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B cyab0e @.U. lllansannHa U PycCKOro ONnepHoOro rearpa*

S. Mamontov and V. Telyakovsky as two fields of attraction
in the fate of F. Chaliapin' and the Russian opera theater

Aunomayus. B crarbe Ha COIEPKATEIBHOM HCTOPUYECKOM MaTepHalle HCCIEAYIOTCS
napajulesid TBOPUYECKUX CyAe0 BETMKUX CTPOMUTEIEH pycCKOro omnepHoro MckyccrBa konua XIX —
Hayana XX Beka: .M. [Hananuna, C.11. MamonTtoBa u B.A. TensakoBckoro. B nentpe tBopueckoro
KUIIEHUsI, XapakTepu3yroulerocs OypHbIM pa3BUTHEM HOBAaTOPCKON PEKUCCYpPbI, BOKAJIBHOIO MU
0(hOpMHUTENBCKOTO ~ TEaTpaJIbHOTO  MCKYCCTBA, HAXOJMJIUCh  BBLIAIOLIMECS  OpPraHU3aTOphI
teatpainbHoro nena— C.M. MamontoB u B.A. TenskoBckuil. bynyun npencraBUTensIMH pa3HbIX
COLIMAJIbHBIX CJIOEB — KYIEYECTBA U BBICIIETO JIBOPSIHCTBA — OHU KakK OYJTO MPUTIATHUBAIU K cebe
SpKHE TAIAHTBI, OTKPBIBAs UM IIyTh HA CLIEHY YaCTHOW U rOCYJapCTBEHHOMN ONEPHI COOTBETCTBEHHO.
PaciBer omepHoro TBopuecTBa OOYCIOBHJI HOBBI YpPOBEHb pa3BUTHS HCHOJIHUTENBCKOTO
MacrepcTBa. B 3T0 Bpems HaunHaercs cueHndeckas nearenpbHocts @M. [HlansnuHa u pana qpyrux
BBIJTAIONIUXCSL TIPEACTABUTENEH oTeuecTBeHHOM omepbl. B 1896 roay cosmaercs YactHas omepa

: [lepeon pammnuu @.J. [llansnuHa 1aH B TpaJUIIMOHHOM (PpPaHIly3CKOM HAIUCAHUU.
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ccnepnosanus
B cyapbe ®./. LansnuHa n pycckoro onepHoro Teatpa

C.1A. MamMoHTOBa, ChIrpaBIIasi 3HAYUTEIbHYIO POJIb B Pa3BUTHUU PYCCKOTO OMEPHOIO MCKYCCTBA.
Penepryap »srtoro Tearpa cocraBisuin npousBeneHus Pumckoro-KopcakoBa, Mycoprekoro,
Bbopoauna. BriepBeie Ha pycckoii ClieHe ObLUTH OCYIIECTBICHBI HOBATOPCKHUE TOIXO/IbI K OTIEPHOMY
CHEKTAKII KaK J>XHMBOMY CHHTETHMYECKOMY SIBJICHUIO C €IMHOW TOCTaHOBOYHO-KMBOMHUCHOU
koHnenuueit. Yactuas onepa C.M. MaMoHTOBa MCIOJIB30BaJIa B CBOCU JIESITEIBHOCTH MPUHIUIIBI
peanu3Ma, KOTOpble COOTBETCTBOBAIM IyXY HUCIIOIHAEMBIX IPOU3BENCHUI. BmecTe ¢ Tem, 3TOT 3Tan
pa3BUTHUS POCCHICKOW OIMEphl pa3BOpayMBacTCs Ha (OHE CIIOKHBIX COLUATBHBIX OTHOIICHHA,
O0OCTPUBIINX MHOXECTBO MPOTUBOPEUMH KaK B JKM3HH O0IIecTBa B IIEJIOM, C €ro
muddepeHnraneid Ha CTOJMYHYIO JKM3Hb W JKM3Hb B IPOBHHIIMM, TaK M Ha TeaTpalbHBIX
MOJIMOCTKAX C UX CHEIU(PUIECKIMH, OYeHb MOABHKHBIMU MEXINYHOCTHBIMA KOMMYHHUKaUsMu. B
[IEHTPEe BHUMAHMS CTaTbU — TBOpYECKas CyAp0a TpexX BBIJAIONIUXCS PedOpMaTOPOB PYCCKOTO
onepHoro tearpa, C.1. MamonrtoBa, ®.U. Mlansnuna u B.A. TensikoBckoro. Kaxaplii ©X HUX BHEC
HEOLIEHUMBIN BKJIaJ B Pa3BUTHE PYCCKOrO OMEPHOr0 MCKyccTBa. B cTaThe C MO3ULMI HCTOPHKO-
KYJIbTYPOJIOTHYECKOTO MOAX0JA UCCIEAYIOTCS HENPOCThIE B3aMMOOTHOIIEHHUS! KPYITHOTO PYCCKOIO
MeneHata U TeaTpaibHoro pexuccépa C.J. MamontoBa, THOKOro aJIMUHUCTPATOpPA
B.A. TensikoBckoro u Bbyaawomierocs omnepHoro mnesuna @O.M. [ansnuHa, uUX BAMSHHE Ha
(dbopMUpOBaHNE TUYHOCTH OTIEPHOTO UCTIOJHUTENS U HAa pa3BUTHE ONEPHOro UCKyccTBa B Poccuu B
uenoM. [IpuBomATCS MHOTOYHUCIEHHBIE JOKYMEHTAJIbHBIE CBUIETENLCTBA OCOOEGHHOCTEH HX
B3aMMOOTHOIIIEHUH, KOTOPBIC OINpEAe/sIA B KOHEYHOM CUET€ M BEKTOpP PAa3BUTHUSI PYCCKOTO
ONIEPHOTO TEATPA.

Knrouegvie cnosa: C.1. Mamontos, ®@.U. lansnun, B.A. TensikoBCKu, pyCCKHIl ONEpHBIA
tearp, YacTHas oniepa, MaMOHTOBCKHI Xy/10KECTBEHHbIN KPYKOK, MIMnieparopckue Tearpsl.

Abstract. Using meaningful historical material, the article explores the parallels of the creative
careers of such great developers of the Russian opera of the late 19th — early 20th centuries as
F. Chaliapin, S. Mamontov, and V. Telyakovsky. It was the period of rapid development of
innovative stage direction, vocal art, and stage design. The outstanding organizers of theater
business S. Mamontov and V. Telyakovsky were at the heart of that creative seething. Being
representatives of different social strata (the merchant class and higher nobility), they attracted vivid
talents and opened them the way of the private and state opera, respectively. The flourishing of
operatic art led to a completely new level of performance. F. Chaliapin and a number of other
outstanding representatives of Russian opera began their careers at that time. S. Mamontov’s
Private Opera which played a significant role in the development of Russian operatic art was
founded in 1896. The repertoire of this theater consisted of works by Rimsky-Korsakov,
Mussorgsky, and Borodin. Innovative approaches to the opera performance which was considered
as a living synthetic phenomenon integrating the concepts of production and stage design were
implemented on the Russian stage for the first time. In its productions, Mamontov’s Private Opera
used the principles of realism, which corresponded to the spirit of the works performed. Meanwhile,
the development of Russian opera during this period was taking place against the background of
complex social relations which aggravated many contradictions both in the life of the society as a
whole with its differentiation into metropolitan and provincial life, and in the life on the stage with
its specific very mobile interpersonal communications. The article focuses on the careers of
S. Mamontov, F. Chaliapin, and V. Telyakovsky. Each of them made an invaluable contribution to
the development of Russian opera. From the perspective of the historical culturological approach,
the article examines the complicated relationship between the prominent Russian philanthropist and
theater director Savva Mamontov, the flexible administrator Vladimir Telyakovsky, and the
outstanding opera singer Feodor Chaliapin, and their influence on the formation of the personality
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of an opera performer and on the development of operatic art in Russia as a whole. The article
presents abundant documentary evidence of the peculiarities of their relationship which ultimately
determined the vector in the development of the Russian opera theater

Key words: S. Mamontov, F. Chaliapin, V. Telyakovsky, Russian opera theater, Private Opera,
Mamontov’s art circle, Imperial Theaters

BBenenue

AKTYyanbHOCTh TEMBI CTaThbU OIPEACISICTCS HEOOXOAUMOCTBHIO PacCMaTPUBAThH
tBOpuecTBO ®.M. HlansanrHa B TECHOM B3aUMOCBSI3U C Pa3BUTUEM PYCCKOU ONEPHI
koHia XIX — nHawana XX B. B LEIOM, a TaKKe€ B KOHTEKCTE CIJOKHBIX
KOMMYHHKAIIMOHHBIX CBSI3€d MEKIIMYHOCTHOTO XapaKTepa, CKIAAbIBAIOIIUXCA B
KPYTYy BIHUSITEIBHBIX JIHI, ONPESTSABIINX CYIb0Y PYCCKOTO MY3bIKaJIbHOTO TeaTpa.
NMeHHO KadyecTBO MEXJIMYHOCTHBIX KOMMYHHUKAIlM BO MHOIOM, €CIA HE B
pemiaronieil CTeneHu, OMpeNessyio Cyap0y ueloBeKa TeaTpa, B TOM YHCIE H
MY3BIKQJIBHOTO.

Hcropuorpadus rccieqoBaHusi My3bIKaIbHOW ONEPHON KyJIbTypbl Poccuu 3Toro
nepuosa noctatoyHo oOmupHa. K Hambonee 3HAYMMBIM Tpyaam, MOCBSIICHHBIM
pPa3BUTHIO OTEUYECTBEHHOIO OIEPHOrO HCKYCCTBa, IMPEXJE BCEro HEOOXOINMO
OTHECTH PabOThI TAKUX KPYITHBIX UCKYCCTBOBEIOB U MYy3bIkoBen0B Kak B.B. Cracos,
B.B. Acadnes, B.E. Yemuxun, A.A. Tozernyn'. ITpi 5TOM o Bceli 04€BHIHOCTHIO B
ATUX paboTax NPUCYTCTBYET TEHJACHIUS TMPOCIABICHUS HMCTOPUUYECKOTO OIbITa
pa3BUTUS My3bIKalibHOTO Teatpa B Poccuu. Tak, padotel B.B. CracoBa oTinyaroT
nadoCHO-Xy0KECTBEHHBIE OLIEHKH JTOCTHKEHUN KOMIIO3UTOPOB M MCTIOJHUTENEH, B
tpynax b.B. AcadbeBa B OOsblIel CTENEHH TMPUCYTCTBYET OPHUEHTHP Ha
MY3bIKaJIbHO-KPUTHYECKUN pa30op mnpousBeneHuil, A.A. ['03eHIy[ aHaIu3upyer
pa3BUTHE PYCCKOW omepsl B 0oJiee IMUPOKOM KOHTEKCTE€ HM3BECTHBIX COLIMAIBHO-
MOJUTUYECKUX U KYJBTYPHBIX COOBITUH HCCIETyEeMOTO HUCTOPUYECKOro mepuojaa. B
ATUX PaMKaX MPEACTABIISIIOT UHTEPEC UCCIEIOBAHUS BOJIOLUUNA PYCCKOrO ONEPHOIO
HWCKYCCTBAa B IIEpHUOJ PEBOJIOLUMOHHBIX IlepeMeH B Poccum mnepBoil udeTBepTH
XX Beka, Korja TMPOUCXOJMIIO CEPbE3HOE TMEePEOCMBICICHUE BbIOOpa MyTel

' Cmacos B.B. N36pannbie counnenus: B 3 T. — Mocksa: MckycerBo, 1952; Acagwes B.B. 06
omnepe: M30pannbie crathu. — Jlenunrpaa: Myssika, 1976; Yewuxun B.E. VicTopust pycckoii onepbl
(1735-1900 r.). — Cankr-IletepOypr: Crommunas tumnorpadus, 1902; [ozennyo A.A. Pycckuii
onepHsbIil TeaTp XIX Beka: B 3 T. — Jlenunrpan: Myssika, 1969—-1973.

Historia provinciae - xypHan pernoHanbHon nctopumn. 2021. T.5. Ne 1
148 ISSN 2587-8344 (online)



Baxmucmposa C./. C./. MamonTOB 1 B.A. TensikoBckun — [Ba Nons NpUTSHKEHUS

ViccnepoBaHus
B cyapbe ®./. LansnuHa n pycckoro onepHoro Teatpa A

CTAHOBJICHHSI HOBOW KYJBTYphl OINEPHOTO HCKYCCTBa’, B TOM HYHCIE COBETCKOIO
OTIEPHOTO TeaTpa.

CopnepskaTenbHBIM  pa3/iesioM OTEUECTBEHHOM MY3bIKaJIbHON ucTOpuorpaduu
MO’KHO Ha3BaTh HUCCIEAOBaHus, NOoCBseHHbIe camomy @.U. [llananuny, ero xxu3uu
¥ TBOPYECTBY", HCKITIOUHTEILHOMY JTHYHOMY BKJIAAy B PAa3BUTHE PYCCKOTO OIEPHOIO
UCKyccTBa. JlaHHBIM pa3fgen BKIOYAET KaK Hay4yHbIE HCCIECNOBAaHUS, TaK W
MHOTOYHCJICHHbIE MEMYapHbIE MCTOYHUKHU, B TOM YHUCJIE JHEBHUKHA U OOIIMPHYIO
TEePENHICKY COBPEMEHHHUKOB".

[lone3HbIMH IS HUCTOPUKOB MOTYT CTaTh M MY3BIKOBETYECKHE PaOOTHI
3apyOEKHBIX MCCIIEIOBATENICH, TIOCBAIICHHBIC PYCCKOM OMepe U MCIIOTHUTEIHCKOMY
uckyccrpy @.1. IlansmnuHa’.

Ha ocHOBaHMU COBOKYMHOCTH HM3YyYEHHBIX paOOT aBTOp CTAaBUT Mepea coOoif
3alayy € TO3UIMA  HMCTOPUKO-KYJIbTYPOJOTUYECKOTO TMOJX0Ja O0OCHOBATH
MOJIOKEHUE, YTO BO MHOIOM OMNPEIEISAIONIYyI0 pOJib B TBOPUYECKOW Cyab0Oe
®.U. MansnuHaa B nepuoJ ero (OpMHUPOBAHMS KaK BEJIMKOTO OINEPHOTO apTHCTA
ChITpajy Mpexke Bcero aBa yenoBeka — CaBBa MBaHoBuu MamoHTOB U Bnagumup
ApkanbeBud TensIKOBCKUIA, UTO, B CBOIO OYEPEAb, CKA3AJIOCh HA UCTOPUYECKOM ITyTH
MOJIEpHHU3AIIMKU OnepHOro Tearpa Poccum.

OcHoBHasl YacTh

MamonToB M TensakoBCKUM HUKOTJa HE OBbLIM KOJIJIEraMd B TIPSIMOM CMBICIIC
ATOTO CJIOBA, CKOpEE J1ake KOHKYPUPOBAIM, B TOM YHCJIE U B O0ph0e 3a BIMUSHUE Ha
[Mansnuna. M Bce e o0a caenanu 4pe3BblYaiiHO MHOTO JJISI PYCCKOTO TeaTpa U JJis
camoro Illamsmuua. Ilpu >TOM HU TOTO, HU JAPYroro cyap0a He TOTOBWIA K
CEepbE3HOMY MOTPYKEHUIO B HU3Hb TeaTpa. OAuH — yCHEUIHbIA TPEAIPUHUMATEb,
MarHar, o 00pa30BaHMIO «HEMHOTO TOPHBIN MH)XEHEP, HEMHOTO FOPUCT», KaK caM O
cebe roBopust CaBBa MaMoHTOB. BTOpoit — odutiep ¢ GiecTsiieit BOGHHON Kapbepoi,

Occoeckuti A.B. My3bIkanbHO-KpUTHYECKEe cTatbu. — JleHmHrpaa: Mysbika, 1971;
l'ozennyo A.A. Pycckuii omepHblii Tearp Mexay AByX pesoitonui, 1905-1917. — Jlenunrpan:
Mys3sika, 1975.

> Cmacoé B.B. Cratem o Illagsmuae. — Mocksa: I'ocypapcTBeHHOE  MY3BIKAIBHOE
u3naTenseTBo, 1952; lozennyo A.A. Pycckuit omepubslii Tearp Ha pybexxke XIX—XX BekoB u
[Hansarmma. 1890-1904. — Jlennnrpan: Myssika, 1974; fAuxoeckuni M.O. UlansnuH U pycckas
ornepHas KynapTypa. — Jlennnrpan; Mocksa: Hckyccrso, 1947.

* Cwm., manpumep: ®emop Msamomu Illamsmua: B 3 T. / peaaKTOp-COCTABUTENb
E.A. I'pomieBa. — 3-e usa., ucnp. u nom. — Mocksa: UckycctBo, 1976—1979.

> Abraham G. Pskovityanka: the Original Version of Rimsky-Korsakov’s First Opera // The
Musical Quarterly. — 1968. — Vol. 54. — Ne 1 (Jan.). — P. 58-73; Morrison S. The Semiotics of
Symmetry, or Rimsky-Korsakov’s Operatic History Lesson // Cambridge Opera Journal. — 2001. —
Vol. 13. — Ne 3 (Nov.). — P. 261-293; Darsky J. Tsar Feodor: Chaliapin in America. — New York:
Nova Science Publishers, 2012; u mp.

Historia provinciae - xypHan pernoHanbHoun uctopumn. 2021. T.5. Ne 1
ISSN 2587-8344 (online) 149



Baxmucmposa C./. C./A. MamoHTOB 1 B.A. TensikoBCckuin — [Ba Nons NpUTSHKEHUS

Ncecnenosanus
B cyabbe ®.W. lWansnuHa n pycckoro onepHoro Teatpa

IOJIKOBHMK, Ja elle K TOMYy e KaBajepHcT»’, BBICOKOCTATYCHBIH YHHOBHHK
MuHHCTEPCTBA UMIIEPATOPCKOTO IBOPA, UCKYCHBIN yIIPaBJIEHELL.

CBsi3a10 3TH JB€ BBIIAIONIMECS JUYHOCTH OJIHO MIPU3BAHUE — CIy:keHue Teatpy.

O C.H. MamonrtoBe u B.A. TenakoBCKOM HamMCaHO M OMYyOJIMKOBAHO HEMAJIO.
OdeHp pasHple MO XapakTepy JAESATENbHOCTH, COLMAIbHBIM  KOpDHSM U
MHUPOBO33PEHUIO, OHU COIUIMCh B OJIHOM — B HJie€ HEOOXOJMMOCTH MOJIEpHU3ALIUU
TEATPATILHOIO0 MUCKYCCTBA — U MOJAPWIH PYCCKOMY ONEPHOMY TE€AaTPy HOBYIO KU3Hb,
HEMOBTOPUMOE TBOPYECKOE XYJ0XKECTBEHHOE CO3BE3/ME€ OOJBIIMX M MaJbIX
YYaCTHUKOB MHOT'OCJIOKHOTO T€ATPAJIBHOIO JIENA.

Heckonbko paHbllie B TeaTpaibHYIO XH3Hb BCTynuia MamonTtoB. Cyapba ero
CKJIa/bIBajach BIIOJHE OXHMJIAEMO [UIsi OOraTtoro MpeACTaBUTENS KyNeuecKOoro
COCJIOBHS, HACJIEIHHUKA JIeJla YJAWINBOrO KyIla U npoMbliuieHHuKa. Oren CaBBbI —
NBan ®enopoBny MaMOHTOB — cTapalicsd IPUBUTH JETIM TPYI0JII00ME, BOCITUTHIBAI
UX B IMATPUAPXAIBHBIX KYIIEUECKUX TPAAULHIX, OJHAKO HE INPEMATCTBOBAN [0
ONPENIECIICHHOTO BPEMEHM YBJECYEHHUIO ChIHA MHPOM HCKYCCTBA. YK€ B PaHHMX
OHEBHUKOBBIX 3amucax C.M. MaMOHTOBa MOXHO 3aMETHTh €r0 CEPbE3HOE
CTPEMJICHUE K T€ATPAIBHOU JXKU3HU, KO BCEMY TOMY, YTO CBSA3aHO C TEATPOM.

Henb3s HE OTMETUTH OCMBICIIEHHOTO, KPUTHUYECKOTO BOCIPUATUSA OHBIM CaBBOM
TE€aTPAIbHBIX NOCTAHOBOK. 13 sHBaps 1858 1. 16-netHuii MamMOHTOB nuUIIET B
nHeBHUKE 0 OeHeduce [llenkuHa:

Cnekrakib ObUT He 0COOEHHO XOpOoIl, MeHs yauBIsieT, Heyxenu Lllenkun He ymeer

BbIOpaTh cede mbec it OeHeduca... Pomu ObuiM MCHOTHEHBI BOCXUTUTENBHO, 00
. 7

3TOM ¥ TOBOPHUTH HEYETO, ITIABHOE YYBCTBUTEIIHHO CAMbI HEOCTATOK MBECHI .

3anucsk ot 8 ampens 1858 r. mocesmena onepe «JIykpeuus bopmxus», KOTOpyro
CagsBa caiyiian BO BTOPOH pas:

CHGI[I/IJI 3a X0a10M HCfICTBPIH " CpaBHUBAJI UCIIOJITHCHUC MOTHBOB..., UT'Pa HCCKOJILKO
HOBaHS.

CaBBa BUJUT U UyBCTBYET HIOAHCHI TE€ATPATBHBIX TOCTAHOBOK.
Co Bpemenem oren; CaBBbl IlepecTal MOOLIPSATH «BOJBHOMAYMHBIC» YBICUCHUS
ceiHa. B muceme ot 25 anpens 1862 r. UBan @enopoBud oOpaiiaeTcs K ChIHY:

Jla, mpa3gHOCTh €CTh IOPOK, TPYJ HE €CTh A0OpOJAETeINb, a MpsiMasi HelpeIokKHas
0053aHHOCTh KaK HCIIOJHEHHWE NPSIMOTo J0Jra B JKU3HU; BCAkMi ['paxmanuH

S Tensosckuii B.A. BocrioMuHaHus. — Jlenunrpan; Mocksa: MckyccTtBo, 1965. — C. 25.
7 Hekpacos M.A. CaBBa MamonToB. Mosnozsie roael. — Mocka: AUPO-XXI, 2018. — C. 139.
8 Hekpacos M.A. CaBBa MamoHTOB. Mosioasie roael. — C. 166.
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JOJKEH TPYIUTHCS MOPAJIbHO WJIM MaTE€pPUANIbHO JUISl TIOJIb3bl CBOEH, JJISL TOJIb3bI
CBOCH CceMbH, IS 106361 OOmECTBEHHON U oTeduecTBeHHOM. <...> TrI, CaBBa, HE
BHSUT TIPSIMOTO JIOJITa, JICHWJICS, pacCeBaJICs, U YOWUJI HAMpacHO TEPBBIC TOMABI JI0
20 nmer. <...> CrOnuyHbIE MYCTHIE VYAOBOJBCTBHS: MY3BIKAHTUTh, NETh U
KYBBIPKATbCS B IPaMaTHYECKOM obmecTse’ .

Bpewms ybeautensHO 1MoKasano, 4To yOBOJIBCTBUS ObUTH HE MyCTHIMH.

Cnenyer npusnats, Bkiaax C.M. MamoHTOBa B pa3BUTHE PYCCKOIO OIIEPHOIO
TeaTpa OCTAE€TCd M IIOHBIHE HE BIOJIHE OLEHEHHBIM. HecMoTps Ha MHOXKECTBO
nyOnuKanmuii O pa3BUTUU PYCCKOM OIEphl, JHIIb HEKOTOPbIE HCCIEN0BATENN
cBsa3biBatoT uMsi C.M. MamoHTOBa ¢ pedopmMaTopckoil pojbl0 B OTEYECTBEHHOM
TeaTpaJIbHOM MCKYCCTBE, a HE ¢ 3a0aBoi OOraTtoro 4eaoBeKa, MELEHATCTBOM WM
npuxoteio' . V3BecTHhI Teopermk wuckycctBa H.M. Ky3HeloB —crpaBeuInBoO
I10JIAraeT, 4To

HACTajJo BpeMsl 3aHOBO OIEHUTh, & BO MHOTOM U TMEPEOCMBICIUTh 3HAYCHUE ITOU
11
(GUTypBl B ICTOPUU PYCCKOTO MY3BIKAJILHOTO TeaTpa .

Henp3s cka3zarb, 4TO paHee B CHEUUAJIBHOM JUTEpPAType HE OTMEYAIOCh
HOBaTopcTBO MamonToBa. Beijatomuiicss komno3utop U My3bikoBenl b.B. Acadnes,
TOBOPS O JIIOJISIX «HOBOTO 3PEHUS B UCKYCCTBE, YKa3bIBAJIL:

B My3bike A0 HEKOTOPOW CTENEHW CXOJHYH) MO3UIMI0 3aHUMaI MOCKOBCKHUU
onepubiii Teatp C.J. MamoHTOBa — Te€arp, BBIJABUHYBIIMI BEIUKOJIECTHYIO
ckazouHocTh H.A. Pumckoro-KopcakoBa, peanncTHyecKue MPUHLUIIBI B ONEPHOM
pPEeKHCCYpEe, HOBYIO XYIO0XKECTBEHHYIO KYJIbTYpy O(GOpPMIICHUS  CIIEKTaKJIs
(B.M. Bacnenos, M.A. Bpy0enb) u Benukoe, IpaBAUBOE PYCCKOE UCKYCCTBO MEHUS
kak xuBod uHTOHamuu (®.M. Hlansnun). <...> CnoBoM, B MockBe poxaaiach

12
HOBaA XyHOKCCTBCHHAA BOCIIPUHUMYNBOCTD...

OpraHu3ymomuM LEHTPOM, JABIKYIIEH CHJION 3TOr0 HOBOTO HCKyCCTBa ObLI
C.1. MamoHTOB. VIMEHHO €ro TBOPYECKOE 4YYyTh€, YMEHUE IIPUBJIEYb H

’ Hexpacos M.A., /[younuna JI.B. MamonToBsl. Hauano nunactumn. — MockBa: APO-XXI,
2016. - C. 269-270.

' Cnyykasn E.A., Maxposa D.B. «Kynedeckuii Teatp» B pycckoii Kynbrype XVIII — Hauama
XIX BexoB // O6mectBo. Cpena. Pazsutue (Terra Humana). — 2013. — Ne 3. — C. 188-192.

H Kysneyos H.M. C.M. MamoHTtOoB — pedopmaTop omepHoro uckycctsa B Poccun //
Kynsrypnoe nacneaue Poccun. —2016. —Ne 1. — C. 16.

12 Acagves b.B. Pycckas >xuBonuck. Meiciu u nymel. — Jlenunrpan; Mocksa: HMckyccTBo,
1966. — C. 45-46.
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Baxmucmposa C./. C./A. MamoHTOB 11 B.A. TenskoBckuii — ABa NONst NPUTSKEHNS

Ncecnenosanus
B cyabbe ®.W. lWansnuHa n pycckoro onepHoro Teatpa

AKKyMYJMpPOBaTh BOKPYI c€0sl TajaHThl IMO3BOJIAJIO CO3/1aTh Ty YacTHyro orepy,
KOTOPYIO ceiyac 3HaOT BCE LIEHUTEIN ONIEPHOTO UCKYCCTBA.

CasBa BanoBuu MamonToB. 1884 r.
Ucrounuk: Poccuxuna B.I1. Onepnsiii Teatp C. MamonToBa. — MockBa: My3sika, 1985. — C. 17.

3ameuaTenbHbI pycckui XynoxHUK B.M. BacHenoB B peuu, NpOW3HECEHHOU
1 ssuBapst 1893 r. Ha coOpanum MamonToBckoro kpyxka B qome C.J. MamoHTOBa B
MockBe B J€Hb Mpa3gHOBaHUs |5-1eTHEW TOJNOBIIMHBI MAMOHTOBCKUX CIIEKTAKIIEH,
tak oxapakrepuzosas C.1. MamoHnTOBa:

... TBopueckuii Tanant... CaBBbl VMBaHOBHYA, IO HEKOTOPHIM OCOOEHHBIM YepTaM
PEIKHI, — 3TO XyI0KECTBEHHAS KUJIKA MPOSBIISIETCS B HEM MHOTO, PA3JIMYHO. .., HO
camasl XapakTepHas ero 4yepra Kak 4YejoBeKa — 3Ta CIIOCOOHOCTh BO30YXJaTh U
co3/aBaTh Kpyrom ceOs SHTy3ua3M, paboTasi ¢ HUM HEMYIPEHO B3BUTHCS U MOBBIIIIE
obOnaka xojasuero. IJTO HE TaJAHTIWBAas TOJIBKO HATypa, HO HWCTUHCKUU
XY10’KECTBEHHBIN TanaHT .

CoOpaB BOKpyYT ce0si OiecTsIyIo Mmiesy XyA0KHUKOB, apTUCTOB, MY3bIKAHTOB,
MaMOHTOB CITOCOOCTBOBAJl HE TOJIBKO PACKPBITUIO TajlaHTa KaXKIOTo, HO, MPEkKIe
BCEro, OOO3HAYWJI HOBBIM, JIOTOJE€ HEU3BECTHBIA, MOAXOJ K OpraHu3aluu
TeaTpalbHOTO JAenia B IenoM. Kak crpaBeasnBO OTMEYaeT COBETCKUN MY3BIKOBEH
M.O. SIHKOBCKUH,

13 Buktop MuxaiinoBuu Bacheno: Ilucema. JlHeBHuku. BocnomunHanudg. CyxIeHus

coBpeMeHHUKOB / coctaButenb H.A. SIpocmaBnieBa. — Mocksa: UckyccrBo, 1987. — C. 107-108.
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Baxmucmposa C./. C./. MamonTOB 1 B.A. TensikoBckun — [Ba Nons NpUTSHKEHUS

ViccnepoBaHus
B cyapbe ®./. LansnuHa n pycckoro onepHoro Teatpa A

pebopma MamoHTOBa SIBUJIACh MEPBOM MONBITKOW HAXOXACHUS MPUHIMIHAIBHO
HOBOI'0 CIIEHMYECKOTO0 M HCIOJIHUTEIBCKOTO CTHUJISI PYCCKOTO OINEPHOro Tearpa.
UToObl pemuTh 3Ty 3a7a4y, MaMOHTOBY HYKHO ObUIO UMETh MOJIJIE CeOsl HE TOIBKO
MBICJISIIIUX 3a0HO C HHUM XYJ0KHUKOB, €My €IIe HYXHO ObUIO HaWTu
KOMIIO3UTOPOB, TBOPYECTBO KOTOPBIX OBLIO OBl JOCTATOYHO 3HAYUTEIBHBIM H
XapaKTEepPHBIM, €My HY>KHO ObLJI0, HAKOHEI, HAUTH eIlle OJTHOTO COI03HUKA — apTUCTA
— M I0JI06PaTh COOTBETCTBYIONIYIO OCOOBIM 3a1a4aM TeaTpa TPYIy .

MaMOHTOB OJiecTsIlEe CIpaBUIICA C 3TOM 3aAadeid. B cocTaB ero kpykka BXOJAWIN
MoJo/ible TananTiauBbie XynoxxHuku — B.A. Cepos, K.A. KopoBun, B.M. Bachernos,
B.J0. IlonenoB, WN.E. Periun, M.A. Bpyb6ens. Ha ciieHe, Bompeku TpaaullMOHHOMY
MPEKJIIOHEHUIO TEpe] 3amagHOW ONMEpHOM TpaaulMel, CTAaBWINCh MPOU3BEICHUS
OTEYECTBEHHBIX KoMIo3uTopoB — A.C. lapromsipkckoro, M.II. Mycoprckoro,
H.A. Pumckoro-KopcakoBa. M.O. SIHKOBCKHI NOJYEPKUBAET, YTO «COKO3HHKOB-
KOMIO3UTOPOB MaMOHTOB HalleJd TOrJa, KOrJa Hayajl IpomnaraHay TBOpPYECTBa
«Morydeil Kydkm»' .

Cpenu aptuctoB ero YactHoil omepsl OnucTanu Takue 3Be3npl, kak H. Canuna,
H. 3a6ena-Bpybenb, A. Cekap-Poxanckuii, E.IlBerkoBa, A.benmeBud. OpHako
camoi sipkoil Haxoako MamonToBa ctan ®@enop Manosuu llansnua. C MoMmeHTa
BeryruieHus [lansnuna B Tpynmy YacTHOM onepsl «HACTYHUIIO BPEMS MOATOTOBKH K
noGene»'°.

[Tonbupass ucnonnuteneii, C.M. MaMOHTOB OTMedasl, YTO CaMbIM IICHHBIM B
apTHCTE «SBIISETCS... CIIOCOOHOCTh BOILIOMIATECS B CLEHHUECKHiT 06pa3y ' . VIMeHHO
ATOMY MPUHITUITY OH U CJIeI0BAJI ITpU (DOPMUPOBAHUU TPYIITIHI.

CornacuMcst ¢ KpynHbIM My3bIKOBeZAOM A.A. ['03eHIyIOM, KOTOPBI, Ha3bIBas
MaMoHTOBA «TJTaBHBIM MPO(HECcCOPOM MATSIITUHCKOTO YHUBEPCUTETAY, MTUIIET:

Uyno poxaenus «aooro lllansanuua» B HEmManoil Mepe 0053aHO TOMY, YTO y HETO
1
Obl1a Takas «IOBHBaJIbHAs 0OaOka», kak MaMOHTOB 5

Cam @.U. HlananuH, coycTs To/ibl, TOBOPUJI O IEPBOM BCTpeue ¢ MaMOHTOBBIM
TaK:

" Sukoscruii M.O. Wansnus n pycckas onepHas KynbTypa. — C. 62.

¥ nkosckuii M.O. lassinus u pycckas onepHas KyiabTypa. — C. 62.

1 Turosckuii M.O. lassinus u pycckas onepHas KyiabTypa. — C. 62.

17 Konwuyep M. M. CaBBa MamonToB. — Mocksa: UckyccrBo, 1972. — C. 105 (Cepust «Kuzub B
HCKYCCTBE).

B I 03ennyo A.A. Pycckuii onepubiii Teatp Ha pyoexe XIX—XX BexkoB u Illamsmua. 1890—
1904. —C. 134.

Historia provinciae - xypHan pernoHanbHoun uctopumn. 2021. T.5. Ne 1
ISSN 2587-8344 (online) 153



Baxmucmposa C./. C./A. MamoHTOB 11 B.A. TenskoBckuii — ABa NONst NPUTSKEHNS

Ncecnenosanus
B cyabbe ®.W. lWansnuHa n pycckoro onepHoro Teatpa

Sl emie He MoOI03peBa B TY MUHYTY, KaKyl0 BEJIUKYIO pPOJb CHITPAET B MOEH KU3HU
3TOT 3aMeyaTe/IbHbIN YenoBek .

MamonToB, yBuaes lllansdnrHa B OXHOM M3 CHEKTakiIed MapuuMHCKOro Tearpa,
OBICTPO OIIEHWJ MacIITal TajaHTa 22-JIETHETO TMEeBlLA U MPUIOKII HEMAJIO YCHUIIHH K
TOMY, 4TOOBI 3aMOJYyYUTh €r0 B CBOM TeaTp. HeBocTpeOOBaHHOCTH Ha TOT MEPUOJ
[IlansAnyrHa HA UMIIEPATOPCKON CLIEHE U IPUPOJHASI HAIIOPUCTOCTh MaMOHTOBA Aain
CBOM IOJIOKUTEIIbHBIE PE3YJIbTAThl. Y pEryaupoBaB, oiarogaps MaMOHTOBY, BOIIPOC
C YIUIaTOW TeaTpy HEYCTOMKH 3a PacTOp>KEHHE KOHTpakrta, lllamsnua moctymun B
Tpynny YactHoW omnepsl. Bpimarommuiics NDpeacTaBUTENb PYCCKOTO  OIEPHOTO
HCKYCCTBA Hayajl BOCXOXK/IEHHE K MUPOBOM ClIaBE€ UMEHHO B TeaTpe MaMOHTOBa.

®.U. ansnun B poroctynuu K. Gummepa. 1900-e rr.
Ucrounuk: lananun @.U. Macka u nyma. — Mocksa: [IPO3AuK, 2013. — C. 329.

MaMOHTOB 3a00THJICS HE TOJIBKO O BOKAJIbHOM ITOCTAHOBKE POJIH, HO M O TIOMCKE
LIEJIOCTHOTO ClieHn4YecKoro oopasa. OH hopMUpoBa TBOPUYECKYIO JIMYHOCTh apTUCTA:
MPUBUBAJ BKYC, TOHKOCTb BOCHPHUATHS, XYAO0KECTBEHHOE YYTh€ M UYBCTBO TAKTA.
[Ipu »TOM OH MHOTO€ XYJO0KECTBEHHO YOEIMTENIbHO IMOKa3biBa caMm. |lineMsHHUK
MaMoHTOBA ITHCAI:

¥ [Mananun @M. Macka u nyma // ®enop MBanosuu llansamua: B 3 1. T. 1. JlutepatypHoe
HacneactBo. [Tucema / aBTop-coctaButens E.A. I'pomeBa. — Mocksa: UckycctBo, 1976. — C. 241.
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Baxmucmposa C./. C./. MamonTOB 1 B.A. TensikoBckun — [Ba Nons NpUTSHKEHUS

ViccnepoBaHus
B cyapbe ®./. LansnuHa n pycckoro onepHoro Teatpa A

CaBBa lIBaHOBHMY mOKa3bIBajl Ha MMpuUMEpPEC, Kak HaJO CIICTb TO WK APYroc MCCTO

mapTur, Kak HagO0 CTaBUTh 3BYK Ha BCPXHUX HOTAX, AbIIATh U T. I. On Tpe6OBaJ'I oT
o o v 20

[MTansnuHa Bceraa SICHOH, BBIPASUTCIIbHONW JUKIHUHN U OCMBICJICHHON q)paSI/IPOBKI/I .

bnaronaps crapanusim CaBbl MBaHoBMua IllansnuH K cBOeMY BBIJAIOIIEMYCS
rojiocy J100aBuJ T€ apTHUCTHUUYECKHE KayecTBa, KOTOpble TEeIsSKOBCKUU Kak T'ypMaH
OTIEPHOIT CLICHBI HA3BIBAN «XOPOLIMM FAPHUPIMKOM K FOJIOCY” .

MamonToB mnpuBuBan I[llansnuHy MbICIb O TOM, 4YTO Npu paboTe Hax
CLUEHUYECKUM 00pa3oM HEOOXOIMMO CTPEMHTHCS Y3HATh MCTOPUYECKYIO B3IOXY, B
KOTOpPOM pa3BOpauyMBaeTCsl JIEHCTBUE OIEpbl, H3y4yas paboThl BBIIAIOIIMXCS
XYI0)KHUKOB WJIM KOHCYJBTUPYACH CO CIIELIMAIIMCTAMU: UCTOPUKAMH, MY3bIKAHTAMU,
XyZd0XKHUKaMU. OJTHUM M3 IJI0JI0B TAKOTO CUHTETHYECKOTO OCMBICIECHUS POJIM CTall
cueHnueckuid oopas Meana ['po3noro B «lIckoBUTSHKEY», OJeCTsIIE BOIIOMICHHBIN
[lamsnuasiv>. B nansreitmenm [amsmmn HEYKJIOHHO CJIEOBAJI 3TOMY HMCTOPUKO-
XYyJI0)KECTBEHHOMY METOJY.

[To3gnee lananuy BCnoMuHAN:

N3yuas «l'ogyHOBa» ¢ My3BIKQJIBHON CTOPOHBI, 51 3aXOTE€J MO3HAKOMHUTHCS C HUM
ncropuuecku. [Ipoumrtan Ilymknna, Kapamsuna. Ho storo MHe mnoxasaiocek
HegocratouHo. Toraa s monpocun nosHakomuTs MeHs ¢ B.O. KiroueBckum. <...>

[To3nHee s O4eHb YaCTO MOJB30BAJICS €ro ITYOOKO MOYYUTEIbHBIMUA COBETAMH U

GecenaMu--.

[To3xe, korma Iamanuu ymen w3 YacTHOM omnepbl W CTal NETh HAa CLEHE
MMIIEPATOPCKUX TEaTpOB, OH BO MHOTOM HCIIOJb30Ball T€ MpHUEMbI B paboTe Han
pOJIbIO, KOTOPBIE MTpUoOpen B Tearpe MaMoHTOBA.

MaMOHTOB CTall HE TOJIBKO MOCTAHOBIIMKOM IBbECHI, HO U CO3JATEIEM E€IUHOIO
LIEJIOCTHOTO XYJ0KECTBEHHOTO BOIUIOUICHMSI 3aMbicia aBTopa Ha cuene. Ot
TPAJAUIIMOHHOMN CIEHUYECKON MAIIMHEPUN U €TMHOOOPAa3HbIX CTAaHJAPTHBIX 33 JHUKOB
TeaTp Mepemnesl K CO3JAaHMI0 MY3bIKaJIbHO-XYJ0KECTBEHHOro aHcamOis. YactHas
onepa MaMOHTOBAa KA4e€CTBEHHO OTJIHMYAJIACh OT CILEHbl Ka3€HHBIX TEaTpPOB

* Mamonmos IT.H. ansmua u MamontoB // ®enop Msamosma Ilamsmun: B 3 1. T. 2.
Bocniomunanust o @.U. lllansamuae / aBrop-coctaButens E.A. I'pomeBa. — Mocksa: VckyccTso,
1977. - C. 113.

! Tensiwosckuii B.A. JlnesHukn Hupexropa Umneparopckux tearpos. 1898—1917: 8 6 1. T. 1.
1898-1901. MockBa / mon obmei pemnakuueir M.I'. CperaeBoil. — MockBa: Aptuct. Pexwuccep.
Teatp, 1998. — C. 39.

* Fedor Shalyapin // The Slavonic and East European Review. — 1938. — Vol. 17. — Ne 49
(Jul.). — P. 209-210.

B Hlananun D.HU. Crpannnpsl w3 moed xuszam // ®demop WeanoBwu [Mlamsmun. T. 1.
Jluteparypnoe nacneactso. [Tucema. — C. 139-140.
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Baxmucmposa C./. C./A. MamoHTOB 1 B.A. TensikoBCckuin — [Ba Nons NpUTSHKEHUS

Ncecnenosanus
B cyabbe ®.W. lWansnuHa n pycckoro onepHoro Teatpa

XYZ0>KECTBEHHOW TIIyOMHON M OOTaTCTBOM JEKOpAlMid, YTO OCOOEHHO OTMEYajocCh
MyOIMKONW U My3bIKaJIbHOM KpUTHKOM. LleHTpanbHOE MECTO B TBOPUYECKOM IIpOLIECCe
CO3/1aHHS HOBOT'O CIIEKTAKIISI OTBOJAMIOCH pekuccepy. MaMOHTOB ObUT YOE€XK/IEH, YTO
«3HaMsl BBICOKOTO HCKYCCTBA JIOJIKHO OBITh B PYKaxX pexuccepay’ .

3aciiyru MaMOHTOBa Kak pekuccepa 0 CErOJHAIIHUX JHEH ellle HE OLICHEHBI B
nojHoM oObeme. Tem He MeHee, y)Ke COBpEMEHHHMKM MaMOHTOBAa MOHHMMAJIM €ro
poiib Kak pexuccepa B ycrexe TeaTpa. Hampumep, nekoparop MOCKOBCKOTO
bonbmoro tearpa Kapn Banen, BcmomMuHas mosiBI€HUE Ha CIIEHE MMIIEPATOPCKOTO
tearpa H. CanuHoii, yka3bIBall, 4TO OHA

Hayaja CBOIO Kaphepy B YacCTHOM TeaTpe MaMOHTOBa, T/l C HCKIIOUUTEIbHBIM
ycriexoM mniena «CHErypouky»... B jekopanusix Bukrtopa BachenoBa u mon
pexuccEPCTBOM camMmoro MaMOHTOBA, UTO TaKkKe, KOHEYHO, UTPAJI0 HEMAIOBAKHYIO
poib B Gypope, IPOU3BEICHHOM apTHCTKOM .

OnenmBas Briax C.M. MaMOHTOBa B CTaHOBJIEHHME PYCCKOTO MY3BIKAJIBHOTO
TeaTpa, Beijaronmiics kputuk B.B. CtacoB oTmedan, uto MaMOHTOB

HE MOOO0SJICS MPENSTCTBUN U clienall 10 YacTH PYCCKOM OIEphl TO e camMoe, 4TO
caenanu TpeThsIKOB MO YaCTH PYCCKOM JKMBOMHUCH, a bemnsieB — B 006actu pycckou
WHCTPYMEHTANbHOW My3blkH («Pycckue cumdoHMUECKHe KOHIEPTH»). Y HEro
TOXE, KaK U y TeX, OblJIa CBOSI CWJIbHAS, UCKPEHHSIS TI000Bb, 00JIBIIIOE YOKICHHUE B
MPaBOTE CBOETO Jieia, UCKPEHHSIS JTF000BH K MPEIMETY, TIyOOKasi MPEeIaHHOCTh EMY
1 GeCKOHEUHast 3260Ta 0 ero 6J1arOMONyIHH U POLBETAHMI .

Nuaue HaumHascsa TearpaibHbli nyTh B.A. TensikoBckoro. UenoBek ogapeHHBINH,
XOpOIIIO BOCITUTAHHBIN, MY3bIKAIIBHO 00pa30BaHHBIN, TEISKOBCKUI OOJBIIYIO YaCTh
KU3HU TOCBSTUII BOGHHOMY JENy, a He ciykeHuto Teprncuxope u Menbnomene. K
MOMEHTY Ha3HA4YE€HUs €ro yIpaBISIIONIMM KOHTOPOM MOCKOBCKHX HMMIIEPATOPCKUX
TearpoB eMy Obuio mouTH 38 ser. [lo BocmomuHaHusM camoro TensikoBCKOTO, 3TO
Ha3Ha4YeHHe ObLIO MPHUHITO HEOJHO3HAUYHO M BBI3BAJIIO OECKOHEUYHBIE MEPECYAbl HE
TOJIbKO B TEaTpaJbHOM 3aKyJMChe, HO M B Ipecce, U B CTOJIUYHOM OOIIECTBE B
L[EJIOM.

[IpenmectBytomas tomy ciyx0a TenskoBckoro B KapasieprapJackoM IOJIKY,
KOTOPBIM TOT/Ia KOMaHJOBan Oyaymuii MUHUCTP ABopa O6apoH B.b. ®penepukc, He

** Kucenesa E.I'. MOCKOBCKHiT XyI0KECTBEHHBIH KpyxkoK. — Jlennurpan: Xynoxuuk PCOCP,
1979. - C. 62.

2 Banvy K.@. lllecthaecaT nsTh J€T B Teatpe. — 2-e u3l., ucnp. — Cankr-IlerepOypr: [lnanera
My3bikd; Jlanb, 2011. — C. 187-188.

% r 03ennyo A.A. Pycckuii onepubiii Teatp Ha pyoexe XIX—XX BexkoB u Illamsmua. 1890—
1904. - C. 182.
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Baxmucmposa C./. C./. MamonTOB 1 B.A. TensikoBckun — [Ba Nons NpUTSHKEHUS

ccnepnosanus
B cyabbe @M. WansnuHa n pycckoro onepHoro Teatpa

naBaja nokoss MHoruM kputukaMm. Jlaxe C.}O. Burre capkacTudyeckud 3aMeTui IO
IOBOJly COCTaBa CaHOBHMKOB MunucrepctBa Mmmneparopckoro /[Bopa, B umcio
KOTOpBIX BXxojuia U Jupekuus umrepatopckux tearpoB: «KOHHBIN NOJK sBiseTcs
CaMBIM BJIHSTEILHBIM B [OCTIEIHEE JICCATHICTHEY .

Munuctp Umnepatopckoro J[Bopa u Y aenos rpad Bragumup bopucosuy ®penepuke. 1913 r.
Ucrounuk: Jemnanuuenko M.A. “Old gentleman” ®@penepukc u umneparop Hukomnait I1. —
Uzn. 2-e, non. — Cumbeponons: busnec-Uudopwm, 2011. — C. 8.

He mpommio 3T0 0OCTOSTEIBRCTBO M MHUMO 3JIBIX SI3BIKOB  TeaTpabHbIX
cuyxutenei. Bumgueiii TanmoBmmk, Oanermeiictep A.B. IllupsieB B cBomX
BOCIIOMUHAHUAX YKa3bIBACT:

beiBmmii koHHOTBapaeen, TensKOBCKUII ObUT BBIABMHYT Ha MOCT JUPEKTOpa
HUMIIEPATOPCKUX TeaTpoB Ojarofaps CBOUM CBS3SIM MpH ABope. YenoBeK BIACTHBIM,

. . 28
rpyOBIif M YBAHHBIHI, OH Cpa3y OTTOJIKHYI OT ce0sl apTHUCTOB .

[Tono0OHoOIM no3uiuu npuaepxxuBaics He oguu Llupses.

T Bemnanuuenxo M.A. “Old gentleman” ®penepuxc u umneparop Huxomaii II. — 2-e m3.,
ucnp. — Cumdeponons: buznec-Mudopm, 2011. — C. 26.

2% Hlupsies A.B. Bocnomunanusi. Crateu. Matepuansl / moxa pemakuuei H. 3o3ymmHOi. —
Cankr-IlerepOypr: Akagemus pycckoro 6anera um. A.fl. Baranosoii, 2018. — C. 75.
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Baxmucmposa C./. C./A. MamoHTOB 1 B.A. TensikoBCckuin — [Ba Nons NpUTSHKEHUS

Ncecnenosanus
B cyabbe ®.W. lWansnuHa n pycckoro onepHoro Teatpa

CoBceM  JIpyryl0  OIEHKY  JIMYHOCTH  TENSKOBCKOrO  JaBall  KHS3b
C.M. BOJIKOHCKUI, BO3IIABISBIIAN JIMpEKIMI0O MMIIEpAaTOPCKUX TeaTpoB B 1899—
1901 rr. (mo Ha3HaueHus Ha 3TO MecTO TensikoBckoro). OH oTMeYall, 4YTo

KpoMe clyxeOHoro ombiTa Obiia B TensakoBCKOM, — 3HAKO, YTO MHOTHM 3TO
MOKaXETCS HEOXKUIAHHBIM, — ... M XyJOKecTBeHHass cTpysd. OH moHUMan
HCKYCCTBO, OH XOPOULIO pa3dupaics, NpaBUJIBHO CyAHJI, U BBIOOp €ro Bcerjaa Obul
CO3HATEIILHO 0GOCHOBAH .

B sToM HeT HU4Yero yauBUTeNbHOTO. B 1oMe TensikoBCKUX, B OBITHOCTH €r0 €Ile
pebeHKOM, ObIBaNIM BBIJAIOIIUECS MPEICTABUTEIN PYCCKOTO UCKYCCTBA, B TOM YHUCIIE
[1L.W. YaiikoBckuii u @.I1. Komuccapxeckuii. byayun odunepom, TensikoBCKHit
OpaJl ypOKH UTPHI Ha posiyie B My3bIKaibHOU 11Koje JI.M. bema, a Teopun My3bIku 1
KOMITO3UIIMU YuuJicsl y u3BectHoro komnosutropa A.K. JIsgosa. [Tozgnee Biaagumup
ApKazpeBUY BCIOMUHAIL:

3Han s goBosibHO Xxopomio A.l. Pybunmreitna, a ¢ Opatom ero Hwukomaem
['puropbeBryeM, OBIBIINM AUPEKTOPOM KOHCEpBATOPUU B MOCKBE, MHE CITy4ajioch
HTPATh B YSTHIPE PYKH U Ha JBA POSUIS- .

Tak uto BbIOOp OapoHa Dpenepukca ObUT HE CITyYacH.

[IpakTdyecku C TEpPBOro JHsS TNpeObIBaHUS B JOJDKHOCTH YIPABJISIONIETO
KOHTOpoW MockoBckux ummneparopckux tearpoB (a ¢ 1901 r. — I'maBsl Jupekiuu
NmnepaTopckux TearpoB) Ha TesIKOBCKOTO OOPYIIUIICS IIKBAJI aMUHUCTPATUBHO-
XO3IMCTBEHHBIX, XYJOKECTBEHHBIX, JUIUIOMAaTUUYECKUX M WHBIX OOSI3aHHOCTEH
JNOJDKHOCTHOTO  JIMIAa, BOBJIEYEHHOTO BOJEH CyapObl Jake B  CIOXHBIE
MEKJIMYHOCTHBIE OTHOIIEHUSI BEJIUKOCBETCKMX OCO00, MPUHUMABIINX AaKTUBHOE
y4acTHe B T€ATPAJIbHBIX JeJIaX MPOTEKUPYEMbBIX UMH apTUCTOK.

[Tomumo Bcero 9TOoro, aUpeKTop ObUl 00s3aH AaKTUBHO BHUKATh B
XYyJI0’)KECTBEHHO-PENEPTYapHyI0 4YacTh pPabOTBHl TeaTpOB U B MEKIUYHOCTHBIE
OTHOIIICHUS CIIYXKUTEJIeH TMPEeKPacHOro, OT HACTPOSHUS U KalpPU30B KOTOPBIX
3a4acTyl0 3aBUCEN YCIEX WM HEYCTEeX CIEeKTAaKJIs, a TO U Cy/ib0a caMOTo JUPEKTOopa.

B nneBHukax TensikOBCKOrO, KOTOPhIE OH BEJ MPAKTUYECKH €KEAHEBHO Ha
nporspkeHnn moutu 20 JsieT, OONBIIYI0 YacTh 3aHUMAIOT 3allUCH, KaCaroIIUecs
ylIa)XKUBaHUSI BCEBO3MOXKHBIX KOH(JIMKTOB, YJIOBJICTBOPEHMS KaIlpPU30B BEAYIIHUX
aKTEPOB, pACIYTHIBAHUS  CJOXKHBIX HHTPUT CO CTOPOHBI  BCEBO3MOXKHBIX

* Bonxonckuii C.M. UckycerBo u ciyx6a. O B.A. Temsikosckom // Tlociennue HOBOCTH:
exenHeBHas razera. — [lapmwk. — 1926. — 25 centsadps. — Ne 2012. — C. 2.
3 Tensxosckuii B.A. Bociomunanms. — C. 21.
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«TOKPOBUTENEI» TeaTpalbHbIX IUB U TOMY MOJ0OHBIX cOObITUH. Bee 310 TpeboBano
OTPOMHOTO TEPIICHUS © MacTEPCTBa.

B.A. TensikoBckuil B NpuABOPHOM IapaJHOM MyHIupe kameprepa. 1902 r.
Ucrounuk: @edocosa E.M., [laxomnaa O.3. Ero BennuecTBo YMHOBHUK. [lociennuil nupexrop
Nmnepatopckux TearpoB Bnagumup Apkaasesuu TemsikoBckuii. 1860—-1924. — Cankr-IlerepOypr:
I'MTuMU, 2015. - C. 14.

Pexuccep Mapuunckoro Tteatpa H.H. boromto6oB HaszbiBas TenskoBCKOro
«YMHBIM aHTPENPEHEPOM B MYHAUPE», KOTOPBIA HE Cpa3y OCBOMWII BCE MPEMYIPOCTU
TeaTpabHOTro yrpasienus . HaGionas yCTOHUNBYIO TSHICHIHMIO TaIeH s COOPOB B
TeaTpaibHOW Kacce, TeNsIKOBCKUNM JOCTATOYHO OBICTPO TOHSJ, YTO IEHHOCTH
MMIIEPATOPCKONW CLEHBI COCTAaBIISIET HE YHbLIAs NBIIIHOCTh MOCTAaHOBOK, & >KMBOE
TBOPYECTBO, yCIEX KOTOPOIrO 3aBUCUT OT TajaHTa U MacTepCTBA KOHKPETHBIX JIFO/ICH.

MMeHHO Takux JtoJleld U Hayajl coOupaTh IMOJ CEHbIO MMIEPATOPCKUX TEATPOB
Brnagumup ApkanbeBud TensikoBCKUM.

He Bce peieHnst MoJIOAOr0 aAMUHUCTPATOPA NPUHUMAIHNCH TPYIIIIAMU TEATPOB C
BOCTOpProM U ojo0OpeHueM. B kakux-To Bompocax (0OCOOCHHO KaJpOBBIX) MOXKHO
ObLJI0O OOOMTHUCH MHBIMM MEpaMH, HO B TJaBHOM TeNsIKOBCKMM He ommmubancs u
CJIeZ0BaJl 3TOMY JI0 KOHIIa — OMOPOW HOBOTO TeaTpa JOJKHBI ObLIM CTaTh MOJIOJbIC
TaJaHTJIMBBIC JIHOU.

[upoko M3BEeCTHA MCTOPUSI CMEIICHUs C JOJKHOCTH IUIaBHOTO OajeTrmeiictepa
Mapuunnckoro teatpa Mapuyca lletuna. Bkiang 3Ttoro Bbaromerocss Macrepa B

31 Bozonobos H.H. Temsixoscknii // Teatp u uckycerBo. — 1917. — No 24. — C. 415.
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CTAHOBJICHHE W Pa3BUTHUE pPYCCKOro Oajieta TPYyAHO TNepeolleHuTh. (OaHaKo
HEOOXO/IUMO YYUTHIBATh, YTO HAa MOMEHT BcTpeun TensikoBckoro u Ileruma
nociieqHeMy ObU10 82 roga. ITo 00CTOSATENBCTBO MO BIOJIHE MOHSATHBIM MPUYMHAM
HE CIOCOOCTBOBAIO YKPEIUICHHIO JyXa HOBAaTOPCTBA B OaJIETHBIX IMOCTAHOBKAX.
Kpome Toro, Bbiaaronuiicss OaneTMelicTep HE MPU3HABAI U HOBAaTOPCKHX HACH B
XYJI0)KECTBEHHOM O(QOpMJICHUU clieKTakieil. Ero BmosiHe ycTpauBajiv NMpUBBIYHBIC
PEXKUCCEPCKUE U JEKOPALIMOHHBIE ITPUEMBI, YTO ILIJIO BPa3pe3 C HOBBIMHU BESHUSIMHU
BpeMeHM. Bce 3To, Tak WM HHA4e, MOCIYKWJIO OCHOBAHMEM [UJISI MPHUHATHUSA
TensIKOBCKMM HEMOMYISIPHOTO (YTO BIOJIHE OCO3HABaJl W OH CaM) pELICHUs O
noyetHou orcraske [leturma.

OpHako cienyeT MOMHHTh, YTO HAKAHYHE MPUHITUS TAKOTO PEUICHUS HUMEHHO
TensikoBCkHil T0/1a]T BCECHIIBHOMY OapoHy DpenepuKcy «IpoIIeHue O COXPaHEHUU
[letuna nmokxu3HEHHOTO ToJI0BOr0 cojepxkanust B 9000 pyOneld U MEeHCUU MEPBOTO
paspsina (8 1100 py6.)»°%. Tak 4TO TPYAHO COrNACUTBCS ¢ HEKOTOPHIMHE CYKICHUSIMH
COBPEMEHHHMKOB, YTO 3aCly>KEHHBIN cTapel] OblUI OYKBAJIbHO «BBITHAH HA YJIUILY».
VY nanenue MATpa MO3BOJIMIIO IPUBHECTH B OTEUECTBEHHBIN 0ajeT MHOTO HOBOTO, YTO
cBs3aHo ¢ umeHamu A.A. ['opckoro, M.M. ®@oknHa U Apyrux 3BE3J POCCUUCKOM
CLICHBI.

Bmecte ¢ Tem crpemiienne B.A. TensikoBCKOro OOHOBUTh M Kak-TO
pedopMHUpoBaTh TeATPAIBHYIO KU3Hb CBOEOOPA3HO U IPOTUBOPEUYUBO OTPA3UIIOCHh HA
cynbbe C.M. MamoHTOBa ¥ OBUIO CBS3aHO, TIPEXKAE BCEro, C HMEHEM
@& Y. Hlansanuna.

B cBoux nHEBHUMKaX, a TAKKE€ B HAMMMCAHHOM IO3KE HA UX OCHOBE KHUTE «Moit
cocnyxusen Llansnuny, TensikoBCKU BCHOMUHA:

Ocenbto 1898 roma, TONBKO BCTYNUB B AOJKHOCThH YIPaBJISIOIIETO MOCKOBCKOM
KOHTOPOW MMIEPATOPCKUX TEATpPOB, s BOepsble ycapiman [Hlansanuna. Yenpiman s
ero B naptun Meducrodens B «Daycre» B Col010BHUKOBCKOM TeaTpe, T1e urpaia
yacTHas omnepa, pykoBoauMas u puHancupoBabiasics C.11. MaMOHTOBBIM.

51 Obu1 mopakeH He ToibKO rosiocoM lllamsmuua, HO WUrpoit, urypoi, maHepoit
Jiep’KaThCsl Ha CIIEHEe, JUKLIMEH U BOOOIIe MYy3bIKadbHbIM MCIOJHEHUEM NapTuu. S
Obu1 emie Oonee mopakeH, y3HaB, 4yto lansanun — ObIBIIKI apTUCT MapHUHUHCKOTO
TeaTpa, 0 KOTOPOM S 10 3TOTO HUYEro He ciplmai... O4eBUIHO MPOU30LLUIO KaKoe-
TO HEIOpa3yMeHHe, UTO €ro OTIYCTHIIN C HMITEPATOPCKON CIICHBI .

s yevkosa M.5. Mapuyc Iletuna u Brnagumup TensikoBckuit // My3blkaibHas XU3Hb. —
2018. —Ne 2. - C. 75.

3 Tensroeckuii B.A. Moii cociyxuBeny lllansamua. — Canxt-IletepOypr: Jlane; [lnanera
My3biku, 2017. — C. 11-12.
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TenakoBCKHM pelInJI HEMEJIEHHO BO3BpaTuTh lllaminuHa Ha UMIIEPATOPCKYIO
CLieHy, TeM 00Jiee YTO KOHTPAKT IeBLa ¢ TeaTpoM MaMOHTOBA MOAXOIMI K KOHITY .

NMeHHO 3TO pellleHue CTajo TeYalbHO CyAbOOHOCHBIM mJisi YacTHOW omepsl
C.N. MamoHTOBa.

Byayun onbITHBIM qurioMaroM, TenmsKoBCKu pa3paboTan «IOUCTUHE BOEHHO-
CTpATerHyecKyil MIaH» ~ 110 BO3BPAIICHHIO MEBIA B JIOHO MMIIEPATOPCKUX TEATPOB.
PaccuutaB ¢unancoByto cropony (Lllansnun monyyan BBICOKME TOHOpapbl Y
MaMoHTOBa), 3Has TIIECIABUE U UHBIE CJIA0OCTH apTUCTa, NPOAYyMaB psij
TaKTUYECKUX J1eUCTBHM, TEIIKOBCKUI BEJIe] CBOEMY YHHOBHHUKY OCOOBIX OPYUECHHI
B.A. HemunoBy BcTperuthes ¢ LlamanuubiM B «CrnaBsHCKOM 0Oa3ape», «Ha 3aBTpak
JICHET HE KaJeTh U I10CJIe COOTBETCTBYIOLIErO 3aBTpaka npusecty llamanuna ko MHe
HA KBapTUPY» . Pa3sMAruMB I1eBUA OOMIBHONW Tpame3ol ¢  BOBIMAHUAMH,
TensIKOBCKHMI NMPEIOKUIT €My KOHTPAaKT HAa CyMMY, 3HAYUTEIBHO MPEBBIIIAOLIYIO
roHopap B HactHout onrepe. KOHTpakT oroBapuBaics CEpbe3HOM HEYCTOMKOU. YIIOBKA
yaanacse, 1 Hlamanus noanucan KOHTPAKT HA 3 Toja.

Ceson 1899 r., HaunHaBmmiics ¢ 22 centsops, [lansnun qomkeH ObUT IETh yxKe
Ha CLIEHE UMIIEPATOPCKUX TeaTpoB. /o 3Toro MomeHTa (akT 3aKIHOUEHUs KOHTPAKTa
Mpenoiaragoch JAepxkarb B cekpere. OgHako ciayxu o0 yxoje mesia u3 YacTHoit
OIEPBI HAYAJIM PACIONI3aThCs MO MOCKBE yKe BECHOM.

Oco3HaB, 4To cam (hakT Tepexoja 3a CIUHOW MaMOHTOBAa HOCHUT HECKOJIBKO
COMHUTEJBHBIA C JTUYECKOM TOYKHM 3peHust xapakrep, Lllansnua cnenan Bsiayro
MOMBITKY PACTOPTHYTh KOHTPAKT WM OTJIOXKUTh BCTYINIEHUE €T0 B CHITy XOTs Obl Ha
ron. Ho TensixoBckuii Obu1 HenpeksinoHeH. Bunumo, u cam @enop MBanoBuu 0codoro
ycepausl B BOIPOCE PACTOPKEHUS HOBOTO KOHTPAKTa C UMIIEPATOPCKUM TEATPOM HE
nposiBisl. U3BecTHO, uyTO KpynHbIi npeanpunumMarens C.C. Kap3uHkuH, yroBapubas
[ansmuua ocrathes B YacTHOM omepe, mpesyiarain eMy Bekcenb Ha 15 000 pyOunei
JUISL YIUJIAThl YaCTU HEYCTOMKH, HO [lansnun OTKa3ayIcs .

Bcenen 3a llansinuabsiM B UMIIEpaTOPCKUE T€ATPBI ObLIT MPUTIIALLIEH (M C paIOCThIO
MPUHS TIpUTJIalIeHue) U3BECTHBIN xynoxHuk, apyr ansnuna, K.A. KopoBun —
«KocTeHbKka», KaKk II0-0TEYECKH JaCKOBO 10 3TOr0 Ha3bIBAJI €r0 MaMOHTOB.

Bo3moxkHO, 3TH nepexonbl uisi MaMOHTOBa—MelleHaTa U pexuccepa UMenu Obl
MEHEe JpaMaTUYeCKUe TIOCHEACTBUSA, €cilii Obl HE COBHAJIM IO BPEMEHU C
CEpPhE3HBIMU TPYAHOCTSIMHU, BCTAaBIIMMH Ha NyTH MaMOHTOBa—IIPOMBIILJICHHHKA.
NMeHHO B 3TOT MOMEHT pa3pa3uicsi UCKYCCTBEHHO MOJACTPOCHHBIA (PUHAHCOBBIN

B JUTEpPAType BCTpEYaeTCsl Takke Bepcus, 4To npuriacuth [lamamuaa TensaxoBckomy
npemtoxun K.A. Koposun. CMm.: Boakos C.M. bonsmon teatp. Kynbrypa u nonurtuka. Hoas
ucropus. — Mocksa: ACT, 2018. — C. 133-180.

3> Konuwuyep M.Y. Casa Mamontos. — C. 214,

3% Tensxoeckuii B.A. Moii cocinyxuBen ansnun. — C. 13.

37 Tensxosckuii B.A. Bocriomunanus. — C. 123.
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38
CKaHJaJl, B IIEHTpE KOTOporo oxazaincsi MamontoB™ . OH HE TOJNBKO HaHeC
COKPYLIUTENbHBIA yaap mo AenoBod kapbepe CaBBbl VBaHOBHMYAa, HO U CEpbE3HO
OTpa3uJICS Ha €ro JyIIEBHOM COCTOSIHUH.

B.A. Tenskosckuii, .M. Hlansnun, K.A. Koposun. 1900-¢ rr.
Ucrounuk: /[mumpuesckuu B.H. ansnun. — MockBa: Monoaas reapaus, 2014
(Cepus «Ku3nb 3aMevaTeNnbHBIX JTI0/IEHY). — Boin. 1448. — Bxuielika ¢ wimocTpamusMu.

Apect, nmyOInyHOE KOHBOMPOBAHHUE TIEIIKOM 4Yepe3 Bcio MockBy no Taranckoi
TIOPbMBI, T7e¢ MaMOHTOB TpOBEN JOJTHE 5 MecsleB, IMOTeps OOoJbIeld dYacTh
COCTOSIHHSI — BC€ ATO HE MOIJIO HE CKa3aThbCsl HAa HEKOTJa 3apa3UTEIbHO ITYMHOM,
O6anarypuctom ontumucte MamontoBe. IloBenenue Illansmuna u  KopouHa,
KOTOpPBIE HE TOJIbKO TOKUHYJIU €ro TeaTp, HO M30eralid J1aXke MOSBIISITHCA OKOJIO JoMa
MaMoHTOBa BO BpeMsi €ro MpeObIBaHHS MOJ] apecTOM, 3HAYUTEIBHO YCYTyOWIIo
NevyaabHOE MOJIOKECHUE PEXKUCCEPA U MELICHATA.

[To3nuee, korma MaMOHTOB ObLT MOJIHOCTBIO OINpaBAaH, €ro OBIBIIME MUTOMIIbI
monpoOoBaJI BOCCTAHOBUTH OTHOIIEHUS, HO MaMOHTOB CTaJl UX m36erats” .

Yro kacaercs B.A. TelIsIKOBCKOro, TO OH BCETJa BHICOKO IieHMI TalaHT CaBBEI
WBanoBuua, BBIJIETSS €r0 W3 TUIESABl MEIICHATOB MMEHHO KaK JIMYHOCTh TIIYOOKO

XYOOXKCCTBCHH . Hanmpume IIOMHHAasA O IPCUMYILICCTBCHHO (DHMHAHCOBOM BKJIAJC
b

¥ Cwm. moapoGuee: Boxarnos A.H. Cassa MamouTos // Bompocsr uctopun. — 1990. — Ne 11. —
C. 48-67.

3% Mamonmos B.C. BocrioMuHaHHS 0 PYCCKUX XYIOKHHUKaX. AOPaMIIEBCKUN XyTI0KECTBEHHBII
Kpyx)ok. — MockBa: M3n-Bo Akagemun xynoxects CCCP, 1951. - C. 72.
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C.T. Mopo3oBa B CO3aHUE U ACATENBHOCTh XYA0KECTBEHHOIO TeaTpa, Biagumup
ApkanbeBUd OTMETUI B THEBHUKE: «CBoU pacxonbl Mopo3oB ckpbiBaeT. O4eBUIHO,
OH XouyeT ObITh MaMOHTOBBIM, HO Ha O3TO Yy HEro HE XBaTUT TJAaBHOTO —
XY/I0KECTBEHHOTO TyThsI» .

B 1906 r. TensikoBckuii naxke cuen Bo3MokHbIM npuriacuts C.M. MaMoHTOBa «B
KAaueCTBE COBETYMKA MJIM KOHCYJBTAHTA IO MMOCTAHOBKE ONEP», TaK KAK CUUTAJ, YTO
«MaMOHTOB, 6€3 COMHEHHS, MOT' ObI IPUHECTH O3y OMepHOMY Aeny»” . Cyas mo
BceMy, TensikoBCKkHUii 1 MaMOHTOB MOCTOSSHHO TOJJIEPKUBAIIA CBSI3U APYT C APYTOM,
a WX OTHOWIEHHWS ObUIM JOCTaTOYHO TEIUIbIMH. Tak, B JIHEBHUKOBOHW 3aIllCH
TensikoBckoro ot 17 ssuBaps 1910 r. unraem:

B 4"% qaca s moexan k Caspe MBaHOBHYY MaMOHTOBY, KOTOPOTO XOTEJ JTHIHO
MO3JPaBUTh C 25-1eTueM OTKpbITHA MM YacTHoW omepsl. OH 0XHIad MEHS ¢
caMoBapoM. Sl ckazan eMy, 4TO XOTs 25-JIETHE 3TO IPsIMO KacaeTcsl €ro Tearpa,
HO OH TIOCTaHOBKOM PYCCKOM OHEpbl M MPUBJICUEHUEM BBIJAIOIIUXCS PYCCKUX
CHJI CTOJIBKO CcJieJall JIJIsl PYyCCKOM OIEphl, YTO sl Kak MpeAcTaBuTeNb Jupexuuu
INPUHOIIY KpOME TMO3/paBieHus W OJarogapHocT, KOO OH U HaM,
HMmnepaTopckuM TeaTpaM, MHOTOE MTOMOI M OOJIErdwil, M 3aCiIyT'H €ro pycckas
orepa GyJieT BCeraa MoOMHHTB .

3akioueHue

®.UM. Mansnuny, C.M. MamontoBy u B.A. TensikoBCKOMy CyXA€HO OBLIO
MEPEKUTh UCTOPUUECKYIO Tpareauto pesomtonuu 1917 roga. HUKTO U3 HUX Tak U HE
HallleJl CBOErO0 MeCTa B HOBOM COBETCKOW TeaTpajbHOM NEeMCTBUTENBHOCTH. [lo-
pa3HOMY CJIOXWINCh B JajdbHEUIIEM CyIb0bl OSTHUX BBIAAIOIIUXCSA JIHOJICH.
C.. MamonToB emie 10 peBostonuu 1917 1. ObuT BTSHYT B CyJaeOHbIE TSKOBI U B
urore paszopeH. IlocenmuBmuch B byThIpkax, OH MPOXUII TaM J0 CBOEU CMEPTU B
arpene 1918 r. B.A. TensikoBckuid MOKUHYJI TIOCT JIUPEKTOpAa HMIEPATOPCKUX
TEaTPOB, CIYXUJ HA PAa3HBIX CKPOMHBIX JOJLKHOCTSIX HUKOmMaeBCKOW Kene3HOu
noporu u ymep B 1924 r. masion3BecTHbIM COBETCKMM neHcruonepom. @.U. lansnun
nokuHyn B 1922 r. coBerckyto Poccuto, Tak M HE pEIIMBIINCH BIOCJEACTBUU
BepHyThCs B OredecTtBO. HecMoTpss Ha Bce 9TO, WX MarHeTUYECKH OOBEIUHSIIA

¥ Tensixoscxuii B.A. nesunkn Jupextopa Mmmeparopekux teatpos. T. 2. 1901-1903. Cankrt-
ITerepOypr / mon obmeit pemakumeit M.I'. CseraeBoil. — MockBa: Aptuct. Pexuccep. Tearp,
2002. - C. 335.

' Tensxoscruii B.A. JlHeBHUKN Hupexropa Mmneparopckux teatpos. T. 3. 1903-1906. CankT-
[TerepOypr / monm obmei pemaknumerr M.I'. CeraeBoii. — MockBa: Aptuct. Pexuccep. Tearp,
2006. — C. 657.

* Tensroeckuii B.A. JlHeBHAKA Hupexropa Mmneparopckux teatpos. T. 5. 1909-1913. Cankr-
[TerepOypr / mox obmel penakumeirt M.I'. CperaeBoii. — MockBa: Aptuct. Pexuccep. Teatp,
2016.—-C. 122-123.
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nesTeNbHas J000Bb K POCCUUCKON OMEpHOU CIIEHE, K HAIMOHAJIbHBIM TPATUILIUASIM
MY3BIKQJIBHOTO T€aTpa, K MCKYCCTBY B IIE€JIOM, B KOTOPOM Ka)JbIii M3 HUX OCTABUJI
CBOI1 He3a0bIBAEMBIN CJIE.

@®.1. lansnuH, npu BCEHM CBOEM MY3BIKAJbHOM, BOKAJIBHOW, APTHUCTHYECKOU
OJIAPEHHOCTH, CaMOCTOSITEILHOCTH W MAacCIITaOHOCTH TBOPYECKOIO MBIILICHHUS,
OTPA3UBIINXCS B XYJI0KECTBEHHON TIyOMHE CO3JaHHBIX UM CIICHUYECKHX 00pa3oB,
YCHEITHO BBICTPOMJI ONEPHYIO Kapbepy HE TOJIBKO OJiarogapsi CBOMM BBIIAFOITUMCS
nnuHbIM KadectBaM. UM C.M. MaMoHTOB, 1 B.A. TensKoBCKH, KaX/bli MTO-CBOEMY,
He 0e3 M3/IepKEeK KOHKYPEHTHOH OOpHOBI 32 BO3ZMOXXHOCTH MPUBJICYD MIASITUHCKAN
T€HHI Ha CBOIO CTOPOHY, CMOTJIA B CBO€ BpEMs YBHUJIETh, OLICHWUTb, IMOJJIEPKATH,
pa3BUTh U HanpaBuTh Bblaaromuics tamanT O.U. [lansanuna.

Tak wim uHave, HO UCTOPHUS PYCCKOWM ONEPHOM CIIEHBI SIBUJIA HAM YHUKAJIbHBIM,
IIPOTUBOPEYMBBIA W  IUIOJOTBOPHBIM  COKO3 TaJlAHTAa PYCCKOIO  CaMOPOJIKa,
WHUIMATHUBBI TE€aTPAIBHOTO MpENPUHUMATEIHCTBA u BO3MOKHOCTEH
roCy1apCTBEHHOI'O aHTPEMPEHEPCTBA.

o, - o,
e we w0

Introduction

The relevance of the topic of this article is determined by the need to study the
work of F. Chaliapin in close connection with the development of Russian opera in
the late 19™ — early 20" centuries in general and in the context of complex
interpersonal communication ties, emerging in the circle of influential persons who
determined the destiny of the Russian musical theater. It is the quality of
interpersonal communications that largely, if not decisively, determined the fate of
the man of the theater, including the musical theater as well.

The historiography of the study of Russian musical opera culture of this period is
quite extensive. First of all, the most significant publications devoted to the
development of Russian opera include the works of such major art critics and
musicologists as V. Stasov, B. Asafiev, V. Cheshikhin, and A. Gozenpud.1 At the

"'V.V. Stasov, Selected works [in Russian], 3 vols. (Moscow: Iskusstvo, 1952); B.V. Asaf'ev,
On opera: selected articles [in Russian] (Leningrad: Muzyka, 1976); V.E. Cheshikhin, History of
Russian opera (1735—-1900) [in Russian] (St Petersburg: Stolichnaya tipografiya, 1902);
A.A. Gozenpud, Russian opera of the 1 9 century [in Russian], 3 vols. (Leningrad: Muzyka, 1969—
1973).
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same time, these works reveal a clear tendency to glorify the historical experience of
the development of musical theater in Russia. The works of V. Stasov are
distinguished by pompous artistic assessments of the achievements of composers and
performers. The works of B. Asafiev are mostly focused on critique of musical
works. A. Gozenpud analyses the development of Russian opera in a broader context
of well-known socio-political and cultural events of the historical period under
research. Within this framework, it is of interest to study the evolution of Russian
opera during the period of revolutionary changes in the country in the first quarter of
the 20" century which was the time of rethinking the ways to form a new culture of
operatic art, including the Soviet opera.’

A significant part of Russian musical historiography involves the studies devoted
to F.Chaliapin himself, to his life and work,’ and to his exceptional personal
contribution to the development of Russian opera. This includes both scientific
research and numerous memoir sources, including diaries and extensive
correspondence of contemporaries.*

The musicological works of foreign researchers devoted to Russian opera and to
performance skills of F. Chaliapin can also be of value for historians.’

Based on the complex of all these works, the author sets the following task: from
the perspective of historical culturological approach, to verify the idea that the
decisive role in the creative fate of F. Chaliapin during his formation as a great opera
artist was played primarily by two people, Savva Ivanovich Mamontov and Vladimir
Arkadyevich Telyakovsky, which, in turn, significantly affected the historical path of
modernization of the Russian opera theater.

Main Body

Mamontov and Telyakovsky were not colleagues in the literal sense of this word.
Rather, they competed, among other things, for the influence over Chaliapin. And
yet, both did very much for the Russian theater and for Chaliapin himself. At the

> A.V. Ossovskii, Musical critiques [in Russian] (Leningrad: Muzyka, 1971); A.A. Gozenpud,
Russian opera between two revolutions, 1905—1917 [in Russian] (Leningrad: Muzyka, 1975).

3 V.V. Stasov, Articles on Chaliapin [in Russian] (Moscow: Gosudarstvennoe muzykal'noe
izdatel'stvo, 1952); A.A. Gozenpud, Russian opera at the turn of the 19" — 20™ centuries and
Chaliapin. 1890-1904 [in Russian] (Leningrad: Muzyka, 1974); M.O. Yankovskii, Chaliapin and
Russian opera culture [in Russian] (Leningrad; Moscow: Iskusstvo, 1947).

4 See, e.g., E.A. Grosheva, comp., Feodor Ivanovich Chaliapin [in Russian], 3 vols. (Moscow:
Iskusstvo, 1976-1979).

> G. Abraham, “Pskovityanka: the original version of Rimsky-Korsakov’s first opera,” The
musical quarterly, vol. 54, no. 1 (January 1968): 58—73; S. Morrison, “The semiotics of symmetry,
or Rimsky-Korsakov’s operatic history lesson,” Cambridge Opera Journal, vol. 13, no. 3
(November 2001): 261-93; J. Darsky, Tsar Feodor: Chaliapin in America (New York: Nova
Science Publishers, 2012); et al.
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same time, fate did not prepare either of them for such a serious involvement in the
life of the theater. One of them was a successful entrepreneur, a magnate, “a bit of a
mining engineer, a bit of a lawyer” by education, as Savva Mamontov said about
himself. The other was an officer with a brilliant military career, “a colonel, and,
moreover, a cavalryman,” a high-ranking official of the Ministry of the Imperial
Court, and a skilled manager.

However, these two outstanding personalities were connected by one vocation,
their service to the theater.

A lot has been written and published about S. Mamontov and V. Telyakovsky.
Very different in the nature of their activities, social roots and views, they agreed on
one thing, namely, on the necessary to modernize theatrical art. They gave the
Russian opera theater a new life and a unique artistic constellation of big and small
participants in the complex and highly demanding theatrical business.

Savva Mamontov entered theatrical life a little bit earlier. In the beginning, his
fate was quite predictable for a wealthy representative of the merchant class, an heir
to the business of a successful merchant and industrialist. His father, Ivan Fedorovich
Mamontov, tried to introduce his children to hard work and brought them up in
patriarchal merchant traditions. However, until a certain time, he did not interfere
with his son’s passion for the world of art. Even in the early diary entries of Savva
Mamontov, one can notice his serious longing for theatrical life and for everything
associated with the theater.

It should be noted that young Savva had a sensible critical perception of theatrical
performances. On January 13, 1858, sixteen-year-old Mamontov wrote in his diary
about Shchepkin’s benefit performance:

The play was not very good. Doesn’t Shchepkin really know how to choose plays
for benefit performances, I wonder. . . . The roles were performed admirably, it goes

without saying; the main thing is the weakness of the play itself.’

The entry dated April 8, 1858 is dedicated to the opera Lucrezia Borgia which
Mamontov listened to for the second time:

I followed the course of action and compared the performance of the motifs. . . there
was something new in how it was played.®

Savva Mamontov saw and felt the nuances of theatrical performances.

6 V.A. Telyakovskii, Memoirs [in Russian] (Leningrad; Moscow: Iskusstvo, 1965), 25.
"M.A. Nekrasov, Savva Mamontov. Youth [in Russian] (Moscow: AIRO—XXI, 2018), 139.
8 Nekrasov, Savva Mamontov, 166.
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Over time, Savva’s father stopped encouraging his son’s freethinking hobbies. In
a letter dated April 25, 1862, Ivan Mamontov addressed his son:

Certainly, idleness is a vice, and labor is not a virtue but a direct immutable
responsibility as the fulfillment of a direct duty in life; every citizen must work
morally or materially for his own benefit, for the benefit of his family, for the
benefit of society and the fatherland. <...> You, Savva, did not heed the direct
duty; you were lazy, got distracted, and wasted your first 20 years. <...> Music,
singing and somersaults in dramatic society are just shallow pleasures of the
capital.’

But time has convincingly shown that the pleasures were not shallow.

It should be acknowledged that the contribution of Savva Mamontov in the
development of the Russian opera theater has not been fully appreciated to this day.
Despite numerous publications on the development of Russian opera, only a few
researchers associate the name of S. Mamontov with reform in Russian theatrical art
rather than entertainment of a rich man, patronage, or whim.'® The famous art theorist
N. Kuznetsov rightly believes that

the time has come to re-evaluate and, in many respects, to reconsider the
significance of this figure in the history of Russian musical theater."'

One cannot say that special literature has not mentioned Mamontov’s innovation.
While speaking about the people with the new vision in art, B. Asafiev, an
outstanding composer and musicologist, noted:

In music, to a certain extent, a similar position was demonstrated by the Moscow
Opera House of S.I. Mamontov, which is a theater that put forward the magnificent
fabulousness of N.A. Rimsky-Korsakov, realistic principles in opera direction, a
new artistic culture of stage design (V.M. Vasnetsov, M.A. Vrubel) and the great
truthful Russian art of singing as a living intonation (F.I. Chaliapin). <. . .> In short,
a new artistic sensibility was born in Moscow. . ."

® M.A. Nekrasov and L.V. Dubinina, The Mamontovs. The beginning of the dynasty [in
Russian] (Moscow: AIRO-XXI, 2016), 269-70.

'"E.A. Slutskaya and E.V. Makhrova, ““Merchant theater’ in russian culture of the 18M — early
19" centuries” [in Russian], Obshchestvo. Sreda. Razvitie (Terra Humana), no. 3 (2013): 188-92.

T NIL Kuznetsov, “S.I. Mamontov, a reformer of operatic art in Russia” [in Russian],
Kul'turnoe nasledie Rossii, no. 1 (2016): 16.

2 B.V. Asafev, Russian painting. Thoughts and considerations [in Russian] (Leningrad;
Moscow: Iskusstvo, 1966), 45-46.
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Savva Mamontov. 1884.
Source: V.P. Rossikhina, S. Mamontov’s opera [in Russian] (Moscow: Muzyka, 1985), 17.

The organizational center and driving force of this new art was Savva Mamontov.
It was his creative flair and his ability to attract and gather talents around him that
made it possible to create the Private Opera, which is now known to all connoisseurs
of opera art.

In his speech delivered on January 1, 1893, at a meeting of the Mamontov Circle
in the house of Savva Mamontov in Moscow on the day of the celebration of the
fifteenth anniversary of the Mamontov’s performances, the remarkable Russian artist
V. Vasnetsov described Mamontov the following way:

The creative talent . .. of Savva Ivanovich is rare in some of its special features.
The artistic streak manifests itself in him in many different ways . . ., but his most
characteristic feature as a person is the ability to excite and create enthusiasm
around him; working with him, one might get higher than the clouds. He is not only
a talented nature but also a true artistic talent. *

Gathering around him a brilliant galaxy of artists, actors, and musicians,
Mamontov not only contributed to the development of their talents but also outlined a
new, hitherto unknown, approach to organizing theatrical business as a whole. As the
Soviet musicologist M. Yankovskii notes,

B N.A. Yaroslavtseva, comp., Viktor Mikhailovich Vasnetsov: Letters. Diaries. Memoires.
Opinions of contemporaries [in Russian] (Moscow: Iskusstvo, 1987), 107—08.
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Mamontov’s reform was the first attempt to find a fundamentally new performing
and stage style for the Russian opera theater. In order to address this challenge,
Mamontov needed to have not only artists thinking in the same way, he also needed
to find composers whose work would be quite significant and characteristic, and
finally, he needed, to find another ally — a performer — and gather a troupe
corresponding to the special tasks of the theater.'

Mamontov coped with this task brilliantly. His circle included such young
talented artists as V. Serov, K. Korovin, V. Vasnetsov, V. Polenov, I. Repin, and
M. Vrubel. Despite the traditional admiration for the Western opera tradition, works
by Russian composers such as A. Dargomyzhsky, M. Mussorgsky, and N. Rimsky-
Korsakov were staged. M. Yankovskii emphasizes that “Mamontov found his allies
among composers when he began to promote the creativity of The Mighty Five.”"

Among the artists of his Private Opera were such stars as N. Salina, N. Zabela-
Vrubel, A. Sekar-Rozhansky, E. Tsvetkova, and A. Bedlevich. However, it was
Fyodor Ivanovich Chaliapin who became Mamontov’s most precious asset. From the
moment Chaliapin joined the Private Opera, “the time had come to get ready for the

When selecting performers, S. Mamontov noted that the most valuable thing in an
artist “is . . . the ability to embody a stage image.”'” It was the principle he followed
while forming the troupe.

We agree with the great musicologist A. Gozenpud who called Mamontov “the
head professor of the Chaliapin University” and wrote:

The miracle of the birth of this “new Chaliapin” is largely due to the fact that he had
such a ‘midwife’ as Mamontov.'®

Years later, F. Chaliapin spoke about the first meeting with Mamontov as
follows:

At that moment I did not yet suspect what a great role this wonderful person would
play in my life."

" Yankovskii, Chaliapin and Russian opera culture, 62.

1 Yankovskii, Chaliapin and Russian opera culture, 62.

' Yankovskii, Chaliapin and Russian opera culture, 62.

" MLI. Kopshitser, Savva Mamontov [in Russian], Life in art (Moscow: Iskusstvo, 1972), 105.

'8 Gozenpud, Russian opera at the turn of the 19" — 20" centuries, 134.

" FI Shalyapin, “Mask and soul” [in Russian], in Fyodor Ivanovich Chaliapin, comp.
E.A. Grosheva, 3 vols., vol. 1, Literary Heritage. Letters (Moscow: Iskusstvo, 1976), 241.
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Having seen Chaliapin in one of the performances of the Mariinsky Theater,
Mamontov quickly appreciated the scale of the 22-year-old singer’s talent and made a
lot of efforts to get him into his theater. The lack of demand for Chaliapin on the
imperial stage at that time and the natural assertiveness of Mamontov gave positive
results. With Mamontov’s assistance, Chaliapin settled the issue of paying the theater
a penalty for cancelling the contract and joined the Private Opera. It is the
Mamontov’s theater where the outstanding representative of Russian opera began his
ascent to world fame.

F. Chaliapin in K. Fischer’s photo studio. 1900s.
Source: F.I. Shalyapin, Mask and soul [in Russian] (Moscow: PROZAIK, 2013), 329.

Mamontov took care not only of the vocal staging of the role but also of the
search for an integral stage image. He formed the artist’s creative personality,
instilling into him taste, subtlety of perception, artistic flair, and a sense of tact. In
terms of artistry, there were many things he showed and explained Chaliapin.
Mamontov’s nephew wrote:

Historia Provinciae - the Journal of Regional History. 2021. Vol. 5, no. 1
170 ISSN 2587-8344 (online)



Vakhmistrova, S. S. Mamontov and V. Telyakovsky as Two Fields

of Attraction in the Fate of F. Chaliapin and the Russian Opera Theater Research

Savva Ivanovich gave examples on how to sing this or that part, how to hit high
notes better, how to breathe, etc. He always demanded clear and expressive diction
and meaningful phrasing from Chaliapin.*’

Thanks to the efforts of Savva Mamontov, Chaliapin added to his outstanding
voice those artistic qualities which Telyakovsky, a gourmet of the opera stage, would
call a “good garnish” to his voice.”’

Mamontov instilled in Chaliapin the idea that when working on a stage image,
one should strive to find out the historical era in which the opera’s action is set by
studying the works of outstanding artists or by consulting the experts: historians,
musicians, and painters. The stage image of Ivan the Terrible in The Maid of Pskov
(Pskovityanka) brilliantly played by Chaliapin® was one of the results of such a
synthetic interpretation of the role. Subsequently, Chaliapin steadily followed this
historical and artistic method.

Chaliapin recalled later:

Studying Godunov from the musical point of view, I wanted to get to know him
historically. I read Pushkin and Karamzin. But this seemed to me insufficient. Then
I asked to introduce me to V.O. Klyuchevsky. .. Later, I very often relied on his
deeply helpful advice and our talks.”

Later on, when Chaliapin left the Private Opera and began to sing on the stage of
the Imperial Theaters, he used the techniques of working on the role he had acquired
at the Mamontov’s Theater.

Mamontov became not only the stage director of the play but also the creator of
an integral artistic embodiment of the author’s intention on stage. From traditional
stage machinery and uniform standard backdrops, the theater moved on to creating a
musical and artistic ensemble. Mamontov’s Private Opera was qualitatively different
from the stage of state-owned theaters in artistic depth and richness of scenery, which
was especially noted by the public and by music critics. The central place in the
creative process of staging a new performance was given to the director. Mamontov

2% P N. Mamontov, “Chaliapin and Mamontov” [in Russian], in Fedor Ivanovich Chaliapin,
comp. E.A. Grosheva, vol. 2, Memories of F.1. Chaliapin (Moscow: Iskusstvo, 1977), 113.

2L V.A. Telyakovskii, Diaries of the director of the Imperial theaters. 1898—1917 [in Russian],
ed. M.G. Svetaeva, 6 vols., vol. 1, 1898—1901. Moscow (Moscow: Artist. Rezhisser. Teatr, 1998),
39.

22 “Fedor Chaliapin,” The slavonic and east european review, vol. 17, no. 49 (July 1938): 209—
10.

» F.I1. Chaliapin, “Pages of my life” [in Russian], in Fedor Ivanovich Chaliapin, comp.
E.A. Grosheva, vol. 1, Literary heritage. Letters, 139—40.
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was convinced that “the banner of high art should always be in the hands of the
director.”**

Mamontov’s merits as a director have not been fully appreciated yet.
Nevertheless, Mamontov’s contemporaries understood his role as a director in the
success of the theater. For example, recalling the appearance of N. Salina on the stage
of the Imperial Theater, the decorator of the Moscow Bolshoi Theater Karl Valtz
indicated that she

began her career at The Private Theater of Mamontov, where she sang with
exceptional success in The Snow Maiden . . . set by Viktor Vasnetsov and directed
by Mamontov himself, which, of course, also played an important role in the furor
the singer created.”

Estimating the contribution of S. Mamontov to the formation of the Russian
musical theater, the outstanding critic V. Stasov noted that Mamontov

was not afraid of any difficulties. He did the same thing for Russian opera as
Tretyakov did for Russian painting and Belyaev did for Russian instrumental music
(the Russian Symphony Concerts). Like those two, he also had his own strong and
sincere love, great conviction in the rightness of his cause, sincere affection for the
subject, deep devotion to it, and endless concern for its well-being and prosperity.>

The theatrical path of V. Telyakovsky started in a different way. Telyakovsky, a
very gifted, well-mannered, and musically educated man, devoted most of his life to
military affairs rather than to serving Terpsichore and Melpomene. By the time had
been appointed manager of the Moscow Imperial Theaters office, he was almost
38 years old. According to the memoirs of Telyakovsky himself, this appointment
was received ambiguously and caused abundant gossip not only in the theatrical
backstage but also in the press and in the metropolitan society in general.

Telyakovsky’s previous service in the Cavalry Regiment, which at the time was
under the command of the future Minister of the Court, Baron V. Fredericks,
continued to bother many critics. Even S. Witte made a sarcastic remark about the
composition of the dignitaries of the Ministry of the Imperial Household, which

* E.G. Kiseleva, Moscow art circle [in Russian] (Leningrad: Khudozhnik RSFSR, 1979), 62.

2 K.F. Val'ts, Sixty-five years in the theater [in Russian], 2" ed. (St Petersburg: Planeta
muzyki; Lan', 2011), 187-88.

?® Gozenpud, Russian opera at the turn of the 1 9" _ 20™ centuries, 182.
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included the Directorate of the Imperial Theaters, noting that “The Cavalry Regiment
had been the most influential one in the previous decade.””’
Bitter tongs of theater votaries could not ignore this circumstance. A. Shiryaev, a

prominent dancer and choreographer, wrote in his memoirs:

A former horse guardsman, Telyakovsky was promoted to the post of director of the
Imperial Theaters due to his connections at court. Being a domineering, rude, and
arrogant man, he immediately repelled the artists.®

Count Woldemar Freedericksz, Minister of the Imperial Court and Principalities. 1913.
Source: M.A. Zemlyanichenko, ‘Old gentleman’ Fredericks and Emperor Nicholas II [in Russian],
2" ed. (Simferopol: Biznes-Inform, 2011), 8.

Shiryaev was not the only one who thought so.

A completely different assessment of Telyakovsky’s personality was given by
Prince S. Volkonsky who headed the Directorate of the Imperial Theaters in 1899—
1901 (until Telyakovsky was approved for the post). He noted:

*" M.A. Zemlyanichenko, ‘Old gentleman’ Fredericks and Emperor Nicholas II [in Russian],

2™ ed. (Simferopol: Biznes—Inform, 2011), 26.
8 A.V. Shiryaev, Memoirs. Articles. Materials [in Russian], ed. N. Zozulina (St Petersburg:

Akademiya russkogo baleta im. A.Ya. Vaganovoi, 2018), 75.

Historia Provinciae - the Journal of Regional History. 2021. Vol. 5, no. 1

ISSN 2587-8344 (online) 173



Vakhmistrova, S. S. Mamontov and V. Telyakovsky as Two Fields

Research of Attraction in the Fate of F. Chaliapin and the Russian Opera Theater

I know that many will find it unexpected, but in addition to his military experience,
Telyakovsky is not a stranger to creative thinking. He understood art, he was well
versed, judged correctly, and his choice was always deliberately justified.”

There is nothing surprising about it. When Telyakovsky was still a child, such
great representatives of Russian art as P. Tchaikovsky and F. Komissarzhevsky were
among the guests in the Telyakovskys’ house. When Telyakovsky was an officer, he
took piano lessons at the school of D. Bem and studied the theory of music and
composition under the guidance of the famous composer A. Lyadov. Later, Vladimir
Telyakovsky recalled:

I knew A.G. Rubinstein quite well, and I happened to play four hands and two
pianos with his brother Nikolai Grigorievich, the former director of the
conservatory in Moscow.>’

Thus, the choice Baron Freedericksz made was not accidental.

Practically from the first day of his work as the manager of the Moscow Imperial
Theaters’ office (as the Head of the Directorate of the Imperial Theaters since 1901),
Telyakovsky faced a barrage of various administrative, economic, artistic, diplomatic,
and other duties of an official, involved by the will of fate even in the complex
interpersonal relations of high society persons who took an active part in the
theatrical affairs of their female protégées.

In addition to all this, the director was obliged to delve into the artistic and
repertoire questions connected with the work of the theater and into interpersonal
relationships in the cultural community whose mood and whims often determined
success or failure of a performance and sometimes even the fate of the director
himself.

In Telyakovsky’s diaries, which he kept almost every day for almost 20 years,
most of the entries were devoted to settling all kinds of conflicts, satisfying the
whims of leading actors, unraveling complex intrigues of all kinds of patrons of
theatrical divas and similar events. All of this required tremendous patience and skill.

Director of the Mariinsky Theater N. Bogolyubov called Telyakovsky an
intelligent entrepreneur in a uniform, who did not master all the wisdom of theatrical
management at once.”' Observing a steady box office decrease, Telyakovsky quickly
realized that what makes the value of the imperial stage is not the dull splendor of

¥ SM. Volkonskii, “Art and service. About V.A. Telyakovsky” [in Russian], Poslednie
novosti, no. 2012, September 25, 1926, 2.

39 Telyakovskii, Memoirs, 21.

3 N.N. Bogolyubov, “Telyakovsky” [in Russian], Theatr i iskusstvo, no. 24 (1917): 415.
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performances but the lively creativity whose success depended on the talent and skill
of certain people.

V. Telyakovsky wearing a full-dress coat of a chamberlain. 1902.
Source: E.M. Fedosova and O.Z. Pakhotnaya, His majesty the official. The last director of the
Imperial Theaters Vladimir Arkadievich Telyakovsky. 1860—1924 [in Russian] (St Petersburg:
TMTiMI, 2015), 14.

Vladimir Telyakovsky began to gather such people under the roof of The Imperial
Theaters.

Not all decisions of the young administrator were accepted by the theater troupes
with enthusiasm and approval. While in some issues (especially those related to
personnel), it was possible to get by with other measures, the main idea was
unchanged. Telyakovsky was not mistaken and followed this idea to the very end:
young talented people should become the very basis of the new theater.

The story of Marius Petipa’s dismissal from the position of chief ballet master of
the Mariinsky Theater is widely known. It is difficult to overestimate the contribution
of this outstanding master to the formation and development of Russian ballet.
However, it should be borne in mind that at the time when Telyakovsky and Petipa
met, the latter was 82 years old. For quite obvious reasons, this circumstance did not
contribute to the strengthening of the spirit of innovation in ballet performances. In
addition, the outstanding choreographer did not recognize new trends in the
decoration of performances. He was quite satisfied with the usual directorial and
decorative techniques, which contradicted the new trends of the time. One way or
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another, all this served as the basis for Telyakovsky’s unpopular (which he himself
was fully aware of) decision on the honorary resignation of Petipa.

However, one should remember that before the decision was made, it was
Telyakovsky who petitioned the all-powerful Baron Freedericksz “to preserve
Petipa’s life-long annual allowance of 9,000 rubbles and a first-class pension
(1,100 rubbles).”* So it is difficult to agree with some of the contemporaries who
thought that the honored elder was driven out into the street. The dismissal of the
ballet master made it possible to bring a lot of new things into the national ballet,
which is associated with the names of A. Gorsky, M. Fokin, and other stars of the
Russian stage.

At the same time, V. Telyakovsky’s aspiration to renew and somehow reform the
theatrical life reflected on the fate of S. Mamontov in a peculiar and contradictory
way and was associated with the name of F. Chaliapin in the first place.

In his diaries and also in the book My Colleague Chaliapin written later on their
basis, V. Telyakovsky recalled:

In the fall of 1898, just as I had taken over the post of manager of the Moscow
Imperial Theaters’ office, I heard Chaliapin for the first time. I heard him singing
the part of Mephistopheles in Faust at the Solodovnikovsky Theater, where the
Private Opera, directed and financed by S.I. Mamontov, performed.

I was amazed not only by Chaliapin’s voice but also by his acting, figure, demeanor
on the stage, diction, and musical performance of the part in general. I was even
more amazed to learn that Chaliapin is a former artist of the Mariinsky Theater,
about whom I had not heard anything before... Obviously, there was some
misunderstanding that they have let him go from the imperial stage.*

Telyakovsky decided to make Chaliapin come back to the imperial stage
immediately, all the more so because the singer’s contract with the Mamontov’s
Theater was coming to an end. **

This decision became fatal for the Mamontov’s Private Opera.

Being an experienced diplomat, Telyakovsky developed a ‘real military strategic
plan’ to bring the singer back to the imperial theaters.”> Having calculated the
financial side (Chaliapin received high fees from Mamontov), knowing the vanity

32 1.B. Gus'kova, “Marius Petipa and Vladimir Telyakovsky” [in Russian], Muzykal'naya zhizn',
no. 2 (2018): 75.

3 V.A. Telyakovskii, My colleague Chaliapin [in Russian] (St Petersburg: Lan'; Planeta
muzyki, 2017), 11-12.

3% There is also another version in the literature supposing that it was K. Korovin who proposed
that Telyakovsky invite Chaliapin. See S.M. Volkov, Bolshoi theater. Culture and politics. Modern
history [in Russian] (Moscow: AST, 2018), 133-80.

3% Kopshitser, Savva Mamontov, 214.
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and other weaknesses of the singer, having thought out a number of tactical actions,
Telyakovsky told V. Nelidov, his official for special assignments, to meet with
Chaliapin at the Slavianskii Bazaar [Slavic bazaar]| hotel, “not to spare money for
breakfast and after the appropriate breakfast, to bring Chaliapin to his apartment.”*
On softening the singer with plentiful meal and libations, Telyakovsky offered him a
contract for an amount that significantly exceeded Chaliapin’s fee at the Private
Opera. The contract stipulated a serious penalty. The trick worked out well and
Chaliapin signed a contract for three years.

In the season of 1899 which began on September 22, Chaliapin was to sing on the
stage of the Imperial Theaters. Until then, the fact of him signing the contract was
supposed to be kept secret. However, rumors about the singer leaving the Private
Opera began to spread throughout Moscow in the spring.

Realizing that the very fact of leaving the Private Opera behind Mamontov’s back
1s somewhat questionable from an ethical point of view, F. Chaliapin made a sluggish
attempt to terminate the contract or to postpone its entry into force for at least a year.
But Telyakovsky was adamant. Apparently, Chaliapin himself did not show much
zeal in the issue of terminating the new contract with the Imperial Theater. It is
known that when trying to persuade Chaliapin to stay at the Private Opera,
S. Karzinkin, a high-profile businessman, offered him a promissory note for 15,000
rubles to pay part of the penalty, but Chaliapin refused.’’

Following Chaliapin, a famous artist and Chaliapin’s friend K. Korovin —
Kosten'ka, as Mamontov called him in a fatherly affectionate way — was also invited
to the Imperial Theaters (and gladly accepted the invitation).

V. Telyakovsky, F. Chaliapin, and K. Korovin. 1900s.
Source: V.N. Dmitrievskii, Chaliapin [in Russian], Lives of remarkable people
(Moscow: Molodaya gvardiya, 2014), tipped-in plate.

3¢ Telyakovskii, My colleague Chaliapin, 13.
37 Telyakovskii, Memoirs, 123.
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One might assume that these changes for Mamontov the patron and director
would have had less dramatic consequences if they had not coincided in time with the
serious difficulties that stood in the way of Mamontov the industrialist. It was the
moment when an artificially induced financial scandal broke out involving
Mamontov as the key figure.”® Not only did it strike a crushing blow on the business
career of Savva Mamontov, but it also seriously affected his state of mind.

Arrest, public escorting on foot through the whole Moscow to the Taganskaya
prison, where Mamontov spent five long months, and the loss of most of his fortune
could not but affect the once noisy and constantly joking optimist Mamontov.
Chaliapin and Korovin who had left his theater avoided appearing near Mamontov’s
house while he was under arrest, and their behavior greatly aggravated the sad
situation of the director and the patron of the arts.

Later, when Mamontov was fully acquitted, his former fosterlings tried to restore
relations, but Mamontov started to avoid them.>”

As for V. Telyakovsky, he always highly appreciated the talent of Savva
Mamontov, distinguishing him from the galaxy of patrons as a deeply artistic person.
For example, referring to the predominantly financial contribution of S. Morozov to
the creation and activities of the Art Theater, Telyakovsky noted in his diary:
“Morozov hides his expenses. Obviously, he wants to be a Mamontov, but for this, he
lacks the main thing — artistic flair.”*’

In 1906, Telyakovsky even found it possible to invite S. Mamontov ‘“as an
advisor or consultant for the production of operas,” because he believed that
“Mamontov, without a doubt, could be useful for the opera business.”*' Apparently,
Telyakovsky and Mamontov constantly kept in touch with each other, and their
relationship was quite warm. In a diary entry dated January 17, 1910, we read:

At 4" o’clock 1 went to see Savva Ivanovich Mamontov, whom I wanted to
personally congratulate on the 25™ anniversary of the opening of the Private Opera.
He was expecting me with a samovar. I told him that although the 25™ anniversary
is directly related to his theater, he had done so much for Russian opera by staging
Russian opera performances and attracting outstanding Russian talents that in
addition to congratulations, as a representative of the Directorate I deliver him also

¥ For more, see A.N. Bokhanov, “Savva Mamontov” [in Russian], Voprosy istorii, no. 11
(1990): 48-67.

% V.S. Mamontov, Memories of Russian artists. Abramtsevo art circle [in Russian], (Moscow:
Izdatel'stvo Akademii khudozhestv SSSR, 1951), 72.

Y V. A. Telyakovskii, Diaries of the director of the Imperial theaters, ed. M.G. Svetaeva,
vol. 2. 1901-1903. St Petersburg (Moscow: Artist. Rezhisser. Teatr, 2002), 335.

' V.A. Telyakovskii, Diaries of the director of the Imperial theaters, ed. M.G. Svetaeva,
vol. 3, 1903—1906. St Petersburg (Moscow: Artist. Rezhisser. Teatr, 2006), 657.
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my gratitude, for he has also helped us, the Imperial Theaters, and Russian opera
will always remember his merits.*

Conclusion

F. Chaliapin, S. Mamontov and V. Telyakovsky were destined to survive the
historical tragedy of the 1917 revolution. None of them found their place in the new
Soviet theatrical reality. The fates of these outstanding people developed differently.
S.I. Mamontov was involved in legal wrangling and went bankrupt even before the
1917 Revolution. He settled in Butyrky and resided there until his death in 1918.
V.A. Telyakovsky resigned from the post of the director of the Imperial Theaters; he
occupied various minor positions at the Nikolaevsky Railway and died in 1924 as a
little-known Soviet pensioner. F. Chaliapin left Soviet Russia in 1922 and never
decided on coming back to the Fatherland. Despite all this, they were hypnotically
united by their demiurgeous love for the Russian opera stage, for the national
traditions of musical theater, and for art in general, in which each of them left an
unforgettable mark.

With all his musical, vocal, artistic talent, independence and scale of creative
thinking reflected in the artistic depth of the stage images he created, F. Chaliapin
built a successful opera career not only because of his outstanding personal qualities.
Both S. Mamontov and V. Telyakovsky, each in his own way and not without the
costs of the competition for the opportunity to attract the brilliant singer to their side,
were able to see, evaluate, support, develop, and direct the outstanding talent of
Feodor Chaliapin.

One way or another, the history of Russian opera has shown us a unique,
contradictory, and fruitful union of the talent of the Russian opera gem, the initiative
of theatrical entrepreneurship, and the possibilities of state entrepreneurship.
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