB» (Pykomuchk
Bepemaruna B.B. ABrtopckue 3anucu. b/n. // OP I'TT. @. 17. Ne 1598. JI. 7). B kuure «Ha
CesepHoii /[BuHe...» BepemarnH moxoxe OLEHUBAI PYyCcCKyr apxuTekrypy HoBoro Bpemenu
(LIEpKOBHYIO M TPaXJIAHCKYI0) — CUMTas €€ HEepalMOHAIbHO U OE3BKYCHO OJKJIEKTUYHOH (cM.,
Hanpumep: Bepewaeun B.B. Ha Ceepnoii [pune. C. 80-81).

41 Hut. no: IU{yxkun I1.M. Bociomunanusi. M3 uctopum menenarctsa B Poccuu / coctaBuTeNb
H.B. T'op6ymmna. Mocksa: ['ocynapctBennsiii Mcropuueckuit myzeit, 1997. C. 211. Cum. taxxe:
Pummep D.11. B.B. Bepemarun u mockockuii MetieHar I1.M. Ilykun // B.B. Bepemarun u ero
«KapTUHBl PYCCKOM KU3HHU, PYCCKOM MCTOpUM»: MaTepuaibl BcepocCMICKONM Hay4HOU
koH(pepenmu / mox penakuueii O.10. benoseporoii u np. Yepenosen: [6. u.], 2011. C. 29-36.

Historia provinciae - xypHan pernoHanbHoi ucrtopuu. 2024. T.8, Ne1
306 ISSN 2587-8344 (online)



MexagucumnnuHapHas
ANCKYCCUOHHas
nnowjagka

A.B. Bcegonodos. Ceep B nybnuuyuctuke B.B. BepelarvHa
(0 MEXKMCTOYHMKOBBIX CBSA35IX B CITOBECHOM TBOPYECTBE XyAO0XHMKA)

KOCTH U JIp.). B acnekTe KOJUIEKIIMOHUPOBAHUS PYCCKOE UCKYCCTBO — M, B YaCTHOCTH,
CEBEpPHOE KakK JIy4lllee BbIPAKEHUE HAIMOHAJIBHBIX OTIMYHMN — XYJO0XKHUK, KOHEUHO,
CTaBWJI 10 LIEHHOCTH BbIIlI€ BOCTOYHOTO. Bepemarun yoexaan [lerpa MBanoBuya:

[ToBTOpIO, COOpaHue, COCTABICHHOE MO TAKOW Pa3yMHON MBICTH, OyIET LEI0r0
HaTJISITHOIO IITKOJIOK POJHOTO MCKYCCTBa... MoXeT ObITh, Bbl HHOTO MHEHUS —
TOTJIa, KOHEUHO, 51 Bam He Oyay u 3aukarbcsi 00 3TOM. SINOHIINMHY, KHTAaUIITUHY U
IpoY. Kakasi €CTh, MPOJIANTE UIN BhIMeHsiiTe !+

HIykuH HU ATOW W3MUIITHEH HACTOMYMBOCTU, HU KYJIBTYpTperepckoro madoca He
OLICHWJI: UX OJIArOMpPUSTHO HayaBIleecs 3HAKOMCTBO ¢ BepemiaruaeiM 000pBanoch
pasmoisiBkoi. Ho «ucrtopusnpyromuiiy uMITyJIbC, AaHHbII CeBepoM TBOPUYECKOM
SHEPruM XyAOKHUKA WJIM, MO KpallHel mepe, OOHOBJIEHHBIM UM, HE COILIET Ha HET.
PanukanbHas kputnka KyiabTypHbiX HoBauuid XVIII B., BeickazanHas Illykuny (Taxk,
Iletp Benukuii HU OOJbBIIE HU MEHBIIE «OCMESUI», «OIUICBA» M «3ayIIAID»
OPHTMHANBHYIO ~ PYCCKYIO — apXHUTEKTypy™),  IapaJoKCadbHO  XapaKkTepHU3yeT
Bepemarnsa Kak 4elloBeKa MOJEPHOro MbIIUIEHHs. OH YBJIEUYEHHO 3alUINACT
«CTapuHy» KakK INPUMEpP AyTEHTHYHOIO, T.C. JIMUIEHHOI'O IO3JAHEHIINX HACIOCHHU
HMCKYCCTBA, HO HE SIBJISETCS €€ CIENbIM arojoreroM. YTo ero JeHCTBUTEIBHO
BO3MYILIAET, TaK 3TO O€3yMHO-YTHJIIMTAPHOE OTHOLICHHE K Hacieauto MoCKOBCKOM
smoxu. Ho u d5Ta mosumus ciokHee, 4eM MpPOCTO IIOPbIB — IIPUBHECTH Ha
apXanyecKyro, OTKUBIIYIO OKpPaWHY aKTyaJbHbIE KYJIbTYpHbIE (DOPMBI M MPAKTHUKU
(Bpome My3es, HaAydyHOM pecTaBpallud, OOIIEJOCTYMHBIX OO0pa3oBaHUS U
31paBOOXPAHEHUS, palrOHAIBHO IIOCTABJIEHHOTO JIECHOTO HAA30pa),
3aKOHCEpPBUPOBATH YILEJIEBIIEE, Pa3BUTh TO, YTO MOXKHO pPa3BUTh, M HAa TOM
OCTaHOBUTHCS. Bepemarusn He npocto uzydaer CeBep caM — OH CTPEMUTCS MOKa3aTh
€ro JIpyruM. 371€Cb M €ro MHTEHUHWH, U €Tr0 JEHUCTBUS OIATh-TAKM OKAa3bIBAIOTCS
MyOJUIUCTUYHBI.

PsioM ¢ mpuBeeHHOM BhIle KpaTkod Guuunmukoid [leTpy cTout eme ogHa 0YeHb
Bepelaruickas ¢pasa: «5 HaOpan Ha MOJOTHO HEMalo OCTaTKOB MPOIJIOro, OT
KOTOPBIX TaK M BEET POJAHOI0 CTAPHHOIO, — KaK-HHOYIb MOKaxy Bam Bce 3Ton™.
Crajio ObITh, cOOMpaHue B (PU3MUECKOM CMBICIE (KOJUICKIIMOHUPOBAHUE) U TIHCAHHUE,
HAIIpUMEp, 3TIOJA C PE3HOM NEPEBSHHOM KOJIOHHBI WM C YyJIOTBOPHOU HKOHBI —
ACTETUYECKU MOI00HBIE MPOLIECCHI, MOAYNHEHHbIE O0IIeH 1eun?

42 Hur. no: Iyxun I1.1. Bocomunanus. C. 213.

43 Hurt. no: Uyxun I1.X. Bocnomunanus. C. 212.

“ Iur. m0: HUJyxun I1.1. Bocnomunanusa. C. 212. Cp.: «f HaOpocusl Ha MOJIOTHO KPacHBYIO
MHTEPECHYIO IEPEBSHHYIO KOJIIOKOJIBHIO. ..». CM.: Bepewaeun B.B. Ha CeBepnoii [Iune. C. 51.
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KoncrarupoBath Takoe €IMHCTBO MNPUHIUIIMAIBHO, IIOCKOJIBKY €ro MOXHO
MPOCJICINTh U B UHBIX codyeTaHusX. CeBepHbIE BeyaTieHus: Bepemarua HakamimBani
u oOpabatbiBasl 40aT0. [IepBbIM KpYMHBIM MHTEIUIEKTYaJIbHBIM UTOTOM €0 YCHIIUM,
NOMUMO TIOJIOTEH, cTanu Beimenmue B 1895 1.  «MmmoctpupoBaHHbIE
aBTOOHOrpadMH HECKONBKHX HE3aMEUaTeIbHBIX PYCCKHX JIHOeii»’, Tie perHoH —
OHO W3 KIIOYEBBIX MECT [JEWUCTBUSA WM K€ pPOJAUMHA JCHUCTBYIOLIUX JIMLI.
TeppuTopualbHyl0 TMPHUBSA3KY HMEIOT IIECTh M3 CEMHU TJIAB KHUTH, IPUYEM
IPOCTPAHCTBO MOBECTBOBAHUS YETKO BIIMCAHO B MEHTAJbHBIA KOHTYp CeBepa KOHIIA
[O3aMpoNUIOr0  CTOJIETHS: OHO  BKIoudaeT  fpocnaBckyto, KocTpomckyto,
Bonoroackyto u  Apxanrensckyro ryboepHun. Kak wu cam  Bepemarus,
MPEJICTABIISIEMBIE UM B KHUTE MEPCOHAXKHU MOCTOSHHO B JBHXKEHUH: CTPAHCTBYIOT OT
MOHACTBIPSI K MOHACTBIPIO, XOAAT B NAJJOMHUYECTBO, YE3KAKOT U BO3BPAIIAKOTCA. JTa
ux Ouorpaduueckas JTUHAMHUKA, MMOCTPOEHHAs Ha TMEPECEYCHUSX, MOBTOPSIOMIMXCS
reorpauyecKux peanusix, 00yCIOBIUBAET MOSBJICHUE CBOETO POJa OIYXKIAIOIIUX
NeTajedl M CIOKETOB, HEBOJBHO «IIPEACKA3BIBAIOIINX) PEaJbHbIE IEPEABUKECHUS
aBTOpa B cKOpoM OynymieM. Tak, HECKOJIBKO pa3 YIOMHUHAIOTCA MElIee MyTeleCTBUE
W T1oe3JIKa Ha rnapoxoje B ApxaHreyibck uian Ha CoJIoBKH («B COJIOBGHK)))46. B rnase
«Anexkceit IBanoBuu Illanpuny BiepBble MOSBIAECTCS apXaHreabCckui nomuk Ilerpa,
0 KOTOPOM BIIOC/IEACTBHH Bepelmariy HalyIeT y’ke OT CBOEro JHIa" . B H3110KeHHH
reposi, «CTpaHHUKA-00roMOJIbLIa», IPUBEACHA U OJIHA U3 CBSI3aHHBIX C LIAPEM JIETEH:
O IUJIaBaHWM 10 J[BUHE W YTUXOMHUPEHHOM YJapOM IUIETH IO BOJE HITOpMC48.
BriocneactBun — B OHOM W3 O4YepKOB MOj PyOpukod «M3 3amucHON KHIDKKN
(1901) — 6yxer 3asBieHa yxke 1enas kouuenmus CeBepa kak Mecta namstu o [lerpe,
«HAPOJHOIO KyJIbTa eron™,

HeonHokpaTHble MEXKMUCTOYHUKOBBIE TIOBTOPBI, 3JIEMEHTHI, MEPEXOMSIIIUE U3
TEKCTa B TEKCT, BUJHUMO, CIIEAYET CUATATh MPUMETAMH BEPEHIArMHCKOrO0 MUCHhMA.
Mexay «TeppuTOpUATIbHO» W XPOHOJOTHYECKH ONMM3KUMH TPOW3BEACHUSMHU OHH,
KaK BUIUM, UTPAKOT POJIb CBS3YIOLIEro 3BeHa. MMy ke opraHusyercss U BUIOBOE
Pa3BUTHE BHYTPHU CBSA3AHHOTO C PETHOHOM HUCTOYHHUKOBOTO KOMIUIEKCA.

%> 31ech 1 manee ucoNB30BaHO W3aHKE: Bepewazun B.B. mocTpupoBaHHbIe aBToGHOrpadui
HECKOJIbKUX He3ameuaTelbHbIX pycckux moaed. C ¢orortunusamu. |l mpunoxeHue k karajaory
kaptun B.B. Bepemarnna. Mocksa: Tunonurorpapus Toapumectsa M.H. Kymrepes u K°, 1896.

4 Bepewaeun B.B. nmoctpupoBanubsie aBToouorpaduu. C. 28, 49, 133. Cp.: Bepewaeun B.B.
Ha Cesepnoii /Bune. C. 109.

4 Bepewaeun B.B. Ha Ceepnoii [Isune. C. 106 u mp.

48 Bepewaeun B.B. UnnroctpupoBannbie aBToonorpaduu. C. 45.

“ Bepewaeun B.B. Tlosectu. Ouepku. Bocnomunanus. C. 292; Bepewaeun B.B. Ha CeBepHoit
Heune. C. 102 («mo BcemMy myTH 10 ApXaHreslbCKa JMYHOCTh BEIUKOTO pabOTHHKA OYEHb
MOMYJISIPHA B IPEAHUSX. .. »).
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HazBannble U 3aayMaHHbIE CIIOBHO B MHKY «PycckuM 3amedaTenbHBIM JHOISMY)
A.C. CysopuHa® «/mtrocTpipoBaHHbIe aBTo6HOrpadum» Bepemarinta BHBOIIT Ha
aBaHCIICHY 4YeJOBeKa MOYTH (OJIBKIOPHOTO (MacTepoBOM, HUIIEHKA, OOTOMOJIEIL,
OTCTaBHOM JABOPELIKHI, COJIIAT, KPYKEBHHUIIA, MOHAX): KaK Obl HEMHTEPECHOI'O, Kak
Obl O0OWNJAECHHOTO BHUMAaHHMEM IIyOJMKM M Kak Obl €M coBceM, B CHIY
He3zameuamenvHocmu, He3Hakomoro. [Ipsmas peub repoeB, JaHHas, Ha BHI, 0€3
OTJCNKH M CTPOTOM KOMIIO3UIIMHM, Kak Obl BBIPBaHHAs U3 JKMBOTO IMOTOKA,
oOecrieunBaeT 3PQPeKT ocTpaHEHUs, UCKIIOYAIOIINA BMENIATEIbCTBO aBTOpPA U €ro
olleHMBarolee MHeHue. EN  He comocTaBiieHbl HHUKakue Ipejajiaraembie
OOCTOATENbCTBA: YHUTATENsl BBIHYKJAIOT CaMOTO «pacCibllIaThy» 3Ty peub, a
€IMHCTBEHHBIN 3HAK aBTOPCKOTO MPUCYTCTBUSA B KHUTE, €CITU HE CUATATh HA3BAHUU
r1laB M KYIOIOp B TEKCTax, O003HAYCHHBIX OTTOYMSMH, — MOPTPeThl. Bompeku
[10/13ar0JIOBKY, HE CJIOBO 37€Cb KOMMEHTUPYET M300pa’keHue, a MOPTPET B Mape ¢
HA3BaHMEM IJIaBbI CO3/1a€T PaMKYy AJisi aBTOOHOTpaduuecKoro noBECTBOBAHMUS.

[Ipy mOMHHHpYIOIIEM UCHOJIB30BAaHUU UYKOTO ClIoBa SI-HappaTUBHOCTH
«nmrocTpupoBaHHBIX aBTOOHOTpad i) MOKa3bIBAETCS Cpa3y — Ha3bIBAHMEM HMEHU
U podeccuu aBTopa Ha 00JIOKKE, HO ITUM HE UCUEPIIbIBACTCS. ABTOP 3/1€Ch BUJIEH B
BbIOOpE (opMBI, B cOOpe U cOOpKe MaTepualia u B jonedaTHou padore ¢ HuMm. Ho u
[0 OTHOWIEHHIO K aBTOOMOTpauyeckoMy reporo (II0OBECTBOBATENIO) 3Ta KHUTA TOXKE
MOXKET ObIThb Ha3zBaHa fl-HappaTuBOM. BbIHOCS ce0st 3a CKOOKM KakK HEHY>KHOIO
nocpeAHnka, BepemaruH, MO-BUAMMOMY, CTPEMUJICS K BepOanu3amuu CBOEH
’KUBOIIHUCH, YTOOBI TOCTHYb HEKOW UMCTOTHI 3pUTENILCKOrO BIeuUaTieHus. Brpouewm,
MEePBYIO 3a/1a4y OH pemiai u 0e3 Besakux metadop. M3BectHo, uto 5 nexadps 1892 r.,
Ha Beuepe B 3aie lleTepOyprckoil ropoAackod Tymbl XYIAOKHHUK YUTal OT JIMLA
CTaporo JBOPEUKOTo cTuxoTrBopeHne «Yepr u Bawbka». IlopTpeTHbil 3TIOA
JIEMOHCTPUPOBAJICS COOPABIIUMCS TYT K€ U OI[EHEH ObLI cz[ep>1<aHH051.

Urak, «nmoctpupoBaHHble aBTOOMOrpaumn» TArOTEIOT K CUHTE3Y, HO OCTaBasCh
«MPUIIOKEHUEM K KaTaJIory KapTHH», KOHEUHO, €ro He JocTuratoT. OHM He 4TO MHOE,
KaK TOMbITKa Bepemnarnia moyTH Mo-4eXOBCKU JIaTh «M300paKEHUE OKPY KAIOIIETO
MHpa Yepe3 KOHKPETHOE BOCIIPUHUMAIOIIEE CO3HAHHE» ~. CeBep MOKa3bIBACTCS B HAX
HE IIMPOKO, a OTIEIbHBIMH «OKHAMM», PACKPBITHSIMU — XapaKTEPOJOTHUYECKUMHU,

0 Cwm., HarpuMmep, no u3gaHuro: Pycckue 3ameuatenbHble rogu. Pacckasel A. CyBopuHa.
Cankr-IlerepOypr: Tumorpadus u xpomosutorpadusi A. Tpaumens, 1874. Bneuarnenue
HAaMEpPEHHOCTH, COpPEBHOBaHUs ycuiauBaercs TeMm, uro CyBOpMH MNHIIET O JesTessax
XVI-XVII BB. (Hukone, A.C. MatBeeBe, Epmake), a Bepemarun — o coBpeMeHHUKaX.

> B.B. Bepemarun — B.B. Cracosy. [17 nos6ps 1892 r.] // Byposa I., JleGemes A.
B.B. Bepemarun u B.B. Cracos. C. 186188, 190-191. Tekct ctuxotBopeHus cMm.: Jlebedes A.K.
Bacunuit Bacunbesnu Bepemarus. C. 342. [Ipum. 12; o Hem — Ha c. 232.

%2 Yyoaroe A.11. Tloatuka UexoBa. Mup UexoBa: Bo3HuKHOBeHuE U yrBepxkaeHue. C. 291.

Historia provinciae — xypHan pernoHanbHou uctopuu. 2024. T.8, Ne1
ISSN 2587-8344 (online) 309



MexaucumnnuHapHas
ANCKYCCUOHHas
nnowjaaka

A.B. Bcegonodos. Ceep B nybnuuuctuke B.B. BepelyarvHa
(0 MEXMCTOYHMKOBBIX CBSI35IX B CIIOBECHOM TBOPYECTBE XYAOXHMKA)

COLIMAJIbHO-OBITOBBIMA U MpOCTpaHCTBeHHbIMU MmTpuxamu («f  Koctpomckoit
ryoepHun, MakapbeBCKOro yes3aa, AepeBHU OCUIIOBKH; JE€PEBHS — YL MOJITOPACTa;
criepBa [OYMH GBI OT Cella, a OTOM H paspociacky; «[IpHxoxy B ropox Beibek,
GBLIO YACOB 8 BEYEPOM, 3aXOTEI0CH Yal0 MOMHUTh...» " ; «XomiaT y Hac B COTOBEIKHii-
TO TaK, a y MEHS CTPacTh ObUIA...» ") HIM CIOKCTHBIMU 3apucoBKamu («B
IIeHKYpPCKOM ye3zie OTel| CBOIO IOYKY HPHBEI B MOHACTBHIPb...»"°), B TOM HHCIIE
MOKA3bIBAEMBIMU KaK YacTh JKU3HEHHOW KaHBBI aBTOOMOTpauuecKoro repos
(«OcobeHHO KYTEHHUKOB HE JIIOOWJI, — BOT CEMHUHAPUCTHI, MHAYE “CEMUHAPHI”, MbI
BCe MPEXKAEC KyThei HMX 3Baid...» ). MHOKECTBEHHOCTh PAaKypCOB MPEBPAIACT
PETHOH B CIICIUICHUE AUHAMHUYECKHUX (PPAarMEHTOB — KapTy, ABIKYIIYIOCS BCIE[ 3a
repoeM.

B ceBepoABMHCKOM NyTEIECTBUM ToO4Yka cOopa oaHa. W peruoH temnepb
BBICTPAMBAETCS B OJTHOM BUJIECHUHU — aBTOPA-IIOBECTBOBATEIIS], HO TOKE JIMHAMHUYECKH
(B purMme Oapku, IMJBIBYIIEH MO peKe M OCTAHABIMBAIOLIEHCS TO TYyT, TO TaM).
B «ABToOHOrpadusIX» MOHTaKHOCTb KOMIIO3ULINH oOecrieunBaeTcs
MOCJIEIOBATEIbHBIM COEMHEHUEM CEMU HE3aBHCHUMBIX OYEPKOB B LENMOUYKY. Pacckas
reposi CTPOUTCS aHAJOTMYHBIM O0pa3oM — U3 OTOOPAaHHBIX (PPArMEHTOB €ro peyw,
paHee 3anucaHHOW xynoxkHUKOM. Ouepk «Ha CeBepHoii IBUHE...» COBMEIIAET
UCXOAHBIA MaTepuaj MyTEBOrO JHEBHUKA C MO3JHEHIIMMU BCTaBKaMH, Ojarojaps
KOTOpPBIM  TOBECTBOBAaHHWE HE  NPOCTO  CTAHOBHUTCS  JIMHEHHO-LEIOCTHBIM,
JOCTPAUBAETCS, HO W SKAHPOBO pacuIMpsieTcsl. 3a CYeT 3TOro JA00aBOYHOIO
BHYTPEHHEro o00beMa B HEM HaxOJUTCSI MECTO M  BO3MOXXHOCTh  JUIf
MyOIUIIMCTUYECKUX «OCTIOKHEHUI.

O6e paccmaTpuBaemble KHUTH BBIIUIA U3 Tedyatd B 1895 r., o0e Ha3BaHbI
MPUJIOKEHUSIMU K KaTajory KapTUH» M TOANHMCAHBl OAHOW M TOW K€
S-nappatuBHoit (opmynupoBkoil «Xynoxxkuuk B.B. Bepemarun». Ho Bo BTOpO#
KHUT€ 3HaYEHUE KUBOIHUCHOTO M300pa)KeHUs CBEACHO K MIUTIOCTpaIiu, 0e3 KOTOpon
MeYyaTHBIM TEKCT BIOJHE o0omiencs Obl, Torga Kak B «ABTOOMOTpadusx»,
MOBTOPUMCSI, BHU3yaJIbHO€ UM CJIOBECHOE €lIe B3auMoJ0mnoJjHsAeMbl. OneHuBas
JUHAMUKY, HENIb3sl HE YUYUTHIBATh PA3HUILy 3aMbBICIIOB, a TAKXKE HHTEPBAJIBI MEXIY
MyTEIIeCTBUEM M MOATOTOBKON pykomucu (1) U Mexay pyKOmHChIO U KHUTOM (2).
Hnst «ABrobuorpaduit» (1) cocraBnser munumym roxa (1891-1892), nubo Gonee
mectu Jier (1888—1895) u (2) — mpumepno rox (1894-1895). «Ha CeepHoit
JIBuHe...» numeTcs u nyoauKyeTcs B 0oJiee cxkaTble CpoKH — ¢ oceHu 1894 no xoHIla

>3 Bepewaeun B.B. UnnroctpupoBannsie aBroonorpaduu. C. 79.
>4 Bepewaeun B.B. UnnroctpupoBannbie aBroonorpaduu. C. 57.
> Bepewazun B.B. UnmoctpupoBanubsie aBroouorpapuu. C. 117.
% Bepewazun B.B. UnmoctpupoBanHbie aBroounorpaduu. C. 59.
> Bepewaeun B.B. UnnroctpupoBannasie aBroonorpaduu. C. 2.
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1895 r. OGobmiasi 3T BecbMa 3BIOKME pacyeThl, CKakeM: Beperarun Bo Bpems
MyTEIIECTBUI MO BOJDKCKAM TyOE€pHUSIM — OJHO KauyeCTBO aBTOPCTBA, a IOCHE
IUIaBaHusA 10 JIBUHE — HECKOJBKO Ipyroe. BBICOKMH TeMII M3MEHEHUM TEXHUKH
nucbMa y Bacunua BacunbeBrua KOCBEHHO MOATBEPKIAAETCSA MHTEHCHUBHOCTBIO €T0
CJIOBECHOTO TpyAa: 3a oauH 1895 r. cBeT yBuaenu 4yetblpe KHUTU. IMEHHO 3TUM, B
3HAYUTENIbHON YacTH, HYXHO OOBSCHUTH BHUIOBOE CBOECOOpa3We MPOU3BEACHUIA
XyJOKHUKA, WX  OaJaHCHpPOBaHHE  MEXAYy JHEBHHKOM, TpPaBEJIOTOM H
aBroounorpadueit. Eciu ydectb, 4TO B roji IBUHCKOTO MYyTEIIECTBUS ObLIa M3/aHA U
noBecTh «Jluteparop» (1894), To craner moHsATHO, YTO Bepeniarun npoaBuraics He
TOJIBKO OT BHJIa K BUJY, HO U OT YCJIOBHOW He-numepamypuvl (IOKYMEHTaIbHOIO WU
KBa3HUJIOKYMEHTAJIbHOIO MOBECTBOBaHUs) K Jumepamype. IlybmuuucTuka Ha 3TOM
MyTH — HEOOXOAUMBIN TPOMEKYTOUHBIN ATall, apajuiesibHas TBOPUECKasl JIMHMUS.

B ouepke «Ha CeBepnoit JIBuHe...», KpoMe pacCyXIeHud o cyabbax
HAIlMOHAIBHOTO WCKYCCTBA, MYOJUIIMCTUYECKA O3BYYEHBI €II€ HECKOJBKO TEM:
LEpKOBHBI packos Ha CeBepe W €ro MOCHEACTBHUS (TEPMUHBI «CTapOBEPHUEY,
«cTapooOpsiguecTBO»  BepemaruH He  HMCHOJIB3YeT, MPEANOYUTas Clel0BaTh
opuIMATBHOMY  JAMCKYpPCY), COCTOSIHME€  JIECHOTO  XO35MCTBa, a  TaKke
3npaBooxpaHeHusd. Kaxnas W3 3TUX TEM BBOJMUTCS YEpE3 MPU3MY CO3HAHUS
MIOBECTBOBATENISA, BCSIKHUM pa3 C HCHOJIb30BAHHEM OJIHOTO M TOTO K€ IpUEMA —
3HAKOMCTBA € repoeM («5 mo3HakOMHJICA TYT ¢ YUHOBHUKOM Y IEJIbHOTO BEJOMCTBA,
3ampaBisiBIIMM Olepaiuell pyOKu U cIuiaBa neca...»”, «CBSIICHHHIK — MOYTCHHBIH,
CTapblil, BBICIYKUBIIHUICS W3 NPUYETHUKOB; MO €r0 CIOBaM, KOTJa OH ... MPUHSI
3[CIIHHIT MPUXOJ, HAPOJ BOBCE HE XOIMI B IEPKOBb...»" ; «MBbI MO3HAKOMIIHCH B
UepeBKkOBE C MECTHBIM I[OKTOpOM...»GO). OnHako clenyronmi 3a 3TUM BBOIHBIM
3HAKOMCTBOM KPHUTHILIM3M, KaK MPABWIIO, JUIIEH COLMANIbHOW TITyOMHBI — OH elle
CJIMIIKOM M300pa3uTelieH, He B TIOJIHOW Mepe 000CO0JIEH OT IMMyTEeBOrO BIICUATICHUS:
ATOMY IOKa MPENATCTBYET caMa MCTOYHUKOBasi opMma, KaHpoBas crnernuduka, HO
rJIaBHOE — BCS OBITOBasS KOHKPETHMKA dIMH30/l1a, B KOTOPYIO 3aKIIOYEHO
nyOJMIUCTUYECKOE BBICKA3blBAHME. Bpsa M MO3TOMY 10 KOHIA CIPaBEIJIMBO
CUMTAThb €ro OJHUM CBUJETEIbCTBOM «HETOJOBAHUN», «IPOTECTA» XYyIO0KHUKA
IIPOTHB 4Er0-TO, €r0 GOPHOBI C YEM-TO, KAK ITO IOPOH AENanoch B HCTOpHOrpaduu’ .

Ton u cTpykTypa BhICKa3bIBaHUSI Bepenarnna-myonuiucTa Bce-Taku TPUBUATHHBI.
BusyanmmsupoBanHoe Hayano («B oxumanuum mapoMa 0aObl MYypIBIKAIOT TECHIO,
MOJAJIEP)KUBAsE KOCTEp OT KOMAapoB») MEPEXOJIUT pe3ko, 0e3 CpelHHX TOHOB, B
HATypaJUCTUUYHYIO 3aBsi3Ky («Besne m Bcromy 31ech pasryi, U MyK OOBIKHOBEHHO

>8 Bepewaeun B.B. Ha Cesepuoii [Ipune. C. 23.
> Bepewaeun B.B. Ha Cesepnoii JIBune. C. 28.
%0 Bepewaeun B.B. Ha Cesepnoii [Ipune. C. 56.
61 Cp.: Jlebeoes A.K. Bacunuii BacubeBud Bepemarun. C. 239.
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MIPOMMBAECT BCE 3apabOTaHHBIC NIEHBIHW B ymHiepO cembe»), a OT Hee — K OCTPOM
KynbMuHaIMU-(uHany («Tak kak 06e3rpaMOTHOCTH 3/1€Ch MOTOJOBHAs, TO Ka3ajloCh
Obl, UTO XBAJICHOE CUACTHE MATPUAPXATBHOIO HEBEKECTBA JOJKHO ObI OBLIO 0OUTATh
TyT, HO Ha JIeJIe — UHOE: CYACTUS U B IIOMUHE HET — HYXJa, IOPOKH U OEIHOCTH
Bormiomue»’’). BapHaHT TOM e TPeXYacTHOH CXEMBl — C BKIIIOUYCHHEM B 3aBS3KY
PEIUIMKHA TIePCOHAXKA-TIOCPETHUKA, C pa3pacTaHWEM KaKJIOTo d3JeMeHTa B ab3ail.
TakoBo BTOpoe mocenieHue Bepemarunbiv 3eMckoil 0osbHULBI B UepeBkose: «llo
J0opore OmsATh 3ae3kal B OOJbHHUIlY, €II€ pa3 MHOJUBWICS Ha YyOOTrOCTh 3TOTO
3aBECHUA...» — «“Xya0 JId, XOpOUo Jiu~’, — rOBOPUI JOKTOp...» — «Ilo ciroBam
JOKTOpa, AYpPHOE€ MHUTAaHWE W AYPHOM YXOJ BBIPAIIMBAIOT MECTAMHU HACTOSIILYIO
rnopony z[eTeﬁ-erTHHOB...»es. JIpyroi BapuaHT — U30JUPOBAHHAsS PEILIMKA-
MHTEpPMEAMS CaMOro IIOBECTBOBATENS, HANpUMeEp, MpephIBarolias pacckas o
NepeMeleHN U3 MyHKTa B MYHKT («ToT aaMuHHCTpaTop, KOTOpBIM IMOJAHUMET
BOIPOC 06 OCYIICHHH BOJOTOACKHX GOJIOT, COCITYKUT KPAkO0 XOPOIIYIO CIyKOY» ).

Cronb xe m3o0pasuTenbHO BepemarmH ucnoiap3yeT ¥ HU(PPOBOKM Marepual; B
ATOM Y HErO HET aHAJIMTHKH, TOJIbKO UJUTFOCTPALIHS

Y nero mon komanmoit 11 enpamepoB, 6 0abok u 2 BeTepUHAPHBIX
denpamepa... ITo HEOOIBIIOE YUCIIO BpaueOHOTO MepCoHaNa T0HKHO JIEYUTh OT
BCEBO3MOXKHBIX OOJIE3HEH M OIUJIEMUM Ha TPOTSHKCHUH TPEX-YEThIPEX COT
BepCT!65

K xHure mnpuMBIKAIOT XPOHOJIOTHYECKM U COJEPIKATEIBHO Pa3pO3HECHHBIE
YEpHOBBIE 3aMETKH, BHEIIHE O(OPMIICHHbIE Kak HOBasg mopius «JIMcTkoB wu3
3aMUCHONM KHIDKKUY» (C XapaKTePHBIMH pa3leIUTEISIMU-0TOMBKaMU, 0€3 BHSATHOM
KOMITO3MIIMOHHOM CBSI3M MEXAY HUMH, HEOOJBIIOro, B HECKOJIBKO a03aleB,
06LeMa)66. B apxuBHOI1 ONTMCH OHU HE COBCEM TOYHO HA3BaHbI «IHEBHUKOBBIMUY, & C

62 Bepewaeun B.B. Ha Cesepuoii JIune. C. 100.

63 Bepewaeun B.B. Ha Cesepnoii [Isune. C. 62.

o4 Bepewaeun B.B. Ha Cesepnoii JIBune. C. 73.

% Bepewaeun B.B. Ha Cesepnoii JBusne. C. 56.

% JimeBHuKoBEIC 3ammcn Bepemarnna B.B. PykormcHas kommst. b/x. / OP T'TT. ®. 17. Ne 1635.
JI. 25-37. Ha n. 1-13 Toro e nena MOMENIaeTcs elle OJHa COCTaBHAas PYKONUCH (IpPyroro
II0YEpKa) ¢ BoIMapaHHbIM 3arosioBkoM «LlepkoBs u ceno Moanna borocnosay. 1o nexamum B ero
OCHOBE COLMAJIbHBIM U BU3YaJIbHBIM BIIEUATIEHUAM 3TOT TEKCT MOYKHO OTHECTH K BEPXHEBOJDKCKUM
nyTeumecTBusM Bepemaruna, npuueM paHHUM (YIIOMHHAeTCs M ONUCHIBaeTcs 1epkoBb MoaHHa
[Ipeareun B TomukoBe, 3THO/IBI B MHTEPbEPE KOTOpOH natupyrorcs 1888 r. Cm. o Hux: Kum E.B. O
BHOBb BBISIBJICHHBIX IPOU3BEICHUAX pycckoil cepun B.B. Bepemaruna // B.B. Bepemarus.
HckyceTBo n 001iecTBo: Marepuaisl Beepoccuiickoil HaydyHOM KOH(EpeHIIuN / OTBETCTBEHHBIN 3a
Boimyck JI.X. Manukosa. Uepernoger: [0. u.]. 2017. C. 11-18).
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Y4ETOM TOTO, YTO BCE€ OHU HCIOJHEHBI CEKPETAPCKUM IMOYEPKOM, C aBTOPCKOU
MPABKOM, SICHO, YTO MEpPE]l HAMH — MAaTEPHUaJl, YACTUYHO MCIIOJIb30BAHHBIN B MOHTAXKE
ouepka «Ha CepepHoit [I[BuHE», HO B OCHOBHOM HE BOIICAIIMA B KHUTY U
nepepadoTaHHbI. B HEM NPUCYTCTBYIOT U MEJIKUE PETPOCIIEKTUBHBIC 100aBICHUS U3
BEPXHEBOJKCKMX M BOJIOTOJICKUX Moe3ToK’’, u Goiee CYILLIECTBEHHBIE. 3/1€Ch, B
YJaCTHOCTH, PAaCIIUPEHBI (hakToJOTHYECKH 3amuch 0 COJIbBBIUETOJICKE U ATUMOJIOTUN
ero Ha3zBaHus. To, 4YTO B KHUTE nepeaaHo 3cku3Ho: «Koraa-to npu CTpOraHoBBIX 3TO
ob11 Topos <...> Tenepb B CoJIbBBIYETOJCKE OKOJO THICSYHM YEIOBEK KATEIE
3]1eCh 03BYUYMBaETCs 00Jiee Pa3BEPHYTO U HACHIIIICHHO:

Korga-To, Bo BpemeHna CTporaHoBsIX, 3TO ObLIT OOJBIION HACEICHHBIN U OoraThbiit
ropog — Ttenepb B HeM 1o 1000 xurteneit Hacenenuss npu 11 1epkBax c

IPCKpAaCHBIMU 3BOHKHMMM KOJIOKOJIAMH W HMHTCPCCHBIMH OCTAaTKaMH CTAapUHBI B

HEKOTOpBIX. ..%°

ConbBbI4eroickuii co00p, BBHIBEJIEHHBIN B KHUTE TOJBKO (DOTOTHMHEH C KapTHUHBI,
ONMCBHIBAETCS 37€Ch OTIEJIbHO. YTOMSIHYTBI, B YaCTHOCTH, HEJABHO B HEM
OoOHapyEHHbIE «CTPOraHOBCKHE MPUXOTU» (Kak moJiaran Bepemarud — xkamMeHHBIC
MEIIKA JJI  3aMypOBBIBAHUS HGIIOBOJII)HLIX)m. Brinensercs u  pacckas,
MOCBSIICHHBIH BenukoMy YcTiory''. AKIEHTHPOBAHBI B 3allMCSX H TEMBI, B
KHUKHOM BEpPCUU COBCEM MepudepuiiHbie, — CeBepHasi TOMIOHUMHKA U JHAJCKTHAs
JIEKCUKA, HauBHbIC HAOJNIOACHUS HAJ KOTOPBIMU MPUAAIOT PErHOHATBLHOMY
MPOCTPAHCTBY, B HU300pakeHUH BepeliarnHa daiie IJIOCKOCTHOMY, TUIYOMHY H
3BYKOBOM KOJ’IOpI/ITYZ.

[TomMuMoO yrke 3HAKOMOM PEKOMOMHAIIMY TTOBTOPSAIOIINXCS TEKCTOBBIX ()ParMeHTOB,
BEpEIIarMHCKass MaHepa MNOpPOSIBIAETCI B  HM3YyYa€MbIX CEBEPHBIX 3aMETKax

*" TakoBsI ynomuHanus o Cnaco-IIpunynkom, Cnaco-fpocnaBckom, MakapbeBo-YHKEHCKOM
MoHacThIpsx (/{HeBHukoOBble 3ammcu Bepemaruna B.B. / OP ITI. ®. 17. Ne 1635.
JI. 26 06.-27 006.).

68 Bepewaeun B.B. Ha Cesepnoii [Isune. C. 3.

% JlneBHUKOBBIE 3arTICH Bepemaruna B.B. // OP I'TT". @. 17. Ne 1635. JI. 25 06.

0 Bepewaecun B.B. Ha CesepHoii JIBune. Bkielika mexnay c. 2 u 3; /|HeBHUKOBBIE 3amucu
Bepemaruna B.B. // OP I'TI". @. 17. Ne 1635. JI. 26 00. MMeroTcst B BUIY «IIOABAJIBD HIH
«torpeda» (To ecTb OOLIMpPHBIE MTOMeEINIeHNs B nojkiere) biarosenienckoro cobopa. OqHako ere
BO BTOpOil mosioBuHe XIX B. TIOpeMHOE WX Ha3HAauYeHHWE HE OBUIO B Tropojie OOIIENpPU3HAHHBIM:
OJIHU CUYMTAJIU UX CTPOTaHOBCKMMH KJIaJOBBIMM, IPYIMieé TOBOPUIIH, YTO 3TO YCHINAJIBHULBI U T.II.
Cwm., Haripumep: Ilonos B. ConbBerverojackas crapuna // CobBeIUEroicKas cTapuHa. Marepuaisl u
uccnenoanus Kk 500-metuto 1. CombBeryerozcka / mon penakmueit A.H. BmacoBa. CreIKTBIBKap:
CI'Y, 1994. C. 94-96.

" JTmesnnkossie 3amcn Bepemarnna B.B. / OP T'TI. @. 17. Ne 1635. J1. 25-25 06.

"2 lneBHuKOBBIe 3ammcu Bepemaruna B.B. // OP T'TT. @. 17. Ne 1635. J1. 25, 37 u xp.
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OpPUTMHAIBHBIMA  COAEPKATEIbHBIMM U CTWIMCTHYECKUMH  TEpenaiaMu,
HAIIOMUHAIOIIMMH JIETKOCTh U TEMAaTUYECKYIO MECTPOTY JMPHUUYECKOrO JHEBHUKA U3
ATMIOHCKOTO CPETHEBEKOBBSl (€ro MpUHATO ObUIO MUCAaTh CBOOOJHO — «KaK JISKET
KUCTh»). Bor u y Bepemaruna psjioM MOryT ctodth adoOpUCTHUYECKOE aBTOPCKOE
CYXKJIeHHEe, MOHTUPOBAHHOE C MOTOBOPKOH («BOJBIIMHCTBO HBIHEIIHUX MOHAXOB HE
pamu Hucyca, a panu xieba kyca!»), ommcaHue MOBEPbHs, TpaHCHOpMUPYIOIIEECs,
OISITh-TAaKH, B Cyry00 aBTOpcKuid MUKpOTEKCT («MHTepecHo Ha CeBepe MoBepbe, YTO
No’kap HaJoOHO 3aIMBaTh MOJIOKOM. — ['/ie ke JoCTaTh CTOJIBKO MOJIOKA, CKa3al MO
3HAKOMBIN, MepefaBiIInii MHE 00 3TOM...») M PACCYXKACHHUS O «PYCCKOM CTHIIE» B
HCKYCCTBE, O TOM, YTO 00€ CTOJHIIbI HYXJAI0TCSI B HOBBIX, COBPEMEHHBIX MY3esX, a
MOCKBA — M B €CTECTBEHHO-HCTOPHUCCKOM . ITyOIHIHCTHYIHOCTD TTOKA3BIBACTCS Y
Bepemaruna axxe taMm, rjie¢ COBCEM HE OKUACIb €€ HANTH.

3HaKOMCTBO C O€JICTBEHHBIM BO MHOI'MX OTHOIICHMSX HACTOSILUM CEBEPHOU
JepeBHU (KaK OHO TMPEACTABIIOCH OOECIEUYEHHOMY CTOJMYHOMY JKUTENI0 C
«HAy4YHbIM O00Opa30BaHUEM» U  APTUCTUYECKU-BOCIPUUMYUBONW  HATypoOM), C
OTPOMHOCTBIO CEBEPHBIX PECYPCOB, C OOILIEH «3a0pOIIEHHOCTBIOY» Kpasi MPUBENIO Y
BepelaruHa K BIIEICHHIO TYOJIUIIMCTHKA B CAMOCTOSTEIFHYIO (ITOCIEIHIOW) (a3y
BHYTPH PErMOHAJILHOTO KOMIUIeKca TekcToB. B aexabpe 1894 r. B «HoBocTsix u
Oup>KkeBOM ra3ere» BBINLIA HEOOJbIAs CTAaThi XYyAOXKHUKA «JlecHOEe XO034iCTBO Ha
ceBepe»’’, KOTOpas, CKOpee BCEro, MOKHA ObUIA TOJOKHTh HAYANO0 CEPHH
nyOJMuKaluii  COMaIbHO-3KOHOMUYECKOM  HANpaBJIEHHOCTH, OCHOBAHHBIX HA
CEBEPHBIX BIIEUATIICHUSIX. Tako! BBIBOJI HAMPAIIUBAETCA U3 TOTO, YTO COXPAHUIIUCH
YEepHOBUMKM  emle  JABYX  3aMeTok  («mmcem»)  Bacuims ~— BacuibeBuua,
MpeAHa3HaYaBIIMXCS Il YIOMSIHYTOM ra3eTsl — «O HapoaHoM pa3Butun Ha CeBeper
(Bo BTOpOIi, M3MeHEHHOW peaakuuu «Heckosbko CJIOB O IIKOJE M packoje Ha
CeBepe») W 0 BpadeOHOI MOMOIM (TOYHEE — «MEIUIIMHCKOM GECIIOMOIIHOCTI) .
[TocnenHsist pykonuch JOHKHA ObLIa MOWTH B PENAKIIUIO Cpas3y BCIEN 3a CTaTbei O
JIECHOM XO3SMCTBE, MOYEMy €l W mpeamnociiaH Kpatkuii 3aronoBok «Ilucemo I1» ¢
ITOJICTPOYHBIM YKA3aHHEM BBIXOIHBIX JAHHBIX IIPEALICCTBOBABIICH MyOmmKarmu’ . B
cnucke Jlebenesa cienyroniasi BepemaruHckas padora B «HoBocTsix» matupyercs
staBapeM 1896 r.”’, U3 4ero sICHO, YTO YEPHOBHKH, BEPOSITHO, IUTAHUPOBAIOCH OTHATH

" JlneBHuKoBEIe 3amich Bepemarnna B.B. // OP T'TI. @. 17. Ne 1635. J1. 28.

™ Jle6eoes A.K. Bacumnii Bacunsesna Bepemarun. C. 352.

& Pykonuces Bepemarnna B.B. «O HapogHoMm passutun Ha CeBepe. Heckonbko €0B 0 mikose
Ha Cesepe». b/n. // OP I'TT". @. 17. Ne 1622. JI. 1-10 006. B Tom uuncie: «O HapoIHOM pa3BUTHH Ha
Cesepe» (1. 1-4 00.); «ITucemo I1» (o BpaueGHOI momory, 1. 5—-6 00.); «Heckonbko cioB 0 mIKoje
u packoje Ha Ceepe» (1. 7-10 00.).

’® Bepewazun B.B. Tlucemo 11 // OP T'TI. ®. 17. Ne 1622. 1. 5.

" lTebeoes A.K. Bacunuii Bacuibesuu Bepemarun. C. 352.
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B neyath B 1895 1. u nucanmch oHu cMHXpOHHO ¢ ouepkoMm «Ha CesepHoii JIBuHE,
KAK IIPSIMOE €ro NPOJOLKECHHUE.
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IlepBas crpanuna uepHoBHKa cTaThu «O HapOAHOM pa3BuTUU Ha CeBepe»
Hcrounuk: Otaen pykonucei ['ocynapctsennon TperbsaxoBckoil ranepen. @. 17. Ne 1622, JI. 1

Hyxno no6aButh, uto Bepemarun Bxonui B aBTOpckuil kpyr «HoBoctei» co
BTOPOM MoJIOBHHBI 1880-X IT., KOrja ra3ery CUMTANIM €1Ba JIU HE «XPAHUTEIbHUIIEN
nubepanbHbIX 3aBeTOB 60-Xx To/10B», moiayuyuBiield 310 3BaHue oT «['omoca». K ee
IMOCTOSTHHBIM  KoppecnoHieHTaM npuuuciasuiuck B.B. Cracos, I1.JI. boGopsikuH,
K.JI. Kaenun, Bac. Y. Hemuposuu-/lamuenko, A.M. CkabudeBckuii u ap.

OcraBnsis 3a CKOOKaMHM BOMPOC O OJU30CTH WM NpHUHAIJIEKHOCTH Bacuius
BacunseBuua k nuOepanbHOMY Jlarepro, HeNb3si HE 3aMETHTh, YTO COOCTBEHHas
MOJIMTUYECKasT WIACHTU(UKALUSA BpsA JM 3aHUMalla ero Kak HedTo, Tpelyroliee

®BI O.XK. HoroBuu (Hexponor) // Wcropuueckuit BectHuk. 1914. T. CXXXVL
C.216-217.
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0co00ro BBIpaKEHHs. BepemaruH npeanodynTan BbICKA3bIBAaThCA IO OTACIbHBIM
MHTEPECOBABUIMM €ro mpolsiemMaM, MNpPUYEeM, KaK IO3BOJSIOT CYJIUTh YEPHOBUKH,
Jiesiall 3TO Bcerja OT COOCTBEHHOI0 UMEHH, HE acCOIMUPYSACh ¢ HEKOW aOCTpaKTHOU
rpynmnoil unu HanpapieHrueM. OH U MBICIMIT KOHKPETHO: 0003Ha4all CBOM KIIIOUE€BOU
TE3HC, 3aTeM MOATBEPXKIaJl €ro PsAI0M HATYPAIUCTUYHBIX TPUMEPOB, «HAOPACKIBAS
UX W3 JIMYHOTO ONbITAa M, HE TpaTs MecTa, moaXxoiuia K BeiBoay. B «Iluceme» o
MEIUIMHCKOW IOMOIIM 3Ta MpPOCTasi, IIKOJbHAs CXE€Ma BHJHA OTYETIHUBO.
KoHcratupysi, 4To BpaueOHOE IeJI0 B PErMOHE HAXOJUTCA «B Y>KaCHOM COCTOSIHUNY,
Bepemarua mpuBOIUT caMbl€ 3KCIIPECCUBHBIE, HA €r0 B3IJISI, CBUIETEILCTBA —
MOYEpHHYyThle W3  myremecTBus 1o JIBuHe. 31ech W HEOOXOJAMMOCTh
CUDUIUTHICCKAM OONBHBIM «TamUThes B OosmbHMIy 3a 300 BepcT..., U 3TO TIO
y>)KaCHbIM JIOporam», M caMm OOJHMK 3€MCKOM OOJBbHULBI B OJHOM W3 YE€3/0B
Bonoroackoit rybepHun (TtecHas u30ylika, B KOTOPOM HEBO3MOXHO JICUUTH
OJIHOBPEMEHHO MY’KUYMH W JKCHIIHWH, [IOTOMY JXEHIIWH B HEW HE JIeyaT BOBCE), U
OTCYTCTBUE Y JAOKTOpPa BO3MOXHOCTH J00paThcs 10 OOJBHOTO Yallle, YeM pa3 B JBE
HEJENM, a TO M pa3 B HECKOJBbKO JIET, M MPU3HAKK OOIIEro CHPHIMTHYECKOrO
BBIPOXKICHUSI B JIETSAX, PACIPOCTPAHSIONIUECS IO EIbIM BOJIOCTSAM. M3mo0neHHbIH
MpUeM MyOIUIIMCTUYECKOM apryMeHTanuu y BepemaruHa — BOCIIPOU3BOAUMBINA TIO
naMaTu (ONSATh-TAKU pajy SPKOTO IMpUMEpa) paccka3 Irepos WU JUAIOr C HUM,
JOTIOJHUTENBHO ~ YCWJIMBAIOIIUMM  KBa3HJOKYMEHTAJIbHYI0  MaHEpy  ONHUCaHUs
npobnemel. B «Ilucbme» MOOAONM 3€MCKUM Bpad ONUCHIBAET MPUTOTOBIICHUS K
CIIO)KHOW oOIlepallMM: Kak ero OOJIbHOW JIeKHUT, CTpajas, Ha KOWKe, Kak
NE3UHPUITUPYIOTCS HWHCTPYMEHTHI M — KaK B OTKPBITO€ OKHO W30yIIKd (z1erno
MPOUCXOJUT B JIETHIOK JKapy U B «Klemke» 0€3 CBEXEro BO3[yXa paboTarh
HEBO3MOJKHO) BJIIpYr 3allphITMBAIOT OJHA 3a JPYrod JBE KYypULbl — «IpPAMO Ha
MHCTPYMEHTEI!» *

Takas cuieHKa, JOCTOMHAs Y€XOBCKOU «XUPYpPrum», — FOTOBBIA CIIOBECHBIN ATHOA.
BbIBOJ K HElt OTXOAHUT OT M300pa3UTEIHLHOCTH U OOJIEE CIIOKEH:

CTBIIHO, COBECTHO HaM, MPEICTABUTEIISAM MHTCIICreHIN . HaIIeil POIMHBI, TaK
KECTKO OTHOCHUTHCA K Ca0biM M HeuMmymuM. Korja mocMoTpuilb Ha Takue
YCJIOBHS CYIIECTBOBAHUS W CTaHEIIb IIOTOM YMTATh HAMOJHSIOIINE HEKOTOPHIE
Oolikne ra3eThl BBIp@XEHHUS 3a00T O HEypsAulax y Ooirap WM CTENeHU
OJlaroHaMepEeHHOCTH MapTUil y cepOOB, HE TOBOPS YKE€ O MEJIKUX CIUICTHIX M3
JKU3HHU €BPONEHCKUX IOCYAApCTB — IIPaBoO, AyMaellb: YTO 3TO, JIETKOMBICIUE WUIIN
HEJ0CTaTOK HMCTUHHOrO mpocBenieHuss? Kak Moryr Muputbes (akThl 3TOrO

" Bepewazun B.B. Tlucemo 11 // OP T'TI. ®. 17. Ne 1622. 1. 6.
8 Hanucanue, BooG1e npunsToe y Bepemaruna. — 4. B.
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KECTOKOCEPJHOTO OTHOIIEHUS CTaplIMX OpaTbeB K MIQIUIMM C J0OpBIM,
81
BEJTMKOAYUTHBIM, IPSIMO MUJIOCEPIHBIM XapaKTEPOM BCEro PyCCKOro Hapoaa?»
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[TepBas crpanuna uepHoBuka «Ilucesma» o BpaueOHoM momoru Ha CeBepe
Hcrounuk: Otaen pykonucei ['ocynapctsenHon Tperbakosckoil ranepen. @. 17. Ne 1622. JI. 5

Knaccuueckast onmo3unusi oOHIECTBA M Macchl B 3THX CJOBax OOJIeKaeTcs B
OACXKIbl TPOCBEIICHHOTO MAaTPUOTHM3MA M OTPAXKAET BIOJHE ONPEACICHHbIC
JUACTAaHUUM WU HEPAPXHH, HE CTOJIBKO COCJIOBHBIC WJIA ITOJIUTUYECKUE, CKOJIBKO
IyXOBHO-UHTEJUIEKTyalbHble. Hapon, kak u B 1einom Ceep, Bepemarun
BOCIIPUHUMAET 00BEKTHO: KaK YTO-TO, UTO HY’KHO BBIBECTH M3 XY/IIIET0 COCTOSIHUS K
ONTUMYMY, YTO-TO, TpeOyrollee MNparMaTU4ecKOro YMpaBJiICHUsS, BOCHUTAHUS U
npocBenieHusi. B 3TOM HET HU HOBU3HBI MHEHUS, HU CMEJIOCTH, HU BBICOKOMEPHOM

8 Bepewazun B.B. Tlucemo 11/ OP I'TT. ®. 17. Ne 1622. JI. 6-6 06.

Historia provinciae — xypHan pernoHanbHou uctopuu. 2024. T.8, Ne1
ISSN 2587-8344 (online) 317




MexaucumnnuHapHas
ANCKYCCUOHHas
nnowjaaka

A.B. Bcegonodos. Ceep B nybnuuuctuke B.B. BepelyarvHa
(0 MEXMCTOYHMKOBBIX CBSI35IX B CIIOBECHOM TBOPYECTBE XYAOXHMKA)

caucxoautenbHocTn. Hamporus, Bacunuii BacunbeBrd HaxoAuTCA TMOJHOCTBHIO B
paMKax HOPMBI TOTO TUCKypca (MHTEJUTMTEHIMH), K KOTOPOMY €€0s1 OTHOCHT.

IIpocsemienne, 0 koTopoM Bepemarna MHOro roBopuT B ctaTbe «O HapOJHOM
pasButun Ha CeBepe», — TJABHBIM JMJISI HEro HMHCTPYMEHT COLMAJIbHOM U
NOJINTUYECKON MHKEHEPUHU, OCBOCHUS pETMOHA. BhIBECTH «Maccy pycCKOro Hapoaa»
U3 «Mpaka HEBEXECTBa» U  «KpPamoJib», HAaBEBAaEMbIX  pacKoOJOM, HE
KoH(peccuoHanbHas, (Quimocodcekas, a cyry0o mpakThdeckas 3a7ada, peHIUTb
KOTOPYI0 3(G(}EKTUBHO MOTYT CBETCKHME IIKOJBI M «MOJIOAbIE HHEPTUYECKUE
CBSIICHHUKMY», HAyYCHHBIC, KAaK PACKONY HPOTHBOCTOATH .. «Hemw3s, OZHAKO, HE
MOKajeTb O TOM, YTO OOJBIIMHCTBO ATHX MOJIOJBIX CBSIIEHHUKOB KypsST — K
BEJIINKOMY OTBPALICHUIO 3alpaBUTEIEH pacKojla», — 3akKilwoudaer Bepemarus,
cOMBasch ¢ 00mEero Ha yacTHoe . Takas HENOCIEN0BATEIbHOCTh OOBSICHHMA: CBOEH
CTaTbel OH HE BBIITUCHIBAET PELIETa I U3JICUEHUsI 0OIIECTBEHHBIX 301 (PacKoJl AJis
HEro — OJIHO U3 HUX), a BCETO JIMIIb YKa3bIBaeT Ha 00je3Hb. Paccyxnas o packone u
O 3€MCKOM MEAMIMHE, OH HaXOJIUTCA JajeKo 3a paMKaMu mpodeccud, HO He
CTAHOBHTCS JKyPHAIHCTOM, a OCTAETCS, CO CBOEH TOUKHM 3PEHHS, XyHoxkHAKOM . Ho
XYJ0KHUKOM MUIIYIIUM.

Cratbst «O mHapogHoMm pasButun Ha CeBepe» B OTHOUIEHUM K OYEPKY-
IIPEAIIECTBEHHUKY BTOpHYHA. Crofia mpsMO MEPEHECEHBl U3 HEro LIEJIbIe 3MU30/bl —
HO CXKaTo U C COOJIOJIEHHEM MPUIMYECTBYIOIIECH MyOJIUIUCTUKE AHOHUMHOCTH,
Oylarosiapsi KOTOpOW OMUCATENbHBIA Kazyc (3JIEMEHT TpaBelsiora) TpaHchopMupyercs
B JI0BOJ 00I1ero nopsiika (4acTb ra3eTHOM cTaTbu). Tak, BOCIPOU3BEAEHBI AH30/IbI
¢ Bu3uTOM enuckona Bomoroackoro M3pauns B benyro Cnyay u cnaceHuem
MOJIOZIOTO CBSIIICHHUKA-«BBICKOUKI» OT KIEBETHI COOPAThEB™, ¢ «IIaTyHAMH» Ha
GOrOCITyKEHHUI .

«ITucemo», mo cpaBHennro ¢ kHuron «Ha CesepHoil /IBUHE», BBOAUT HOBBIN
MaTepuan (pacckaz O Kypuuax U Jp.), a TakXKe YTOYHSET NPOCTPAHCTBEHHYIO
kaptuHy CeBepa B BEpEIIArMHCKOM BOCHPHATHH. BriepBble pEeruoH HayMHAET
nenuThesi Ha 30HbI, EBponelickuii CeBep oriuuaercss Tenepb oT CuOHpCKOro, u

7
TOJIBKO IICPBBIM XYJO0KHHUK OI'PaHUYIUBACT CBOU pa3MBIHlJI€HI/I$I8 .

82 Bepewazun B.B. O naponsom passutun Ha Ceepe // OP I'TI. ®. 17. Ne 1622. J1. 4.

8 Bepewazun B.B. O napognom pazsutuu Ha Cesepe // OP I'TT. @. 17. Ne 1622. JI. 4—4 00.

8 06a YepHOBHUKA NOJIIIMCaHbl OIMHAKOBO: «XynoxHUK B.B. Bepemarun». — 4. B.

8 Bepewaeun B.B. Ha Cesepnoii [Isune. C. 21-22; Bepewaeun B.B. O HapoJTHOM pa3BUTHUU HA
Ceepe // OPT'TI. ®. 17. Ne 1622. J1. 2.

8 Bepewazun B.B. Ha Cesepnoii JIpune. C. 92-93; Bepewacun B.B. O HapoJJHOM pa3BUTUH Ha
Cesepe // OP I'TT. @. 17. Ne 1622. JI. 3 06.-4.

8 Bepewazun B.B. Tlucemo 11 // OP T'TI. ®. 17. Ne 1622. J1. 5.
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Hecmotps Ha kpaTkocTb, «IlucbMo» ropa3fo penbedHee MoKa3bIBaeT TBOPUECKUN
aperip BepemarnHa B CTOpOHY OT apTUCTHYECKMX M B HANpPaBICHUU IIHUPOKHX
COLIMAJIBHO-TIOJINTUYECKHUX TEM. Y TOMUHAHHUE O «CIUIETHAX» U3 €BPOINECUCKON KU3HU
paHee HaM BCTPEYAJIOCh — B TPyAaxX, NOCBsIIEHHbIX Bocroky. OHO 0003Hayaer B
CJIOBECHOM TBOPYECTBE XYJO’KHHMKA €III€ OJWH YPOBEHb MEXHCTOUYHUKOBBIX CBSI3EU
(MEeXly KOMIUIEKCAMH, a HE TOJBKO OTIEIbHBIMH BHJAMH BHYTPH KOMIUIEKCA) U
MTOKAa3bIBAET, UTO OJYXKIaTh, IEPEXOAUTH U3 TEKCTA B TEKCT MOTYT B BEpEIIarMHCKUX
IPOU3BEJICHUSIX HE TOJBKO 3aKOHUYEHHBIE CIOKEThI, HO U (DOPMYJIMPOBKH, ACTAJIH.

3akioueHue

Bepemarun B cBoem oOpamienun k CeBepy coBnai co BpemeHeMm. He kak
YKUBOIHCEI] (XOTS 3/1€Ch OH ONEPEAMII MHOTHX), a Gosee Kak rpaXJaHUH U MPOCTO
MIPOCBEILIECHHBIN, PAlMOHATIBLHO MBICISIIINI 4elioBeK. MIHTepec K pernuoHy AJisl HETO
POAHOMY, HO Ha JIOJTHE TOJbl BHINIABIIEMY W3 BHUMaHUS, Opullencs y Bacuius
BacunbeBnua Ha mnepuos, korjga ero pabota B CIOBE cleliallach CTOJb Ke
VHTEHCUBHOW, KaK M JUBOMNUCHAs. Mexay IByMs acleKTaMH BEpEeIarnHCKOU
XYJI0’)KECTBEHHOCTH — CJIOBECHBIM M BU3YaJIbHBIM — (DOPMUPOBAIUCH CIIOKHBIE, €IIIe
HE J10 KOHIIA PACKPBITHIE U TIOHSTHIE CBSI3U, I UCCIEN0BAHUS KOTOPBIX «CEBEPHBIE)
TEKCThI OKa3bIBAIOTCS, KAK MbI IMBITAJIUCh MTOKA3aTh, penpe3eHTaTuBHBL. B 1890-¢ rT.
3aBEPIINJICS MPOIECC CTaHOBJICHUsT Bepemiarnia kak NUIIyHIEro XyA0KHUKA UHOTO
tuna (B cpaBHeHMM C Kpamckum): CBOOOJHO 4YYBCTBYIOIIEro ceOsi BHE
MPOQECCUOHATIBHBIX PAMOK M OTPAHMYEHUN OOIIECTBEHHOTO NEATENsI M MOTOMY C
HEU30EKHOCTHIO — ITyOTUITHCTA.

TexHuYeckn BepeIarnHCKOE MUChMO OCTaBajOCh MOJOOHO >KMBOMUCU — €CIIH
aHaJM3UPOBATh €ro B MaciITabe UCTOUHUKOBOIO KOMIUIEKCA, a HE OTACJIBHO B3ATHIX
TeKcTOB. ['yOuHHAas mpuurHa 000U KPOETCsl, KOHEUHO, B €IUHCTBE BOCIPUSITUS
BepemaruasiM 1eMCTBUTENBHOCTH, KOTJa U300pakaeMoe He IMOJTHO 0€3 3Bydalero
MOSICHEHUS U caMo TI0 ceOe MOKET OBITh BepOaIn30BaHO; B CBOIO OUEPE/Ib CIIOBECHOE
BU3yaJIbHO HE TOJILKO MOTOMY, UTO HYXKJIA€TCsl B COMPOBOXKJICHUM WILTIOCTpAIUeH, a
[0 COBOKYIMHOCTH H30HMpaeMbIX OOBEKTOB, HCIOJIb3YEMBIX MPUEMOB M CPEJICTB
BBIPDOKEHMS, Jake MO0 crenuduke HaszbiBaHuUg mpousBefeHui. CBOIO Kapbepy
muteparopa Bacunmii BacunbeBuu Havyan ¢ «OuepkoB, HAOPOCKOB, BOCTIOMUHAHUIY,
M 3Ta OYEPKOBOCTh, ACKU3HOCTb, 3MI0OHOCMb (WILII030pHAsi HE3aKOHYEHHOCTh) HE
MEHBIIIE OCTaBajlaCh CBOMCTBEHHA €ro CJIOBY, UeM >KUBOIUCH. Jlaxke socnomunanue y
Hero OBLIO HE TPOCTO MEXAHUYECKUM OOpallleHHeM K apXuBy TaMsTH, a

8 Cm.: FOoenrosa T.B. bpates IlaBen MuxaitioBuu u Cepreii MuxaitnoBud TpeTbakoBbI:
MHUPOBO33PEHUYECKHUE ACIIEKThl KOJUICKIIMOHUPOBaHUsA BO BTOpoM mnosioBuHe XIX Beka. Mocksa:
BbyxkcMAprt, 2020. C. 276-278.
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MCKYCCHOHHaS

AYCKY (O MEXMCTOUYHMKOBIX CBSI3AX B CTIOBECHOM TBOPYECTBE XyAOXKHUKA)
nnoLiazka

BU3yanu3anueii ee B BocTpeOyemoit uactu. Ortcioma —  cBoeoOpaszHas

HKCIIPECCUBHOCTH, M300Pa3UTEILHOCTh €T0 TEKCTOB, HACHIIIIEHHOCTh UX JIMAJIOTaMH.

CrnoBecHBII 3TI0/1 KaK HEOOJBIION, 3aMKHYTBIA, HO CIOBHO BBIPBAHHBINA U3 TKAHU
JNEUCTBUTEILHOCTH  CIOKeT Obul  BepemarnHy mnpuBblYHEe, 4YeM  KpYIHas
noBecTBoBareiabHast GopMma. [loaromy, oOpamiasch K Hel, XyJAOKHUK U mpuderan K
MOHTaXy (TOMY K€, YTO Ha XOJICTaxX, «KHAOpaChIBAaHUIOY), K MIOBTOPY, IEPEO3BYUAHUIO
Y TIEPEKOMITOHOBKE ()parMeHTOB, MPSMOMY TIEPEHOCY U3 TEKCTa B TEKCT OJHUX M TEX
K€ KOHCTPYKTHUBHBIX 4acTedl. YacTtoe Mmosjab30BaHHE ITUMHU MPUEMaMU OIpEEIsieT
CJIO)KHOCTH BUJIOBOM U KaHPOBOW KiIacCU(pUKAIIMU BEpEIIarHHCKUX TEKCTOB. MOKHO
CKa3aTh, YTO B U3BECTHOM CTENEHU CEPUUHOCTHh (WJIM IUKIU3ALUA) [JI1 HHUX
€CTECTBEHHAa MMEHHO Oylarojaps TaKUM MEKHCTOYHHKOBBIM CBsI3AM. «CeBEpHBIN
OTBIT XYJAOKHHKA JEMOHCTPUPYET 3Ty CEPUMHOCTh, TO, KaK MEHsUIaCh B HEH
MPOTIOPIUST BU3YAJIIBHOTO M CIIOBECHOTO (OT KOMMEHTHPOBAHUSI OJHOTO JAPYTUM K
MIOJIHOMY Pa3JIeNICHUIO).

[ToripoOyeM pa3ioXUTh MPOIECC CIOBECHOM OOpabOTKU «CEBEPHOIO)» OIbITa Ha
YCIIOBHBIE (ha3bl.

1. llyremecrBusi no Bepxueit Boare um CeBepnoii /IBune. dopmupoBanue
UCXOHOTO (OHAA COIUATIBHBIX M BU3YaIbHBIX BrewyaTyieHui. [lepBuuHas wux
TEKCTyaJu3alus B Tepenucke. BricTpanBaHWe KapTHHBI PETHOHA KaK IIEJIOCTHOTO
KYJIbTYpPHO-CaMOOBITHOTO MPOCTPAHCTBA U JKU3HEHHOTO MHPA.

2. Pabora nan «UaaocTpupoBaHHbIMEH aBTOOHMOrpadusmm». Beibop Buma u
*KaHpa (ouepku-aBToOMOrpaduu Kak MPUIOKEHUE K KATalory KapTHH), TEMaTHUKH
(kaHBa JKM3HU YEJIOBEKA M3 «MAaCChD»: PSAJOBOTO, HE 3aMEUAEMOTO «ITyOJIUKON).
PaBHOBecHe WILTIOCTpAllMK U €€ CJIOBECHOro nosicHeHus. KoHuenmusi pernoHa Kak
(OHOBOrO MPOCTPAHCTBA, PACKPHIBAEMOTO HE M[IMPOKO, a JHUHAMUYECKUMU
COIMAIBHBIMU  3aPUCOBKaMH. ABTOP HWIACHTU(MUIUPYETCS, HO YCTPAHICTCS Kak
ITOBECTBOBATEIIb.

3. Pabora naa xuuroii «Ha CeBepHoii [IBuHe». Bugo-xanpoBas Moaudukaus
(paMOUHBI BHUJ — TakXe MNPWIOKEHHUE K KaTajlory, HO B HTOTE CKJIAJbIBACTCS
S-nappaTuBHOE MOBECTBOBAaHME, OJIM3KOE K MYyTEBOMY JTHEBHUKY U MOHTHUPYIOIICE
peasbHbIC IMyTEBbIC BIEYATIICHUS, B3SThIE U3 albOOMa WJIM 3alUCHOM KHUXKKH, C
MO3MHUMHU BcTaBKkamu). Ormpenenenne TeMaTuku (reorpaduss W MPOCTPAHCTBO
CeBepa, mpUpPOAHBIC YCIOBUS, OBIT M HPaBbl HApOa; COIUAIBLHO-DPKOHOMHYECKOE
pa3BUTHE; HPABCTBEHHOE COCTOSHUE, YPOBEHb OOpPA30BAHHOCTU  CEBEPSH,
cTapooOpsiaecTBO («packoii») Ha CeBepe u ero BiusiHue). CI0BO U WJUTFOCTpAIUS
TEpSIOT COOTHECEHHOCTh, HW300pakeHHE Teneph BTOpuuHO. KoHIenTyamu3amms
permoHa Kak OKpamHbl C OTPOMHBIM HEBOCTPEOOBAHHBIM  TOTEHIIUAJIIOM,
HYKIAIOIIENCs] B aKTUBHOM BCECTOPOHHEM Pa3BUTHH.
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4. IlapaasieJbHasi TEKCTyAJIU3aNUsd BO/LKCKMX M JBHHCKHX BIleYaT/IeHWHd B
pyxonucsix. OtaenbHble  MPOU3BOJIBHO  MOHTHUPYEMBIE  SMHU30JbI-IITPUXU,
1ojiaBaeMblie B MaHEpe JIMPUUYECKOTO JHEBHHKA, a CTPYKTYpHO MoA00HbIe «JIMCTKam
U3 3allMCHOM KHUKKW». BBeeHrEe NOMOJIHUTEILHOTO MaTepralia, OTCYTCTBYIOIIETO B
KHUTAaX, HO JIOMOJIHSIONIETO UMEIOLIMECS B HUX TEMAaTUKO-COJACP)KATEIbHBIC JTUHUM.
ABTOp BBICTYIIAET B POJIY IOBECTBOBATEIIS.

5. IToaroToBKa ra3eTHhIX cTaTel M0 UTOraM nyremecrsus Ha /{Buny. Beixon B
00J1aCTh COIMATBHO-2KOHOMUYECKON IMyOIUITMCTUKH, 000CO0ICHHON OT BU3YaJIbHOTO
TBOPUYECTBA, IPU COXPAHECHHUU €T0 SABHBIX IIPUMET B XaPAKTEPE OPraHU3aAIMU TEKCTOB.
MeXBHIOBOM TEPEHOC, KOMIIPECCUA M IEPEKOMIIOHOBKA KHIKHOTO Marepuana.
Huddepenuunanus pernoHanbHoro mnpoctpanctBa (EBponeiickuit u Cubupckuit
CeBep) mpu €ro «dITIOJIHOW» KaaMOpOBKE. AKIIEHT Ha PEIICHHMH KOHKPETHBIX
AKOHOMMYECKHUX, COITMATBHBIX M KYJIBTYPHBIX IMPOOJIEM peroHa. ABTOP BBICTYIAET B
poimu  moBecTBoBaTedsA. Ilpu  3TOM B MyONMIIMCTUYECKON  WMIEHTHUYHOCTHU
MMOBECTBOBATEJISI BBIJICSECTCS COIIUATIBLHO-TPYIIIOBOM YPOBEHB: OH MPEJCTABIISICT CEOst
KaK MHTCJUIUTCHTA.

X -, D
i’ A
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A writing painter as an opinion writer

When a person who has been intensely and fruitfully engaged in art suddenly
breaks away from his vocation for some reason and begins to write, initially he finds
himself in a space with an unusual landscape, rhythm, and repertoire of events. If a
“newly hatched” author prefers topics that are not related to his profession in any
way, it means that he has opportunities, needs, but, most importantly, the courage to
express his views on them.

With such starting points, the most natural, but also the most dangerous field for an
artist is opinion journalism. Due to the extreme heterogeneity of its tasks and its
obvious focus on the “public,” and therefore on what is commonly called the public
sphere, this area of literature is difficult to define. It is localized between the fictional
and the documentary, between literature and journalism, a “private” person and
society, for which a single opinion may mean absolutely nothing or become a
symptom and consequence of major internal transformations. An opinion journalistic
statement is able to identify and state a problem of social scale within certain
boundaries and for a certain audience. The core of the statement is formed by the
deed that is equally understood in both ordinary and elevated philosophical meanings
as a responsible action by which a person asserts themself. At the same time, their
previous experience passes into an impersonal, intersubjective state, i.e. gives the
action a spiritual and value background, is overcome, denied, or continues and
acquires a new quality.

The central, constitutive role of an action is seen here in word usage. “Opinion
journalistic” and “opinion journalism” are often attributive rather than independent
concepts, as if attached to something more important. B. Esin, for example, wrote
about the Russian journalism of the 1860s that “not the publisher and editor, but the
opinion journalist critic determined the direction, meaning and authority of the
publication.” In the work by the same researcher, Gorky is a journalist and an
opinion journalist without any distinction,”> and Korolenko’s artistic essays are
distinguished by a “bright journalistic form.”® This is the way to emphasize, firstly,
the attraction to democratic, open authorship, and secondly, a very special property of
opinion journalism to be an “external extension” of the leading activity of the subject,
I.e., to dialectically continue it in the word, not repeating, but finding fresh focus and
material. They must be followed by adequate form and tools — partly borrowed, and
partly found individually.

! Hereafter italics added. — A. V. B.I. Esin, History of Russian Journalism (1703-1917):
Learning and Teaching Kit [in Russian] (Moscow: Flinta, Nauka, 2006).

2 Esin, History of Russian Journalism, 65-66.

% Esin, History of Russian Journalism, 64.
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An element of self-presentation should be especially noticeable in the artist’s
journalistic activity. Of course, it is not self-concentration (which is normative in
autobiographies and diaries),” but the justification, presentation, and protection of a
certain concept of oneself and one’s right to express one’s opinion about the issues
that, at first glance, do not relate to the author’s competence. An opinion journalist is
not obliged to be a licensed expert in everything he writes about, but the author’s Self
must be clearly articulated and stylistically identifiable in his text. How this is done
depends on the specific provoking circumstances, the number of which can hardly be
counted.

Therefore, of the many triggers of opinion journalistic statement, we will be
interested in only one, the region, and specifically Northern European Russia in the
second half of the 19" century. The research material will be constituted by the works
of V. Vereshchagin devoted to the abovementioned historical and cultural areal.

Like other figures of Russian art of his era, Vereshchagin wrote a lot for the press.”
One (incomplete!) list of his exhibition catalog, newspaper and magazine articles,
prepared by A. Lebedev, occupies seven large-format pages.® Still, one can hardly
find in this long list something related to painting or art in general. Perhaps only two
works (“Realism” and “Progress in Art”) can be unconditionally recognized as
programmatic and theoretical. Vereshchagin avoided pure artistic criticism in

* All ego-type sources and diaries in the first place, of course, can be considered self-narratives
to one degree or another. The term itself is not devoid of superficial extravagance but has a useful
theoretical limitation for a historian: in order to use it, it is necessary to distinguish between the
author as the extra-textual subject and the author who is the subject of the narrative
(autobiographical hero). While in the literary study of the text such a distinction was initially
accepted in a larger generalization (it takes into account the discrepancy between the author and the
narrator), for source studies it is also valuable because it re-voices the fundamental problem of
social conditioning. In the new arrangement, practice as the primary incentive for creating a source
takes the place of class interests refracted in the consciousness and activity of a particular person
from Marxist-oriented source studies or of the individual psyche in the coordinates of culture when
looking at the same process from a neo-Kantian perspective. We should be warned against the
desire to consider the author’s journalistic statement as his direct projection. See G. Jancke,
“Diaries in Historical Research: Early Modern Texts and Contexts” [in Russian], Novoe
literaturnoe obozrenie, no. 3 (157) (2019): 89-106.

®In his remarkable article, V. Koshelev drew attention to Vereshchagin’s “exceptionality”
among the painters who wrote. See V.A. Koshelev, “V.V. Vereshchagin’s Memoir Prose: Method
and Skill” [in Russian], in “With Cause All Russia Fashions Lays...”: Proceedings of the
International Scientific Conference Dedicated to V.V. Vereshchagin’s 160™ Birthday and the
190™ Anniversary of the Battle of Borodino, comp. N.A. Britvina (Cherepovets: Cherepovetskii
gosudarstvennyi universitet, 2003), 28.

® AK. Lebedev, Vasily Vasil'evich Vereshchagin. Life and Work (1842-1904) [in Russian],
ed. A.V. Solodovnikov (Moscow: Iskusstvo, 1972), 350-56.
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isolation from polemics, apparently because he was too often forced to defend
himself from it. His thoughts about art were woven into the canvas of other
arguments or transferred into personal communication, which made them seem more
uncompromising and arrogant than they really were. This distinguishes him from
Kramskoi but also associates one with another. Having an obvious critical mindset,’
Kramskoi could not distance himself from assessment even in correspondence
(cf. “As for Stasov the critic, I don’t see him like that, | mean a critic in general, but |
am ready to agree that he is better than many, and in Your opinion, better than all the
rest, but this still does not give him the right to be really a critic”).? He resembled
Vereshchagin in his manner of criticism, both in tone and in the causticness of his
words. Nevertheless, Kramskoi’s articles on external topics should be called
professional ones. Besides, his literary tries (poems of an “immature and naively
amateurish form,” an autobiography and a diary®) in their initial phase were age-
related. Then all lyrical stuff, except for the diary, was given up, and Kramskoi
creatively evolved into a writing painter of a certain type, namely, a critic and a
theorist.

Vereshchagin took up autobiography in his later years, and composed mediocre
poems in adulthood. His diary entries were sketchy and, as far as we can judged,
often were or became raw material for his own invented format of public writing,
“From the notebook [of an artist].” Calling himself by name, and sometimes
immediately by profession (“Artist V.V. Vereshchagin”), our hero went against the
widespread opinion that it is better for opinion journalism to be anonymous and that
the signature only hinders the writer. In particular, that was the opinion of
A.S. Suvorin.*

"1t should be noted, in all fairness, that Kramskoi’s contemporaries viewed his critical abilities
in different ways. For example, according to A. Suvorin, M. Antokolsky said, “He does not directly
approach the subject” (A.S. Suvorin’s Diary [in Russian], ed. M. Krichevskii (Moscow, Petrograd:
Izdatel'stvo L.D. Frenkel', 1923), 68). It is known that Vereshchagin did not put a great value on
Kramskoi’s “home-grown philosophy.” Being always fond of him, Vereshchagin found excuses for
the irksomeness in his opponent’s illness and “shortage of scientific education.” See
V.V. Vereshchagin, “Ivan Nikolaevich Kramskoi: to His Characteristics” [in Russian], in
V.V. Vereshchagin, Stories. Essays. Memoirs, comp. V.A. Koshelev, and A.V. Chernov (Moscow:
Sovetskaya Rossiya, 1990), 212-14.

8 “L.N. Kramskoi to V.V. Vereshchagin. November 10, 1876 [in Russian], in LLN. Kramskoi,
Letters and Articles in Two Volumes, comp. S.N. Gol'dshtein (Moscow: Iskusstvo, 1965), vol. 1,
382.

? Kramskoi, Letters and Articles, vol. 1: VII-VI111. See articles in the second volume of the same
publication.

9See “A.S. Suvorin to V.V. Rozanov. September 29, 19117 [in Russian], in A.S. Suvorin’s
letters to V.V. Rozanov (St Petersburg: Tipografiya A.S. Suvorina “Novoe vremya”, 1913), 176-77.
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Vereshchagin did not like the famous publisher and anonymity was clearly
unacceptable to him from the first appearance in the press. In Lebedev’s list, this
debut was attributed to August 1867, when Sankt-Peterburgskie vedomosti published
a piece “From a Trip to the Transcaucasian Land. Doukhobors.” Vereshchagin
himself attributed his “first literary attempt” to 1862 (“The Story of an Old Hunter,”
which he wanted but did not manage to print in the newspaper Golos).*! The appeal
to the larger form occurred later, when the work Essays, Sketches, Memoirs was
published in 1883.> Now Vereshchagin could be considered a writer by the standards
of the time. Six years later, F. Bulgakov very accurately described the already
determined scope of Vereshchagin’s work and life aspirations: “A travelling artist, a
depicter of the horrors of war, an illustrator and ethnographer, a writer and a combat
hero.”*® Bulgakov associated Vereshchagin’s written work to his life and professional
experience — travels, memories, and works."

There is some later evidence that the characterization of Vereshchagin as a
“writer,” an ‘“author,” etc. turned into a stereotype. In the reports of the European
press about the death of the artist, one can find very revealing comparisons and
phrases:

Vereshchagin with his brush is equal to Tolstoy and Gorky with a pen in his
hands: for that very reason, he never enjoyed great love among compatriots;*
Vasily Vereshchagin, a Russian artist, writer and war correspondent. . . *°

For Vereshchagin, the gap between the word and painting never existed, but they
did not come close to each other as much as, say, in the instance of William Blake.
For the English poet and artist, the author’s illustration of poems, in fact, represents a
parallel form of their existence, equal to the text in a book. Vereshchagin was not like
that. His literary and journalistic work, no matter how curious it is, cannot be

1 «Autobiography of V.V. Vereshchagin” [in Russian], in G.Burova, and A. Lebedev,
V.V. Vereshchagin and V.V. Stasov. With the Attachment of Correspondence between
V.V. Vereshchagin and V.V. Stasov for 1885-1904 (Moscow: Iskusstvo, 1953), 230.

12 Lebedev, Vasily Vasil'evich Vereshchagin, 350-51.

3 F.1. Bulgakov, Our Artists (Painters, Sculptors, Mosaicists, Engravers and Medalionists) at
Academic Exhibitions of the Last 25 years. Biographies, Portraits of Artists and Photographs of
Their Works [in Russian], vol. 1 (St Petersburg: Tipografiya A.S. Suvorina, 1889), 87.

14 Bulgakov, Our Artists, 90.

5 “The Greatest War Painter of Our Time,” Weekly Herald, April 23, 1904. F. 17, no. 1389
Gazetnye vyrezki o Vereshchagine [Newspaper clippings about Vereshchagin], I. 2. Otdel rukopisei
Gosudarstvennoi Tret'yakovskoi galerei [Manuscripts Department of the State Tretyakov Gallery]
(OR GTG), Moscow, Russia.

1 D.W. Stuart, “Vasili Vereshchagin.” F. 17, no. 1389, 1. 3. OR GTG.
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compared with his visual work. However, let us say that the nature of the connection
between the two is not conveyed by essentially correct statements (“mutual
enrichment” and “coexistence” as it was designated by V. Koshelev and
A. Chernov)."

Kramskoi seems to be closer to the ever-elusive truth. He realized that
Vereshchagin’s painting was initially verbal, and monologic at that."® And he himself
was “rather an agitator” who “was in a hurry to capture the entire group of
phenomena and say his word about each of them, he had no time, so much more
things to do awaited him.”*® Kramskoi wrote to Suvorin about the journalistic nature
of Vereshchagin’s painting on November 20, 1885, rejecting such an approach as
disastrous for art, turning painting “into a minister of preachers of political, social,
and historical doctrines.”® His other reproach was the incompleteness of many of
Vereshchagin’s paintings: in painting, Kramskoi did not accept the primacy of an
idea extraneous to art. In particular, he said the following about the Balkan series:

... the viewer is displeased: why is this book written on such bulky sheets? It
would be both more advisable and better if the artist’s thoughts were expressed
through literature, in one small book.?

According to Kramskoi, Vereshchagin would not descend “from the world tasks,
from philosophy, politics, social doctrines” and would not paint “just a picture”
without an idea hidden behind it.?

If Kramskoi is right, Vereshchagin is closer to Michelangelo, in terms of the
correlation of the word and the image. Talking about the Neoplatonism of the Great

7V, Koshelev, and A. Chernov, ““This One Can Do Everything’” [in Russian], in Vereshchagin,
Stories. Essays. Memoirs, 11.

18 Cf. the discussion about the fragmentary, sketchy nature of Chekhov’s works, his closeness to
the impressionists (A.P. Chudakov, Poetics and the World of Anton Chekhov: Emergence and
Approval [in Russian] (St Petersburg: Azbuka, Azbuka-Attikus, 2016), 293-96).

9 Cited in T.M. Kovalenskaya, comp., Kramskoi on Art [in Russian] (Moscow: Izobrazitel'noe
iskusstvo, 1988), 135.

20 «] N. Kramskoi to A.S. Suvorin. November 20, 1885” [in Russian], in Kramskoi, Letters and
Articles, vol. 2, 208.

21 «“] N. Kramskoi to A.S. Suvorin. November 20, 1885” [in Russian], in Kramskoi, Letters and
Articles, vol. 2, 205. About the same, see O.V. Kulikova, “The Palestinian Series and the Scandal at
the Exhibition in Vienna” [in Russian], in The Vereshchagin Brothers: Art and Society: A
Collection of Papers from Scientific Confereences, ed. A.E. Novikov (Cherepovets, Vologda:
Cherepovetskii gosudarstvennyi universitet, Cherepovetskoe muzeinoe ob"edinenie, Sad-Ogorod,
2021), 33.

22 «] N. Kramskoi to A.S. Suvorin. December 12, 1885 [in Russian], in Kramskoi, Letters and
Articles, vol. 2, 217.
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Florentine, E. Panofsky noted that verse accurately expressed the specifics of his
thinking as a sculptor: they strike the sensitive Italian ear as harsh and jagged; they
differ from the more euphonious works of his contemporaries in that they have the
ring of truth. In them, the familiar Neoplatonic ideas express the same psychological
reality that is manifested in his works of art.?

Panofsky also showed another thing: Michelangelo wrote differently. But not
because he changed the rules of narration on the go, and despite the roughness of the
style, his Italian was the same as that of other humanists. Resorting to poetic speech
from time to time, he still remained a universal artist whose aesthetic system is
equally universal. Then the approach to the word and the stone is the same: the artist
sternly and mercilessly hews out words, phrases and expressions and chooses few;
fragments of marble fly from under the chisel of the sculptor.?*

In our opinion, a similar unity can be defined in Vereshchagin, albeit of a different
aesthetic level. Both directions of his creative activity involve a common store of
experience (Bulgakov also guessed that, without fully understanding it). However,
the word of the Russian artist does not serve painting: texts taken separately are
constructed differently from canvases. Speaking about the unconventionality of
Vereshchagin’s writing skills, V. Koshelev stressed that his basic principles
contradict the pictorial ones: paintings are built in a series, texts are scattered and are
united only at the author’s desire. In other words, the writer Vereshchagin acts as a
painter, capturing moments, and the artist Vereshchagin uses literary techniques,
mounting individual pictorial fragments into a linearly organized narrative.”® Then,
from the point of view of source study, should his text be considered as an
unconventional one, standing on the verge of types — a chaotic, streaming,
unfinishable whole? Or should Vereshchagin’s painting be interpreted idiographically
as a complex visual and verbal source, given that often, in addition to the work itself,
there is the author’s signature to it and the author’s commentary, inseparable from it?

All these are the most important interdisciplinary tasks that cannot be solved yet.
The problem, as it seems, is that Koshelev took into account only long
Vereshchagin’s texts, ignoring his opinion journalism. Yes, Vereshchagin collected
individual essays and notes under one cover, but that collection did not concern
everything he wrote. And some meaningful and logical connections should be

2 E. Panofsky, Studies in Iconology: Humanistic Themes in the Art of the Renaissance [in
Russian], trans. N.G. Lebedeva, and N.A. Osminskaya (St Petersburg: Azbuka-klassika, 2009), 302.

24 M.M. Bakhtin, Collected Works [in Russian], vol. 1, Philosophical Aesthetics of the 1920s,
ed. S.G. Bocharov, and N.l. Nikolaev. (Moscow: Russkie slovari, Yazyki slavyanskoi kul'tury,
2003), 287.

2% Koshelev, “V.V. Vereshchagin’s Memoir Prose,” 33—-34.
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determined even between his disparate texts, given that they were generated by the
experience and system of ideas of one person.

Koshelev’s conclusion about the opposition of verbal and pictorial techniques in
Vereshchagin’s work is noticeably lacking source-study arguments, although he
grasped a lot of how the artist’s creative tools were formed. In order to clarify our
ideas about that, we should, firstly, agree with Kramskoi in recognizing the
journalistic nature of Vereshchagin’s painting. Secondly, we should turn to his
journalism, but not to the whole bulk of it (now it is impossible), but to a separate
narrative in it as a model for preliminary research of a general issue.

The East — and the North

If we consider any written or otherwise recorded and widespread statement on a
socially significant topic to be opinion journalism, in the case of Vereshchagin, we
should refer to the item in the Golos of September 11, 1874, in which the artist
notified that he refused the title of professor of the Academy of Arts.?® It will hardly
by possible to establish what induced Vereshchagin to send that “indecent letter”?’ to
Stasov for subsequent publication: a conscious protest against the ranks in art, the
desire to shock the public by the very fact of a public refusal, or a simple desire to
inform the society about his decision in the most convenient way in certain
circumstances (the author of the letter was in India). The explanation of A. Lebedev,
who is known to incline to the first option, is based on the words Vereshchagin
himself said in the 1890s, and therefore cannot be considered exhaustive. There is no
doubt that taking the decision to publish the letter, Vereshchagin distanced himself
from academicism in art. But did he want to achieve the effect that the letter
eventually produced? Did he take into account, as an opinion writer should, the
response of the audience?

Here again, we need to resort to late evidence. In a letter to Stasov on September
27, 1882, Kramskoi wrote about the demarche eight years earlier: “He
(Vereshchagin. — A. V.) was not afraid of a scandal. Or better yet, for me it would be

26 “My poluchili iz Bombeya, ot V.V. Vereshchagina, sleduyushchee pis'mo...” [“We have
received from V.V. Vereshchagin, from Bombei, the following letter...”]. F. 789, op. 14, d. 29-V,
I. 10. Rossiiskii gosudarstvennyi istoricheskii arkhiv [Russian State Historical Archive] (RGIA),
St Petersburg, Russia. For more, see Lebedev, Vasily Vasil'evich Vereshchagin, 130-36.

2" The expression of the Head of the Main Directorate for Press Affairs M. Longinov, which he
used in a letter to the Conference Secretary of the Academy P. Iseev on October 9, 1874. The letter,
see “Lichnoe delo V.V. Vereshchagina — uchenika Imperatorskoi Akademii khudozhestv” [Personal
file of V.V. Vereshchagin, a student at the Imperial Academy of Arts]. F. 789, op. 14, d. 29-V, |. 58.
RGIA. About the document, see Lebedev, Vasily Vasil'evich Vereshchagin, 136.
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a scandal, but for him it was a simple thing.”*® What others had in mind and deemed
“fit only for the pavement,” Vereshchagin embodied in the act directed against the
“harmful prejudice” of academic titles. Apparently, the leader of the Peredvizhniki
believed that it was not a scandal or a protest that was the purpose of the sensational
piece, but an action in itself — but Vereshchagin understood the consequences clearly
already because no one had dared to do such a thing before. It was his personal civic
and journalistic inventio.

However, it is a mistake to think that Vereshchagin was guided only by his own
views and ideas in his verbal work, ignoring the expectations of the public. In the
introduction to The Childhood and Adolescence, he pointed out that it was the needs
of the reader (“benefit”) that served as a guideline in the selection of biographical
material for the book. Vereshchagin wrote about the second volume, the manuscript
of which was subsequently lost, that it “would present even more material for the
history of our time and more interest for the reader.””® The mention of history in an
autobiographical work is more than eloquent, since it reveals not only a well-known
conceit and ambition (which Vereshchagin could not be denied), but also a certain
deep evolution in the perception of writing tasks. They moved further and expanded
from private, personal tasks to almost global ones.

In the 1880s and 1890s, Vereshchagin moved from self-affirmation, from the
translation of personal experience in the word (primarily “literary ‘reports’ about his
long trips”)® to the plane of those “global tasks” for which Kramskoi reproached him
so bitterly. In a handwritten article about the Siberian Railway, the artist allowed
arguments that can be called nothing but geopolitical. For example:

The constant non-stop expansion of our borders is a matter of great importance,
and although it has already been resolved many times in a certain sense,
violations of these resolutions, due to the remoteness of the outskirts where they
occur, slip somehow unnoticed, and the annexation of vast territories attracts less
attention of the society than the ordinary political scandals in Europe... The
history of the conquest of Turkestan is known: each new commander considered

28« N. Kramskoi to V.V. Stasov. September 27, 1882” [in Russian], in Kramskoi, Letters and
Articles, vol. 2, 77.

2 Childhood and Adolescence of the Artist V.V. Vereshchagin [in Russian], vol. 1, Village. —
Military School. — Drawing School (Moscow: Tipolitografiya Tovarishchestva I.N. Kushnerev i K°,
1895, 1895), preface. (Pages in the original are not numbered. — A. V.)

0'35.V. Solov'eva, “Was V.V. Vereshchagin a Military Agent? Relations between the Artist and
the Military Department (Based on Materials from Russian Archives)” [in Russian], in lvan
Aivazovsky. A look from the 21% Century; Vasily Vereshchagin: More Than an Artist: Materials of
Scientific Conferences, ed. G.S. Churak et al. (Moscow: Gosudarstvennaya Tret'yakovskaya
galereya, 2019), 197.
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it his duty to play with toy soldiers. They took Turkestan — Shymkent and Alma-
Ata to connect the Orenburg and Siberian lines of fortifications, Tashkent was
captured in addition; Khujand remained aside in this operation and could have
been left alone, but how to leave it if it is coming easily? — they took Khujand,;
Ura-Tube, Jitsak, Samarkand and after that Kokan[d] region were also taken only
because they were coming easily. .. If only there had been any sense in these
terribly expensive extensions of the territory. . .

The cited draft manuscript is stored in the same archive file with the draft essay
about 1. Turgenev;* moreover, its text begins on the back of the last page of the
essay — following the sketch of Turgenev’s portrait, which Vereshchagin intended to
place in the publication.® It is difficult to say whether it means the same dating of
both manuscripts (around 1883)** or not, but the direct combination of works, so
different in type and genre, remarkably characterizes the flow of Vereshchagin’s
writing in terms of not only initially-creative but also editorial work. There is no
physical boundary between the biographical sketch and the analytical article,
although it would have been logical to separate them while preparing for publication
simultaneously. Then, of even greater importance is the fact that the discussions
about the region at this point break away from the usual for Vereshchagin travel

yv. Vereshchagin “Udivitel'no, chto do sikh por ne provedena bol'shaya Sibirskaya
zheleznaya doroga...” [It is surprising that the great Siberian railway has not yet been built. . . ,” no
date. F. 17, no. 1912, Il. 25, 26. OR GTG.

%2 published as part of “Essays, Sketches, Memoirs.” See Vereshchagin, Stories. Essays.
Memories, 178-86.

% \/.V. Vereshchagin [“Turgenev”]. F. 17, no. 1912, ll. 1-19. OR GTG; V.V. Vereshchagin
“Udivitel'no, chto do sikh por ne provedena bol'shaya Sibirskaya zheleznaya doroga...” [It is
surprising that the great Siberian railway has not yet been built. .. ], no date. F. 17, no. 1912,
II. 19 ob.-30. OR GTG.

* The mention of the Ghulja province, which was previously occupied by Russian troops and
later returned to China, shows that the article on the railway was written no earlier than September
20, 1879 (the Treaty of Livadia on the division of the Ili region between Russia and the Qing
Empire) or, more likely, after February 12, 1881 (The Treaty of Saint Petersburg or Treaty of Ili,
according to which Russian troops left Ghulja, ultimately in 1882). See V.V. Vereshchagin
“Udivitel'no, chto do sikh por ne provedena bol'shaya Sibirskaya zheleznaya doroga...” [It is
surprising that the great Siberian railway has not yet been built. . . ], no date. F. 17, no. 1912, . 24.
OR GTG; V.S. Kadnikov, “From the History of the Ghulja Issue” [in Russian], in Istoricheskii
vestnik, vol. 124 (1911): 908; V.A. Moiseev, Russia and China in Central Asia (Second Half of the
XIX Century — 1917) [in Russian] (Barnaul: AzBuka, 2003), 179-99; E.Yu. Sergeev, The Great
Game, 1856-1907: Myths and Realities of Russo-British Relations in Central and East Asia [in
Russian] (Moscow: Tovarishchestvo nauchnykh izdanii KMK, 2012), 147-50. It is interesting that
Vereshchagin returned to the topic of the Siberian Route, albeit in a different aspect, much later, in
1898 (See Lebedev, Vasily Vasil'evich Vereshchagin, 352).
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reflection. Now, for the first time, the region becomes both a politically signified
space and a journalistic construct, not just an object of memory and visualization in
the word.

Reaching a new for him level of analysis, Vereshchagin was not afraid to repeat
himself, turning over and over again to some moments in his memory, episodes,
themes, or individual details, re-wording them and rethinking them in new contexts
and scales, as if psychologically fixating on them. With this secondary textualization
and rearrangement of material, a genre conversion also occurs. For example, the
travelogue element may have a political journalistic tone at first. In the essay “The
Chinese border. The Raid” (1889), it is said about the area of the Borokhudzir River:

The local places, depopulated after the bloody revolt in China, have recently
passed into our possession; they were occupied by sharp-witted officers, mainly,
of course, because they were coming easily; officially, under the pretext that a
river with clean, healthy water flows here.®

In the article on the Siberian Railway, this detail also plays the role of an additional
argument in favor of the unnecessary annexation of new eastern territories:

Before the Dungan Revolt, for ex[ample], the border to the Ghulja side was not
far from the mountain range along which the main road runs, and at the end of
the sixties | found that our detachment and the border with it moved to
Borokhudzir. The question is why. Because there is a river in Borokhudzir, and
there is good clear water in the river, and it means that the detachment feels more
at ease there.*

But such cumulative development of Vereshchagin’s opinion journalism along the
regional vector is most clearly demonstrated by his “northern” rather than ‘“eastern”
texts.

Factual account and artistic fruits of Vereshchagin’s trips to the Upper Volga
region (Rostov, Yaroslavl, Kostroma, etc.) in 1887/1888-91 have been thoroughly
studied by the long-term efforts of E. Kim®' and therefore do not require separate

% “Memoirs of Artist V.V. Vereshchagin. The Chinese Border. The Raid” [in Russian],
Russkaya starina, vol. 64, bk. 10 (1889): 161.

% V.V. Vereshchagin “Udivitel'no, chto do sikh por ne provedena bol'shaya Sibirskaya
zheleznaya doroga...” [It is surprising that the great Siberian railway has not yet been built. . . ], no
date. F. 17, no. 1912, . 25 ob. OR GTG.

TE.V. Kim, “V.V. Vereshchagin in Rostov (Facts, Hypotheses, Speculation)” [in Russian], in
Communications of the Rostov Museum. Issue 16, ed. VV.V. Zyakin (Rostov: [n. p.], 2006), 414-63;
E.V. Kim, “V.V. Vereshchagin in Rostov (Unknown Pages of Biography)” [in Russian], in History
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coverage now. The journey from Solvychegodsk to Solovki in the summer of 1894
was described in detail by Vereshchagin himself.*® Between these milestones, the
artist’s visits to Vologda seem less important at first glance, but they are eventfully
and meaningfully connected with them. Nor are the northern trips divided by
motivation: their root motivation is the interest in monuments of material and
spiritual culture, traditions, socio-historical peculiarities, and economic life of the
region. Vereshchagin considered the local identity, which interested him in all
objective and verbal manifestations, from ancient 16" century churches to pearl
earrings worn by peasant women, carved benches, folklore and features of dialect
speech, to be a national treasure subject not only to preservation but also protection
from extermination and distortion. This forced him not only to collect northern
rarities® for himself but also to “infect” others with love for them. Church
architecture of the North was the main focus of Vereshchagin’s curiosity,* but not
the only one. It would be more accurate to say that wooden churches were only an
objectification of the cognitive spirit, and its true meaning and caliber were

and Culture of the Rostov Land. 2006: Proceedings of the Scientific Conference (Rostov, November
12-14, 2006), ed. V.V. Zyakin et al. (Rostov: [n. p.], 2007), 317-31; E.V. Kim,
“V.V. Vereshchagin — I.A. Shlyakov (Documents and Paradoxes of Textual Criticism). To
I.A. Shlyakov’s 165" Birthday” [in Russian], in History and Culture of the Rostov Land. 2007:
Proceedings of the Scientific Conference (Rostov, November 7-9, 2007), ed. V.V. Zyakin et al.
(Rostov: [n. p.], 2008), 255-77; E.V. Kim, “V.V. Vereshchagin — I.A. Shlyakov. The Yaroslavl
Project of 1888” [in Russian], in Communications of the Rostov Museum. Issue 18, ed. V.V. Zyakin
(Rostov: [n. p.], 2010), 112-45; etc.

%8 \/.V. Vereshchagin, On the Northern Dvina. By Wooden Churches. Appendix 3 to the Catalog
of Paintings by V.V. Vereshchagin [in Russian] (Moscow: Tipolitografiya Tovarishchestva
I.N. Kushnerev i K° 1896 (first ed. 1895)).

% Examples of some things brought by Vereshchagin from the North can be found, e.g., in
S. Novakovskaya-Bukhman, “Collection of V.V. Vereshchagin” [in Russian], in Vasily
Vereshchagin, ed. I. Afanas'eva (St Petersburg: Gosudarstvennyi Russkii muzei, Palace Editions,
2022), 37-41.

40 Vereshchagin’s persistent interest in temple architecture is revealed not only in connection
with the North. It is noticeable in the Japanese travel and even in the spas of Franzensbad. In an
undated manuscript comparing the conditions of Russian spas and the famous Bohemian resort,
among the statements typical for a curious tourist (that “there were no flies in Germany at all” or
that “there was a pastry chef-baker, supplier to G[reat] P[rince] Sergei Aleksandrovich”), there is a
description of a “Russian church,” which was built, according to the artist’s assumption, by a
German, because it “represented some kind of pasted together Moscow-Byzantine motifs borrowed
from various publications” (“Rukopis' Vereshchagina V.V. Avtorskie zapisi” [Manuscript by
V.V. Vereshchagin. Author’s notes]. No date. F. 17, no. 1598, 1. 7. OR GTG). In the book On the
Northern Dvina, Vereshchagin seemed to appraise (church and civil) Russian architecture of the
Modern Period, considering it irrational and tastelessly eclectic (see, e.g. Vereshchagin, On the
Northern Dvina, 80-81).
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archaeological. Vereshchagin went to the Dvina “to see the antiquities,”* as he

informed patron and collector P. Shchukin. Fascinated with all the passion of his
nature, even before returning to Moscow, Vereshchagin began to convince Shchukin
to participate in the “restoration of antiquity,” and then declared that Shchukin should
actively acquire Russian things (including icons, wooden sculpture, carved bone
items, etc.). In terms of collecting, the artist naturally put the value of Russian art (in
particular, northern art as the best expression of national differences) above the
eastern art. Vereshchagin urged Shchukin:

| repeat, the collection compiled according to such a reasonable idea will be a
whole visual school of native art. . . Maybe you have a different opinion, then, of
course, I won’t even mention it to you. Sell or barter Japanese, Chinese, and
other things, whatever you have!*

Shchukin did not appreciate either this excessive persistence or the Kulturtrager
pathos: their acquaintance with Vereshchagin, which had begun favorably, ended in a
disagreement. But the ‘“historicizing” impulse given by the North to the creative
energy of the artist, or at least renewed by it, did not come to naught. The radical
criticism of the cultural innovations of the 18" century, expressed to Shchukin (e.g.,
Peter the Great no less than “ridiculed,” “spat on,” and “strangled” the original
Russian architecture),*® paradoxically characterizes VVereshchagin as a man of modern
thinking. He enthusiastically defended “antiquity” as an example of authentic art (i.e.
devoid of the later layers) but was not its blind apologist. What really angered him
was the thoughtless utilitarian attitude towards the legacy of the Muscovy era. But
this position is also more complex than just an impulse to bring relevant cultural
forms and practices (such as a museum, scientific restoration, public education and
healthcare, rationally staged forest supervision) to the archaic outskirts, to preserve
what has survived, to develop what can be developed, and to stop there.
Vereshchagin did not just study the North himself — he sought to show it to the
others. Here, both his intentions and his actions again turn out to be journalistic.

Next to the above brief philippic to Peter the Great, there is another phrase very
typical of Vereshchagin: “I have sketched on the canvas a lot of remnants of the past,

* Cited in P.1. Shchukin, Memories. From the History of Art Patronage in Russia [in Russian],
comp. N.V. Gorbushina (Moscow: Gosudarstvennyi Istoricheskii muzei, 1997), 211. See also
E.P. Rimmer, “V.V. Vereshchagin and Moscow Maecenas P.I. Shchukin” [in Russian], in
V.V. Vereshchagin and His “Pictures of Russian Life and Russian History”: Proceedings of the All-
Russian Scientific Conference, ed. O.Yu. Belozerova et al. (Cherepovets: [n. p.], 2011), 29-36.

%2 Cited in Shchukin, Memories, 213.

*3 Cited in Shchukin, Memories, 212.
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from which there is a whiff of our native antiquity — I will show you all this one
day.”* Therefore, are collecting in the physical sense and sketching, e.g., a carved
wooden column or from a miraculous icon, aesthetically similar processes
subordinated to a common goal?

It is essential to state such unity, since it can be traced in other combinations.
Vereshchagin accumulated and processed northern impressions for a long time. In
addition to paintings, the first major intellectual result of his efforts was Illustrated
Autobiographies of Several Unremarkable Russian People® published in 1895,
where the region is one of the key places of action or the homeland of the actors. Six
of the seven chapters of the book have geographical reference, and the space of the
narrative is clearly placed within the mental contour of the North of the late
19" century: it includes Yaroslavl, Kostroma, Vologda, and Arkhangelsk provinces.
Like Vereshchagin himself, the heroes of the book are constantly on the move: they
wander from monastery to monastery, go on pilgrimage, leave and return. This
biographical dynamic of theirs, built on intersections and repetitive geographical
realities causes the appearance of a kind of wandering details and storylines,
unwittingly “predicting” the real movements of the author in the near future. For
instance, a walking trip and a trip by steamer to Arkhangelsk or Solovki (“to
Solovetsk™)* are mentioned several times. In the chapter “Aleksei Ivanovich
Shadrin,” the Archangelsk house of Peter the Great appears for the first time
(Vereshchagin will write about it later on his own behalf).” One of the legends
associated with the tsar (about sailing along the Dvina River and a storm calmed by
the blow of the whip on the water) is also cited in the presentation of the “pilgrim”
hero.® Subsequently, the whole concept of the North as a place of Peter’s memory,
“his folk cult,” will be declared in one of the essays under the heading “From the
notebook” (1901).%°

Apparently, inter-source repetitions, elements passing from text to text, should be
considered as a feature of Vereshchagin’s writing. As we see, they play the role of a

4 Cited in Shchukin, Memories, 212. Cf. “I sketched a beautiful interesting wooden bell tower
on the canvas. . .” See Vereshchagin, On the Northern Dvina, 51.

* The edition used hereinafter V.V. Vereshchagin, Illustrated Autobiographies of Several
Unremarkable Russian People. With Phototypes. Second Supplement to the Catalog of Paintings by
V.V. Vereshchagin [in Russian] (Moscow: Tipolitografiya Tovarishchestva I.N. Kushnerev i K°,
1896).

% \Vereshchagin, Illustrated Autobiographies, 28, 49, 133. Cf. Vereshchagin, On the Northern
Dvina, 109.

4" \Vereshchagin, On the Northern Dvina, 108, etc.

%8 \Vereshchagin, Illustrated Autobiographies, 45.

%9 \Vereshchagin, Stories. Essays. Memoirs, 292; Vereshchagin, On the Northern Dvina, 102 (“all
the way to Arkhangelsk the personality of the great worker is very popular in legends. . .”).
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connecting link between “territorially” and chronologically close works. They also
organize the specific development within the source complex associated with the
region.

Named and conceived as if in defiance of the Russian Remarkable People by
A. Suvorin,®® Vereshchagin’s Illustrated Autobiographies bring to the forefront an
almost folkloric man (a craftsman, a beggar, a pilgrim, a retired butler, a soldier, a
lace maker, a monk), as if uninteresting, ignored by the public and, by virtue of being
unremarkable, completely unfamiliar to it. The direct speech of the characters, given,
seemingly, without decoration and strict composition, as if torn from a live stream,
provides the effect of defamiliarization, excluding the intervention of the author and
his evaluating opinion. No attendant circumstances are offered: the reader is forced to
“hear” this speech himself, and portraits are the only sign of the author’s presence in
the book, except for the titles of the chapters and notes in the texts marked with
ellipses. Contrary to the subtitle, it is not the word that comments on the image here,
but the portrait paired with the title of the chapter creates a frame for the
autobiographical narrative.

With the dominant use of someone else’s word, the Self-narrative of the Illustrated
Autobiographies is revealed immediately in the author’s name and profession on the
cover and does not stop there. The author is visible in the choice of form, in the
collection and assembly of the material, and in the pre-print work with it. But in
relation to the autobiographical hero (narrator), this book can also be referred to as a
Self-narrative. Factoring himself out as an unnecessary intermediary, Vereshchagin
apparently sought to verbalize his painting in order to achieve a certain purity of the
viewer’s impression. However, he solved the first task without any metaphors. It is
known that on December 5, 1892, at a party in the hall of the St Petersburg City
Duma, the artist read the poem “The Devil and Van'ka” in the voice of the old butler.
The portrait sketch was shown to the audience immediately and was appreciated with
restraint.”

Thus, Hlustrated Autobiographies show a tendency to synthesis. However, being
an appendix to the catalog of paintings, they do not achieve it. They are nothing more
than Vereshchagin’s attempt to give a Chekhov-like “image of the surrounding world

*0 See, e.g., the publication Russian Remarkable People. Stories by A. Suvorin [in Russian]
(St Petersburg: Tipografiya i khromolitografiya A. Transhelya, 1874). The impression of
intentionality and competition is strengthened by the fact that Suvorin wrote about figures of the
16™-17" centuries (Nikon, A. Matveev, Yermak) whereas Vereshchagin wrote about his
contemporaries.

L«y V. Vereshchagin to V.V. Stasov. November 17, 1892” [in Russian], in Burova, and
Lebedev, V.V. Vereshchagin and V.V. Stasov, 190-91. For the text of the poem, see Lebedev, Vasily
Vasil'evich Vereshchagin, 342, footnote 12; about it, p. 232.
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through a concrete perceiving consciousness.” The North is shown in them not
widely but by separate “windows”, opened through characterological, social,
household and spatial details (“I am from Kostroma Governorate, Makarevsky
Uyezd, the village of Osipovka; the village is of a hundred and fifty people; it started
from a small settlement, and then it grew”SS; “I came to the town of Vel'sk, it was
8 o’clock in the evening, I wanted to have some tea. . .”>*; “They go to Solovetsky for
no reason, but | had a passion. . .”*), or storyline sketches (“In Shenkursky Uyezd, a
father brought his daughter to a monastery. . .”)*® including those shown as part of a
life story canvas of the autobiographical hero (“I didn’t like the kuteiniks
especially, — here are the seminarians, or “seminars,” we used to call them
kutia. . .”).>" The multiplicity of angles turns the region into cohesion of dynamic
fragments — a map moving after the hero.

There is only one assembly point in the Severodvinsk journey. And the region is
now being built in one vision — the author-narrator’s — but also dynamically (in the
rhythm of a barge sailing along the river and stopping here and there). In the
Autobiographies, the montage of the composition is ensured by the sequential
connection of seven independent essays into a chain. The hero’s story is constructed
in a similar way — from the selected fragments of his speech that were previously
recorded by the artist. The essay “On the Northern Dvina” combines the source
material of the travel diary with later inserts, thanks to which the narrative not only
becomes linear and integral and is completed, but also expands in terms of the genre.
Due to this additional internal volume, there is space and an opportunity for
journalistic “complications.”

Both books in question went out of print in 1895, both were titled Appendix to the
Catalog of Paintings and signed with the same Self-narrative formula “Artist
V.V. Vereshchagin.” But in the latter book, the meaning of the pictorial image is
reduced to illustration, without which the printed text would have done well, whereas
in the Autobiographies, let us repeat, the visual and the verbal are still
complementary. When assessing the dynamics, it is impossible not to take into
account the difference in ideas as well as the intervals between the journey and the
preparation of the manuscript (1) and between the manuscript and the book (2). For
the Autobiographies (1) was at least a year (1891-92), or more than six years
(1888-95) and (2) was about a year (1894-95). On the Northern Dvina was written

%2 Chudakov, Poetics and the World of Anton Chekhov, 291.
>3 Vereshchagin, Illustrated Autobiographies, 79.

> Vereshchagin, Illustrated Autobiographies, 57.

> \Vereshchagin, Illustrated Autobiographies, 117.

% \/ereshchagin, Illustrated Autobiographies, 59.

>" Vereshchagin, Illustrated Autobiographies, 2.
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and published in a shorter time — from the autumn of 1894 to the end of 1895.
Summarizing these very shaky calculations, let us say that during his travels in the
Volga provinces Vereshchagin demonstrated one property of authorship, and after
sailing along the Dvina, it was somewhat different. High rate of changes in
Vereshchagin’s writing technique is indirectly confirmed by the intensity of his
verbal work: four books were published in 1895 alone. This is what explains the
specific originality of the artist’s works, their balancing between a diary, travelogue,
and autobiography. If we take into account that the short novel “Man of Letters”
(1894) was published in the year of the Dvina journey, it becomes clear that
Vereshchagin moved not only from type to type but also from conventional non-
literature (documentary or quasi-documentary narration) to literature. Journalism on
this path is a necessary intermediate stage, a parallel creative line.

In addition to discussions about the fate of national art, several other topics are
journalistically voiced in the essay “On the Northern Dvina”: the church schism in
the North and its consequences (Vereshchagin did not use the terms “staroverie” [the
old faith], “staroobryadchestvo” [Old Ritualism], preferring to follow the official
discourse), the state of forestry, and health care. Each of these topics is introduced
through the prism of the narrator’s consciousness, each time using the same
technique — meeting the hero (“I met here an official who ran the operations of
logging and floating timber. . .”,*® “The priest is venerable and old, he promoted from
junior deacons; according to him, when he . .. accepted the local parish, the people
did not go to church at all...”; “We met a local doctor in Cherevkov. ..”®).
However, the criticism following this modest introduction, as a rule, is devoid of
social depth — it is still too pictorial, not fully isolated from the travel impression: this
Is hindered by the form of the source, the peculiarities of the genre, but, most
importantly, all the everyday specifics of the episode, in which the journalistic
statement is enclosed. Therefore, it is hardly entirely fair to consider it as evidence of
the artist’s “indignation” or “protest” against something or his struggle with
something, as it has been done in historiography.®*

The tone and structure of Vereshchagin’s statements as an opinion writer are still
trivial. The visualized exposition (“While waiting for the ferry, women hum a song,
nursing a bonfire to keep the mosquitoes away”) turns abruptly, without medium
tones, into a naturalistic rise (“Anywhere and everywhere there is revelry, and a
husband usually drinks away all the earned money at the expense of the family”), and
from it — to an acute climax and finale (“As illiteracy is universal here, it would seem

*8 Vereshchagin, On the Northern Dvina, 23.
% \Vereshchagin, On the Northern Dvina, 28.
% \/ereshchagin, On the Northern Dvina, 56.
®1 Cf. Lebedev, Vasily Vasil'evich Vereshchagin, 239.
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that the vaunted happiness of patriarchal ignorance should live here, but in fact it is
different: there is no happiness in sight — need, vice and poverty are glaring”).®” There
Is a variation of the same three-part plot with an inclusion of a cue of an intermediary
character in the plot, with the expansion of each element into a paragraph. Such is
Vereshchagin’s second visit to the zemstvo hospital in Cherevkov: “On the way, |
stopped by the hospital again, once again marveled at the squalor of this
institution. . .” — ““Whether it is bad or good,’ the doctor said. . .” — “According to the
doctor, poor nutrition and poor care grow a real breed of cretin children in some
places. . .”® Another variation is an isolated interlude remark of the narrator, for
example, interrupting the story of moving from one point to another (“The
administrator who raises the issue of draining the Vologda marshes will serve the
region well”®).

Vereshchagin uses numerical material in the same way; there is no analytics in
this, only an illustration:

He has 11 paramedics, 6 attendants, and 2 veterinary paramedics under his
command. . . This small number of medical staff has to treat all kinds of diseases
and epidemics over the distance of three to four hundred versts!®

The book is accompanied by chronologically and meaningfully odd draft notes,
formatted as a new portion of “Notebook Pages” (with characteristic spacing, without
a clear compositional connection between them, of a small length of several
paragraphs).® In the archival file, they are called “diary entries,” but that is not quite
accurate, and given the fact that they are all written in secretarial handwriting, with
the author’s corrections, it is clear it is the material that was partially used in the
montage of the essay “On the Northern Dvina,” but mostly not included in the book

%2 \Vereshchagin, On the Northern Dvina, 100.

% \Vereshchagin, On the Northern Dvina, 62.

% \ereshchagin, On the Northern Dvina, 73.

% Vereshchagin, On the Northern Dvina, 56.

% “Dnevnikovye zapisi Vereshchagina V.V. Rukopisnaya kopiya” [Diary entries of
Vereshchagin V.V. Handwritten copy]. No date. F. 17, no. 1635, Il. 25-37. OR GTG. On Il. 1-13 of
the same file there is another composite manuscript (in a different handwriting) with the erased title
“Tserkov' 1 selo Ioanna Bogoslova” [The church and village of John the Evangelist]. Based on the
underlying social and visual impressions, this text can be attributed to Vereshchagin’s Upper Volga
travels, and early ones at that (the Church of John the Baptist in Tolchkov, sketches of the interior
of which date back to 1888, is mentioned and described. About them, see E.V. Kim, “About the
Newly Found Works of the Russian Series by V.V. Vereshchagin” [in Russian], in
V.V. Vereshchagin. Art and Society: Proceedings of the All-Russian Scientific Conference,
ed. L.Kh. Malikova (Cherepovets: [n. p.], 2017), 11-18).
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and revised. It contains both minor and significant retrospective additions from the
Upper Volga and Vologda trips.®’ In particular, the factual notes of Solvychegodsk
and the etymology of its name are expanded here. What is sketched in the book
(“Once upon a time, under the Stroganovs, it was a town. .. Now there are about a
thousand inhabitants in Solvychegodsk™)® is described here it in a more detailed
way:

Once, in the time of the Stroganovs, it was a large populated and rich town — now
it has up to 1,000 inhabitants and 11 churches with beautiful ringing bells and
interesting remnants of antiquity in some of them. . .°

The Solvychegodsk church, displayed in the book only by a photo-type from the
painting, is described here separately. In particular, the recently discovered
“Stroganov’s whims” are mentioned (as Vereshchagin believed, oubliettes for
immuring malcontents).” The story dedicated to Veliky Ustyug also stands out.”* The
themes that are accentuated in the notes are peripheral in the book. Among them are
the northern toponyms and dialect vocabulary, naive observations of which lend the
regional space, depicted quite flat by Vereshchagin, depth and sound.”

In addition to the already familiar recombination of repetitive text fragments,
Vereshchagin’s manner manifests itself in the northern notes under study by their
original content and stylistic changes, reminiscent of the lightness and thematic
diversity of a lyrical diary from the Japanese Middle Ages (it was customary to write
it freely “as the brush falls”). In Vereshchagin’s text there may be an aphoristic

%" These are the references to the Spaso-Prilutsky Monastery, Spaso-Yaroslavl Monastery,
Makar'evo-Unzhensky Monastery (“Dnevnikovye zapisi Vereshchagina V.V.” [Diary entries of
V.V. Vereshchagin]. F. 17, no. 1635, Il. 26 ob.—270b. OR GTG).

% \Vereshchagin, On the Northern Dvina, 3.

% “Dnevnikovye zapisi Vereshchagina V.V.” [Diary entries of V.V. Vereshchagin]. F. 17,
no. 1635, I. 25 ob. OR GTG.

O\/.V. Vereshchagin, On the Northern Dvina, insert between pp. 2-3. “Dnevnikovye zapisi
Vereshchagina V.V.” [Diary entries of V.V. Vereshchagin]. F. 17, no. 1635, 1. 26 ob. OR GTG.
This refers to the “basements” or “cellars” (that is, spacious rooms in the basement) of the
Annunciation Cathedral. However, back in the second half of the 19" century, their prison purpose
was not generally recognized in the city: some considered them Stroganov’s storerooms, others said
that they were tombs, etc. See, e.g., V. Popov, “Solvychegodsk Antiquity” [in Russian], in
Solvychegodsk Antiquity. Materials and Studies for the 500" Anniversary of Solvychegodsk,
ed. A.N. Vlasov (Syktyvkar: SGU, 1994), 94-96.

" “Dnevnikovye zapisi Vereshchagina V.V.” [Diary entries of Vereshchagin V.V.]. No date.
F. 17, no. 1635, |. 25-25 ob. OR GTG.

2 “Dnevnikovye zapisi Vereshchagina V.V.” [Diary entries of Vereshchagin V.V.]. No date.
F. 17, no. 1635, Il. 25, 37, etc.
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author’s judgment combined with a saying (“Most of the current monks are not for
Jesus, but for the sake of bread!”), a description of a superstition that again
transforms into purely author’s micro-text (“There is an interesting belief in the North
that a fire should be extinguished with milk. — Where can we get so much milk, said
my friend who told me about that. . .”), and arguments about the “Russian style” in
art and about the need of both capitals for new modern museums, and that Moscow
needed a museum of natural history.” Vereshchagin’s opinion journalistic writing
reveals itself even where it is not expected to be found at all.

After the acquaintance with the present of the northern village, disastrous in many
respects (as it seemed to an affluent metropolitan resident with a “scientific
education” and an artistically receptive nature), with the enormity of northern
resources, with the general “desolation” of the region, opinion journalism in
Vereshchagin’s writing transferred into an independent (last) phase within the
regional complex of his texts. In December 1894, a short article by the artist
“Forestry in the North””* was published in the Novosti i Birzhevaya Gazeta. It must
have been supposed to open a series of publications of socio-economic orientation
based on northern impressions. This conclusion arises from the fact that there are
extant drafts of two more pieces (“letters”) by Vereshchagin intended for the
aforementioned newspaper (““On National Development in the North™ (in the second,
revised version “A Few Words about School and the Schism in the North™) and about
medical care (more precisely, “medical helplessness”).” The last manuscript was
supposed to go to the editorial office immediately after the article on forestry, which
is why it was preceded by the short title “Letter I1I” with the details of the previous
publication in a footnote.” In Lebedev’s list, the following Vereshchagin’s work in
the Novosti is dated January 1896, from which it is clear that the drafts were
probably planned to be printed in 1895 and were written simultaneously with the
essay “On the Northern Dvina™ as a direct continuation of it.

& “Dnevnikovye zapisi Vereshchagina V.V.” [Diary entries of Vereshchagin V.V.]. No date.
F. 17, no. 1635, I. 28. OR GTG.

" Lebedev, Vasily Vasil'evich Vereshchagin, 352.

"> «“Rukopis' Vereshchagina V.V. ‘O narodnom razvitii na Severe. Neskol'ko slov o shkole na
Severe’” [Manuscript by V.V. Vereshchagin ‘On National Development in the North. A few words
about school and the schism in the North’]. No date. F. 17, no. 1622, Il. 1-10 ob. OR GTG.
Including “O narodnom razvitii na Severe” [On national development in the North] (1. 14 ob.);
“Pis'mo II” [Letter 2] (o vrachebnoi pomoshchi [on medical care], Il. 5-6 ob.); “Neskol'ko slov o
shkole i raskole na Severe” [A few words about school and the schism in the North] (II. 7-10 ob.).

LAVAYS Vereshchagin, “Pis'mo II” [Letter 2]. F. 17, no. 1622, 1. 5. OR GTG.

" Lebedev, Vasily Vasil'evich Vereshchagin, 352.
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The first page of the draft of the article “On National Development in the North”
Source: F. 17, no. 1622, I. 1. Otdel rukopisei Gosudarstvennoi Tret'yakovskoi galerei [Department
of Manuscripts of the State Tretyakov Gallery], Moscow, Russia.

It should be added that VVereshchagin was among the authors of the Novosti in the
second half of the 1880s, when the newspaper was considered the “keeper of the
liberal legacy of the 1860s,” having been given that epithet from the Golos. Its
regular correspondents included V. Stasov, P. Boborykin, K. Kavelin,
N. Nemirovich-Danchenko, A. Skabichevsky, and others.®

Leaving aside the question of Vereshchagin’s proximity or affiliation to the liberal
camp, it is impossible not to notice that his own political identification hardly
interested him as something that needed special expression. Vereshchagin chose to
express his view on individual issues of interest to him, and, judging by the drafts, he

® B.G. “0.K. Notovich (Obituary)” [in Russian], Istoricheskii vestnik, vol. 136 (1914): 216-17.
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always did it on his own behalf, without association with some abstract group or
direction. His way of thinking was concrete: he outlined his key point, confirmed it
with a number of naturalistic examples, “sketching” them from his personal
experience and came to a conclusion without wasting space. This simple schoolish
model is clearly visible in the “Letter” about medical care. Stating that medical
practice in the region was “in a terrible state,” Vereshchagin gave the most expressive
(in his opinion) evidence that he gleaned from the trip along the Dvina River. Here
belong the need for syphilitic patients to “drag themselves 300 versts to the
hospital. . . , and along terrible roads,” and the appearance of the zemstvo hospital in
one of the uyezds of VVologda Governorate (a cramped hut in which it is impossible to
treat both men and women at the same time, so women are not treated there at all),
and the doctor’s inability to reach the patient more often than once in a fortnight or
even once in a few years, and signs of general syphilitic degeneration in children,
spreading throughout entire volosts. Vereshchagin’s favorite method of journalistic
argumentation is the hero’s story or dialogue reproduced from memory (again, for the
sake of a vivid example), which additionally enhances the quasi-documentary manner
of describing the problem. In the “Letter,” a young zemstvo doctor described the
preparations for a difficult surgery: how his patient lay suffering on the bed, how the
instruments were sterilized and how two chickens suddenly jumped one after the
other into the open window of the hut “right on the tools!” (it was in the summer
heat, and it is impossible to work in the “cage” without fresh air)”°

Such a scene worthy of Chekhov’s “Surgery” is a ready-made verbal sketch. The
conclusion to it departs from figurativeness and is more complex:

It is disgraceful and shameful for us, the representatives of the intelligentsia® of
our homeland, to treat the weak and the poor so harshly. When you look at such
conditions of existence and then you begin to read the expressions of concern
about the troubles of the Bulgarians or the degree of benevolence of the Serbian
parties, not to mention the small gossip from the life of European states, in some
glib newspapers, you really think, “Is this frivolity or a lack of true
enlightenment?” How can the facts of this hard-hearted attitude of older brothers
towards younger ones be reconciled with the kind, generous, downright merciful
character of the entire Russian people?®

®V.V. Vereshchagin, “Pis'mo II”” [Letter 2]. F. 17, no. 1622, 1. 6. OR GTG

8 Vereshchagin’s typical spelling of the word in Russian is “intelegentsiya” [which is spelled
“intelligentsiya™]. — A. V.

81 V.V. Vereshchagin, “Pis'mo II” [Letter 2]. F. 17, no. 1622, 1. 6-6 ob. OR GTG.
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The classical opposition of society and the masses in these words is cloaked in
enlightened patriotism and reflects well-defined distances and hierarchies, not so
much class or political as spiritual and intellectual. Vereshchagin perceived the
people, as well as the North as a whole, objectively — as something that needed to be
brought out of the worst state to the optimum, something that required pragmatic
management, education, and enlightenment. There is no novelty of opinion, courage,
or condescension in that. On the contrary, Vereshchagin stayed within the norm of
the (intelligentsia’s) discourse into which he included himself.
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First page of draft of the “Letter” about medical care in the North
Source: F. 17, no. 1622, I. 5. Otdel rukopisei Gosudarstvennoi Tret'yakovskoi galerei [Department
of Manuscripts of the State Tretyakov Gallery], Moscow, Russia.
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For Vereshchagin, the enlightenment about which he talked a lot in the article “On
National Development in the North” is the main instrument of social and political
engineering, development of the region. To bring the “mass of the Russian people”
out of the “darkness of ignorance” and “sedition” that were inspired by the schism
was not a confessional or philosophical but a purely practical task, which could be
effectively solved by secular schools and “young energetic priests” who had been
taught how to resist the schism.® “However, it is impossible not to regret that most of
those young priests smoke — to the great disgust of the schism leaders,” Vereshchagin
concluded, straying from the general to the particular.®® Such inconsistency is
understandable: in his article, he did not write out a prescription to cure social evils
(for him, the schism was one of them) but only pointed to the disease. Talking about
the schism and about zemstvo medicine, he was far beyond the framework of his
profession, but he did not become a journalist but remained, from his point of view,
an artist.** An artist who writes.

The article “On National Development in the North” is secondary in relation to the
preceding essay. Whole episodes were directly taken from it, but concisely and in
accordance with the anonymity befitting journalism, thanks to which a descriptive
incident (an element of a travelogue) is transformed into a general argument (part of a
newspaper article). This is the method of reproducing the episodes with the visit of
Bishop of Vologda Israel to Belaya Sluda and the rescue of a young “upstart” priest
from the slander of his brethren,® and with “rascals” at the divine service.®

If compared with the book On the Northern Dvina, the “Letter” introduces new
material (the story about chickens, etc.) and also clarifies the spatial picture of the
North in Vereshchagin’s perception. For the first time, the region begins to be divided
into zones, the European North is now different from the Siberian North, and the
artist focuses on the former.®’

Despite its brevity, the “Letter” shows much more clearly Vereshchagin’s creative
drift from artistic themes towards broad socio-political ones. We saw the

2y.v. Vereshchagin, “O narodnom razvitii na Severe” [On national development in the North].
F. 17, no. 1622, 1. 4. OR GTG.

By.v. Vereshchagin, “O narodnom razvitii na Severe” [On national development in the North].
F.17,no. 1622, |. 4-4 ob. OR GTG.

8 Both drafts are signed the same way “Khudozhnik V.V. Vereshchagin® [Artist
V.V. Vereshchagin]. — A. V.

8 Vereshchagin, On the Northern Dvina, 21-22; V.V. Vereshchagin, “O narodnom razvitii na
Severe” [On national development in the North]. F. 17, no. 1622, 1. 2. OR GTG.

8 Vereshchagin, On the Northern Dvina, 92-93; V.V. Vereshchagin, “O narodnom razvitii na
Severe” [On national development in the North]. F. 17, no. 1622, Il. 3 ob.—4. OR GTG.

LAVAYS Vereshchagin, “Pis'mo II”” [Letter 2]. F. 17, no. 1622, 1. 5. OR GTG.
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abovementioned reference to the “gossip” from European life in earlier works
devoted to the East. In the artist’s verbal work, it designates another level of inter-
source connections (not only between individual source types within a complex but
also between the complexes) and shows that not only completed plots but also
phrases and details can wander, moving from text to text in Vereshchagin’s writing.

Conclusion

In his address to the North, Vereshchagin coincided with the time. Not as a painter
(although he was ahead of many there)® but more as a citizen and just an enlightened
rational person. Vereshchagin’s interest in the region, which was native to him but
fell out of his attention for many years, came at the time when his work with the word
became as intense as painting. Between the two aspects of Vereshchagin’s artistry —
verbal and visual — complex, not yet fully disclosed and understood connections were
formed, and the “northern” texts appear to be representative for its study, as we tried
to show. In the 1890s, the process of Vereshchagin’s formation as a writing painter of
a different type (in comparison with Kramskoi) was completed: a public figure who
felt free to be beyond the professional framework and limitations of a public figure
and therefore inevitably an opinion journalist.

Technically, Vereshchagin’s writing remained similar to his painting if analyzed
on the level of a source complex rather than individual texts. The deep reason for the
similarity lies, of course, in the unity of Vereshchagin’s perception of reality, when
what is depicted is not complete without a verbal explanation and can be verbalized
in itself; in turn, the verbal is visual not only because it needs to be accompanied by
an illustration, but by the totality of the objects chosen, the techniques and means of
expression used, even by the specific features in naming the works. Vereshchagin
began his career as a writer with Essays, Sketches, Memoirs, and this sketchiness
(illusory incompleteness) remained no less characteristic of his word than of painting.
Even reminiscence was not just a mechanical appeal to the archive of memory but its
visualization in the required part. Hence the peculiar expressivity, pictorialism of his
texts, abundant in dialogue.

A verbal sketch as a small closed plot, as if torn from the fabric of reality, was
closer to Vereshchagin than a large narrative form. Therefore, turning to it, the artist
resorted to montage (the same as on canvases, “sketching”), to repetition,
reverberating and rearranging fragments, direct transfer of the same constructive parts
from text to text. Frequent use of these techniques determines the complexity of the

% See T.V. Yudenkova, Brothers Pavel Mikhailovich and Sergei Mikhailovich Tretyakov:
Ideological Aspects of Collecting in the Second Half of the 19" Century [in Russian] (Moscow:
BukcMArt, 2020), 276-78.
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type and genre classification of Vereshchagin’s texts. It can be said that, to a certain
extent, serialization (or cyclization) is natural for them because of such inter-source
connections. The artist’s “northern” experience demonstrates this seriality, the way
the proportion of the visual and the verbal changed in it (from commenting on one by
the other to complete separation).

Let us try to decompose the process of verbal processing of the “northern”
experience into conditional phases.

1. The journey along the Upper Volga and the Northern Dvina. The formation
of the initial collection of social and visual impressions. Their primary textualization
in correspondence. Constructing a picture of the region as an integral cultural and
original space and lifeworld.

2. The work on Illustrated Autobiographies. The choice of type and genre
(autobiographical essays as an appendix to the catalog of paintings), subject matter
(the outline of the life of a person “from the masses”: an ordinary man unnoticed by
the “public”). The balance of illustration and its verbal explanation. The concept of
the region as a background space that is revealed not widely but by dynamic social
sketches. The author is identified but distances himself as the narrator.

3. The work on the book On the Northern Dvina. The type and genre
modification (the frame, also an appendix to the catalog, but as a result, self-narration
Is formed that is close to a travel diary and combines real travel impressions taken
from an album or notebook with later inserts). Definition of the subject matter
(geography and space of the North, natural conditions; life and customs of the people;
socio-economic development; moral condition, level of education of the Northerners,
Old Believers (“the schism”) in the North and its influence). The word and the
illustration lose their correlation, the image is now secondary. Conceptualization of
the region as an outskirt with a huge unclaimed potential, in need of active
comprehensive development.

4. Parallel textualization of the Volga and Dvina impressions in manuscripts.
Individual randomly combined episodes presented in the manner of a lyrical diary
and structurally similar to the “Pages from the Notebook.” Introduction of additional
material that is absent from the books but complements thematic and substantive
lines drawn in them. The author acts as the narrator.

5. Preparation of newspaper articles based on the results of the journey to the
Dvina River. Entering the field of socio-economic opinion journalism, separate from
visual creative work with maintenance of its obvious features in the nature of text
organization. Interspecific transfer, compression, and rearrangement of book
material. Differentiation of the regional space (European and Siberian North) with its
“sketchy” calibration. Focus on the solution of specific economic, social, and cultural
problems of the region. The author acts as the narrator. At the same time, the social-
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group level is highlighted in the narrator’s journalistic identity: he presents himself as
an intellectual.
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