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Annomayus. B TedeHre MHOTHX JIeT JOKyMeHTajbHble (GuiabMbl 0 CUOMpPU 3aHMMAIOT CBOE
MecTo Ha TeneBuaeHuH ['epmanuu 1 ABctpun. OHU UMEIOT OOJbIIOE BIMSHUE Ha 3pUTENEeH, Tak
KaK ompenenstor oopa3 He tonbko Cubupu, Ho U Pycckoro CeBepa — ecnu He Bceil Poccun. B
OCHOBE «KapTHHKW» OKa3bIBaeTCs MPOAYKTUBHOE COUETAHUE «YXKACHOI'O U IIPEKPACHOI0», KOTOPOE
paspabateiBasiock npu onucaHusx Cubupm eme mo XVII-oro Bexka. HecmoTps Ha TO, 4TO
MTOBECTBOBAHUE B MNPHUHIIMIIE OCTACTCSI OTHOCHUTEIHHO HEM3MEHHBIM, MOXHO BBIIBUTH TPU €rO
cranfapTHbIX BapuanTa: (1) CuOupb kak 00JbIIOE MPUKITIOUEHHE, TPEOYIOIIee OTBArH «HACTOSIINX
MYyX4uHY; (2) CuOMph Kak MaHSAIMNA Meii3ax, B KOTOPOM IJIaBHOE — KpacoTa npupois! (3); Cubupb
KaK OYECHb JAJICKUW U XOJOIHBIA PETUOH, I/I€ JIIOU, TEM HE MEHEE, )KUBYT OObIUHOI MOBCETHEBHOM
KHU3HBIO.

Kniouegvie cnosa: TteneBU3MOHHBIE TOKYMEHTaJbHbIE (UIbMBI, u300paxenue Cubupw,
Pycckuit Cesep, Hemenikoe TB.

Abstract. Documentaries about Siberia occupy a permanent place on German and Austrian
television. They have a profound influence because they define not only the image of Siberia, but
also of the Russian North and maybe even of all Russia. The portrayal is based on a productive
combination of the horrible and the beautiful, which was elaborated already before the 17th century.
Despite the fact that the narrative remains relatively invariable, three standard variants can be
identified: 1) Siberia as the great adventure where “real men” are needed; 2) Siberia as an alluring
landscape with an emphasis on the beauty of nature; 3) Siberia as a faraway cold land where people
live their everyday lives regardless of the circumstances.

Key words: television documentaries, portrayal of Siberia, the Russian North, German
Television

JlokyMeHTanbHble (puiabMbl 0 CHOMPH MOCTOSTHHO MPUCYTCTBYIOT Ha HEMELKOS-
3bIYHOM TEJIEBUACHUU U TPAHCIUPYIOTCS B OKUJAHUM OOJIBIIOrO KOJUYECTBA 3pUTE-
JIeW MPEANOYTUTEIBLHO B «CBSAThIE BpeMeHa» — Ha PoxnectBo n HoBeiil roa. Bo3nu-
KaeT BOIpocC, noyemy nuMeHHo Cubupp npereHayer Ha 31o? [louemy, Hampumep, He
Kanana, nMeromiasi moxoxxue KiIMMaTUYecKue U reorpaduueckue yciaosus? OaHy u3
NPUYUH CJEeyeT UCKaTh, KOHEYHO, B JIaBHEW Tpaauluu pacckazoB o Cubupu B He-
MELKOS3BIYHBIX CTPAHAX, KOTOPBIE HAYAJIMCH C ONMKMCAHUS NEPBBIX IYTEIIECTBUN YXKe
B XVI Beke'. Jpyroii NpuurHON MOXKET ObITh AKTUBHOE YYACTHUE HEMEIIKUX YUEHbIX
B u3yuenun »toil Tepputopun B XVIII Beke, naxe ecnu 3T0T (HaKT Kak TaKOBOU B
3HAUYUTETHHOUN cTeneHu 3a0bIT. O0e MHUpPOBBIC BOMHBI XX BEeKa C HEMEIKMMHU BOCH-
HOIUIEHHBIMHU, OTIIpaBJIeHHBIMU B CHUOUPB, U UX YCTHBIE M NMHUCbMEHHBIE PAcCKa3bl O
JaJIeKOM, CYpOBOM Kpae CriocOOCTBOBAIM TOMY, uTo CHOUpPH KHUBO 3areyaTienach Ha
«MEHTAJILHOM KapTe» HEMEIKOSA3BIYHOTO MPOCTPAHCTBA.

! Kparkuii 0630p cTammii pasBUTHS reorpaduuecKoro, SKOHOMHYECKOTO U KYJIBTYPHOTO OC-
BoeHUs1 CHOMpPH B HEMENKOA3BIYHOM IpocTpaHcTBe cM. Jiirgens T., Unser tdglich Sibirien gib uns
heute. Imaginédre Geographie als deutsche Popkultur // Osteuropa. — 2007. — Ne 5. — S. 201-214.
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Crnenyet moguepkHyTh, uTo Bocmpustue Cubupu u Pycckoro Cesepa mnpu 3Tom
YEeTKO HE pa3rpaHUYEeHbl MEXIy COOOM, MO3TOMY 00pa3bl, BOZHUKAIOIINE B KOJUICK-
THBHOM CO3HaHWH, YAaCTO HAKJIAAbIBAIOTCS APYr Ha japyra. « CyObEKTHBHO BOCIpHU-
HuMaemass CuOupb» 3aHUMAET B NPEJCTaBICHUM HEMELKOS3BIYHBIX 3PUTEIIEH BCIO
TEPPUTOPHUIO K CEBEPO-BOCTOKY OT MOCKBBI. M, MHBIMM CIIOBaMH: Ha HEMELKOU
MeHTanbHOM Kapre Poccum, mo cytH, cymecTtByrT Toiabko MockBa, CaHKT-
[TeTepOypr nu Cubupsp; 4TO € 0 IPYTHX PETHOHOB, TO O HUX €]1Ba JIU €CTh YIOMHU-
HaHUS.

IIpeeMcTBEeHHOCTH H300paKeHUs

[TopasuTenbHa NPeeMCTBEHHOCTh B M3J10Ke€HUU, MO0 CUOMpH yKe B MEPBBIX OT-
yeTax O MyTEIIECTBUSIX MPEACTaBlIeHa KaK CMECh MHTEPECHOrO M (PaHTaCTUYECKOTO,
3aMaH4YMBOr0 M OIIACHO-yIpoXaromero. MoXKHO IpearnoiaokKuTh, 4YTO UMEHHO 3Ta
MMMAHEHTHAsI IPOTHUBOIIOJIOKHOCTh — IIPEXKJIE BCErO COCAUHEHUE Y>KACHOTO U IIpe-
KpaCHOTO — MMEET pellarolllee 3HaueHue JJig TOro, 4ToObl MpUBIEKATeNIbHOCTh CH-
OMpU COXpaHAJIACh B KOJUIEKTUBHOM CO3HAHUM B TEUYEHHE CTOJb JUJIMTEIBHOIO Ie-
puona BpemeHu. [lapasokcaibHble IPEACTABICHHS ATOTO TUIIA padOTAIOT Ha yIOBJIE-
TBOPEHUE XKEJIAHNUS OJJHOBPEMEHHO UCIBITBIBATh CTPAX M BOCXUIIEHUE U OTIINYAIOTCS
OT M300pa)KE€HUSI B HEMELKOS3BIYHOM IPOCTPAHCTBE MEH3aKE€H MeEUThl, HAlpuMeEp,
Wtanuu nnmn FOXKHBIX MOpeH, KOTOpbIE coepKaT UCKIIOUYUTENBHO MOJOKUTEIbHBIE
KOHHOTauu. Eciny Bonpoc o mpuymHax Takoro mojaxoja B HACTOSIIIIEM KOHTEKCTE He
MO’KET OBITh MCUEPIBIBAIOIE PACCMOTPEH, TO CIIEYET BCE )K€ OTMETUTD, 4T0 CHbHph
Y HEMIIEB BBI3BIBAET CBOETO POJA CTPACTHOE JKEJAHUE U BBICTYIIAET B KAYECTBE IPO-
eKLMU UX KOJUIEKTUBHBIX (paHTazuil. boyee Toro, oueBUHO, UTO MPEACTABICHUS 00
AOTOM MECTHOCTHM HA NPOTSHKEHUM CTOJETUWA CTalu CTEPEOTUIIOM, KOTOPBIM IIO-
npexxHeMy (QUTypUpYeT BO BCEX BO3MOXKHBIX THUIIAX TEKCTOB, OYJlb TO XYJ10KECTBEH-
HbIE HIIM aBTOOHOrpaduuecKie MPON3BEICHNS , OMCAHHS MyTCIICCTBHII HIIM CTAThH
nyteBoguTeneil. Hu HayuHble 3HaHMs, HU pa3HOOOpaszue o0Opa3oB, TOCTYIHBIX B Ha-
1M JTHU, HE CMOTJIM CYIIECTBEHHO U3MEHUTh 00pa3 Cubupu, 10O KOJJIEKTUBHOE XKe-
JIAaHUE «HE UCTIOPTUTH» HEKOTAa CIOKUBIIMICS 00pa3 IBHO MPEBO3MOIaeT HX.

Cxemarnueckuil maH uzoopaxkenus CHUOMpPHU B HEMEUKOA3BIYHBIX CTpaHax ObLI
rotoB yxe B koHle XVII Beka. O0 3TOM CBUIETENBCTBYIOT yTEBbIE 3aMeTKU [ eopra
Anama Illneiiccunra (1lnéitsunra), «HenaBHo otkpbitas Cubupus, nim CHBepHs»”,

: Kpatkuii 0030p COOTBETCTBYIOIIMX HMCTOYHMKOB XX Beka — oT Kapima Mbas 1o DaBunHa
. Osunrepa u Mozeda M. bayspa — moxkno Haiitu y Stolberg E.-M. Siberia as a Mental Map in
German Imagination, 1850-1990 // Cubupckas 3aumka. Ucropus Cubupu B HayuyHBIX MyOJIUKaIU-
sax. — 2005. — 26 urons. — URL: http://zaimka.ru/stolberg-siberia (mata o6pamenns — 22.01.2020)

? Schleusing G. A. Neu-entdecktes Sibyrien oder Siewerien, wie es anitzo mit allen Stadten und
Flecken angebauet ist, nebst dessen Strohmen, stehenden Seen, Bergen, Griinden, Wéldern, Handel
und Gewerbe, Einwohnern, Sitten, Sprach. — Jena: Gollner, 1690. — URL: http://gdz.sub.uni-
goettingen.de/dms/load/img/?PPN=PPN340040033 (mara obpamenus — 22.01.2020)
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KOTOpbIE MEPEU3AaBAINCh HECKOJIBKO pa3 MOAPSA M BBIXOJWIIM MOJ W3MEHEHHBIMU
HazBaHusMu B 1690, 1692, 1693 romax. B HuX yxe 0OHapy>KHBAarOTCS BCE COCTaB-
JSIOIIME TOTO, YTO M KaK JOJHKHO OBITh paccKa3aHo, CTPYKTypa 3aMETOK U AMOLUO-
HaJbHBIA HacTpo. IloBecTBOBaHME BENETCSA IO XOIy BCErO IYTELIECTBHS, ITPUYEM
ONMCAHMS ITAIOB MEPEABUKEHUSA U TATOT IIyTEIIECTBUSA YEPEAYIOTCS C OTYETAMH O
npeObIBaHUM B KOHKPETHBIX MecCTaX. AHEKIOTHYECKOoe, KypbE3Hoe M (paHTacThUde-
CKOE KPacOYHO CMEUIMBAETCS C TOMOrpaduuecKUMH, SJKOHOMUYECKUMHU U BOCHHBIMU
HAGIIONCHUSAMH M Pa3MbIIUICHHSAME . BHOBb M BHOBB TIPOBOJISITCS CPABHEHHS C pea-
JUSMH 3aI1aTHOEBPONECUCKON JKU3HH, MO3BOJLIIOLIUE MOJYEPKHYTH ITPEBOCXOJCTBO
COOCTBEHHOU KYJBTYpbl — OYJb TO YIIOMUHAHHE O COOCTBEHHOM 3€MJIE/IEIbUYECKOM
TPYJ0JIF0OMHU UM COOCTBEHHOW MCTUHHOM Bepe. B kauecTBe HENMpenoKHbIX UCTHH B
ATUX TEKCTaX YK€ BCTPEUAIOTCS OLIEHOYHBIE CYKJEHUS O CHOMPSKAX KaK O rPyObIX U
JICHUBBIX JIIOASAX, KOTOPBIX pa3/ipakaeT MaHepa MUTh, OTINYHAs OT UX COOCTBEHHOM.
YIIoOMUHAKOTCA HE TOJIBKO CCBUIBHBIE, HO M KOPPYILUS; KPOME TOr0, BaXXHYIO POJIb
UTPAIOT CTPAHHBIEC KUBOTHBIE, TPOCTOAYLIHBIE MPEICTABUTEN HEOOJBIINX STHUYE-
CKHX TpYIII, a TaKKe reorpauueckue mpocTopbl CTPaHbI, a aApecaToM SBISIETCS —
KaK TOTJIa, TaK M CErOHs, — JII0OO3HATENbHBINA YUTaTeNb. B COBOKyIHOCTH MO100HAS
cuctemMa 00pa3oB GOPMHUPYET BHEBPEMEHHYIO KapTUHY, KOTOpPasi CKPbIBAET UCTOPH-
YeCKOE U3MEPEHHE U K KOTOPOHl ¢ TeX MOp Majo 4To J0OaBUIIOCh, Pa3BEe UTO MOSIBU-
nack cucteMa ['YJIAT'A niam ynnioMrHaHUs O TEKYIIEH MOJUTUYECKON CUTYyallH, 005-
3aTEJIBHO CBSA3BIBAEMBIE C SKOHOMHYECKHM MONOKEHHEM .

HeMenkosi3pl4HOE TENEeBUIEHHE OXOTHO MOILLIO MO IPOTOPEHHOW TpONE U NpH-
BBIYHO MOJJIEP)KUBAET CIOXKHUBIIMECS CTEPEOTUIHbIE TpeacTaBienus o Cubupu. Ta-
KUM 00pa3oM, B peJakLUsAX HE TOJBKO UIYT MO MyTH HAMMEHbBILIEr0 CONPOTUBIICHHUS,
HO U OYEBHJIHO CIPABEIJIMBO MOJAratoTCsa Ha TO, YTO OOJIBIIMHCTBO 3PUTENEH XOTST
CHOBAa M CHOBA CIIBIIATh U BUAETh OJHY U Ty K€ UCTOPHUIO, BCE COCTABIIIOIINE KOTO-
pOW TaBHO M3BECTHBI.

OpHako TeNneBUACHUE NOILIO €IIE JMajblle, MOCKOJbKY TENEeph OHO IITAMITYET
JNOKYMEHTaJIbHbIE (PUIbMBI B (popMaTe, KOTOPBINA €I1e OOJIbIIE MOBBIIIAET MpeICcKa-
3yeMOCTh: B HUX MpeoOanaer (PUKCUPOBAHHAS MOCIEA0BATEILHOCTh UCCIEI0BAHUN
Cpelibl, OTAENbHBIX Cy1e0, KOH(PIUKTHBIX CUTyallud M SK30THUECKMX MecT. PanHue
JUCKYCCUM BOKPYT 3TOI0O JKaHpa XapaKTEPU30BAIUCH IMPEXKIE BCErO TEM, YTO OIpe-
JEJICHHBIM MTPEACTABUTENSIM TEJIEBU3UOHHBIX KPYTrOB XOTEJIOCh OTOMTH OT JOKYMEH-
TaJbHOTO KUHO(MUIBbMA, YCUIIMB KYPHAJIIMCTCKOE Hayano. B To Bpems Kak IOKyMeH-
TaJbHBIM KMHOPUIBM OCTaBaJICs BEpEeH Kpelno 3PdeKkra OTUyk IACHUS, TeICBU3NOH-
HbIE€ JTOKyMEHTaJIbHbIE (PUIIBMBI C CAMOTO Hayajia JBUTAIMCH CKOpEE MO MPUBBIYHBIM

* Cp. Jiirgens T. Unser tiglich Sibirien gib uns heute. Imaginire Geographie als deutsche
Popkultur // Osteuropa. — 2007. — Heft 5. — S. 201-214.

> Cp. Jiirgens T. Unser tiglich Sibirien gib uns heute. Imaginire Geographie als deutsche
Popkultur. — S. 205.
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IIYTSM MBIIUICHHS. ¥ BOCHIPUATHS, CTaBs KOMMEHTAPHil BhIIe M300paxenus’. TeH-
JEHIUS K MONYJISIPU3ALMY 3aBeJIa MEX]y TEM TaK JAJI€KO, YTO MHOTHME BOBJICUEHHBIE
B JAaHHYIO MOJEMUKY U €€ pealn3aluio Ha 3KpaHe, Bkirovas ['epna Pyre, onHoro us
CaMbIX M3BECTHBIX KOPPECTIOHACHTOB, pacCcKa3blBaloluX 0 Poccuu, Tenepp xKalyroT-
Csl Ha BCE YCHJIMBAIOIIEECS! CHUKEHNE KAaUeCTBA BBIITYCKAEMOW MPOAYKIMHU, BEb IO-
TpeGUTeNIs CUMTAIOT GOJIee TIYIIBIM, YeM OH €CTh Ha CAMOM Jielie .

[Tpu OmmkaiiieM pacCMOTPEHUU TEJICBHU3MOHHBIX JIOKYMEHTAIBHBIX (DUIBMOB O
Cubupu MOXKHO BBIJICTUTh TPU CTaHAAPTHBIX BApUAHTA, KOTOPHIE OOBIYHO TaKKe
cBs3aHbl Mex 1y coboi: (1) Cubups kak Belukoe npukitodeHue, (2) Cubupp kak ma-
HAM nei3ax, (3) Cubupp Kak HEYIOTHasi CTOPOHA, B KOTOPOM TeéM HE MEHee CO3/aH
cBoil ObIT. IIpu 3TOM cneayer noguepkHyTh, uTo CuOUph U Poccus yeTko He pasrpa-
HUYEHBI, TO3TOMY 00pa3bl, BOZHUKAIOLIUE B KOJUIEKTUBHOM CO3HAHUH, YAaCTO HAKJIa-
NBIBAIOTCA APYT Ha jpyra’. «CyObeKTHBHO BocmpuHHMaeMas CHOMpB» 3aHMMAET B
IIPEICTABICHNH HEMELKOS3BIYHBIX 3PUTENICH BCE TEPPUTOPUU K CEBEPY U BOCTOKY OT
MockBbl. I MHBIMH CIIOBaMH: Ha HEMELKOM MEHTanbHOU Kapte Poccuu, 1o cyru,
cymecTByroT Toibko MockBa, Cankt-IlerepOypr u Cubupb; 4TO Kacaercs APYyrux
PErMOHOB, TO O HUX €/1Ba JIU €CTh OTAEJIbHbIC YIIOMUHAHMUS.

Cubupsb Kak BeJIHKOe NMPUKJIIOYEHNe

[Ipu npencraBiennn CuOMpU B KaueCTBE BEIMKOTO MPHUKIIOYEHUS y 3pHUTENEH
(GbopMHpYIOT BIIEYATIEHUE O TOM, YTO OFHA TOJBKO MOE3[Ka Tylaa TpeOyeT oTBaru
«HACTOSIIIUX MYXXYMH»: Bbl BCE Jajbllie yJIalseTech OT LMBHIM3ALMU, BEIOOMH Ha
J0porax IMosiBIseTCs BCe OOJIbIle, CTAHOBUTCS BCE XOJIOAHEE, PeUb 3aX0AUT O OeIHO-
CTH, IPOCTUTYLIMH, HACUJIUU U AJIKOI'OJIU3ME, C OIIACHOCTSAMM BCEX BUJIOB, IIPUCYTCT-
BYIOLLIMMHU B KaJpe. DTOT COcOO MOBECTBOBAHMUS SIBJIETCS HACTOJIBKO (PUKCUPOBaH-
HOI YacThbIO MIOYTH BCEX TEJIEBU3MOHHBIX JOKYMEHTAJIBHBIX (PMIIBMOB, YTO YX€E CTa-
HOBUTCSI 00BEKTOM IapOAUPOBAHUSL:

% Cp. Dokumentarisches Fernsehen. Eine Bestandsaufnahme. Kommunikation audiovisuell,
Beitrdage aus der Hochschule fiir Fernsehen und Film Miinchen / Herausgeber G. Feil. — Konstanz:
UVK Verlagsgesellschaft, 2003. — Bd. 30. — S. 205.

7 Cp. Ruge G. Boom oder nicht Boom — das ist keine Frage / Dokumentarisches Fernsehen.
Eine Bestandsaufnahme. Kommunikation audiovisuell, Beitrdge aus der Hochschule fiir Fernsehen
und Film Miinchen / Herausgeber G. Feil. — Konstanz: UVK Verlagsgesellschaft, 2003. — Bd. 30. —
S. 57-63.

¥ 06 obpasax Poccnn om.: Schldgel K. Go East oder die zweite Entdeckung des Ostens. — Ber-
lin: Siedler, 1995; Hansen-Love A. Zur Kritik der Vorurteilskraft: RufBllandbilder // Transit.
Europdische Revue. — 1995. — Heft 16. — S. 167-185; Hansen-Léve A. The Place of Space.
Ostraume aus slawistischer Sicht. — URL: http://ebookbrowse.com/hansen-loeve-doc-d243770032
(mata obpamenuss — 22.01.2020); Schroder H.-H. ,Tiefste Barbarei®, ,hochste Civilisation®:
Stereotypen im deutschen Russlandbild // Osteuropa. — 2010. — Heft 10. — S. 83-100, u ap.
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beckoneuno 6ecrormiaaHplil cepral ¢ BCerja OJUHAKOBBIM CIOKETOM COOMPAETCSI OXBATUTh
Bce ropona Poccun <..> KoHedHo, 1eliCTBUE TPOUCXOAUT B OCHOBHOM B 3UMHHHU IIEPUOL,
BE€/Jlb BCEM U3BECTHO, UTO B Poccuu X0J10/1HO, MPOHU3BIBAIOILE XOJI0JHO — U 3TO YCHJIMBAET
y’Kac CTpaJlaHMsl €llle Ha HECKOJIbKO rpajaycoB. <..> Hukakux myremectBuid no Poccum
0e3 craza ojieHel M KOPEHHBIX kuTelel BIorouky. Ho HezaBucumo ot Toro, Ha Kpaitnem
mu Cesepe, Ha JlanbHeM BocTtoke minm Ha «MuduueckoM Ypaiey» — HoYyeMy-TO HaIllld CIie-
LUATUCTHI 10 MYTEUIECTBUIM, IMOX0KE, BCEI/Ia MPOXOJAT OJIMH U TOT K€ MapLIpyT, KOTO-
PBIil OHM ITOTOM BOCIIEBAIOT B OJHMX U TE€X K€ MECHSAX: Mbl CaJUMCS B MAlIMHY, KOTOpas
3/1eCh Ha3bIBACTCA «CHEKHBIM TaHK», OpOCaeM BBI30OB CHETY M JIbAY — U YK€ IepexKUBAEM
MIEPBYIO TOJOMKY aBToMOOMIIs: onoMKy! Kakoe cuacTthe, 4To ecTh 0 ueM cooOmuTh. <...>
B ¢unbpme momomka OyaeT ycTrpaHeHa OTOM Ha PYCCKUI MaHep, T. €. 03 BBICOKMX TEXHO-
JIOTUM, HO ¢ OOJIBIIMM KOJIUYeCTBOM MblieuHor cuibl Cepres u Cepexu. <...> Urak, 3a-
rOJIOBOK: MalllMHAa ciaoMaiiach npu MuHyc 40 rpaaycoB. «Pa3Be 3TO He 0omacHO?» — UCITy-
TaHHO CIIPAIIMBAET MOJIOJOM pernoprep bpykep, 3aKyTaHHBIN TakK, YTO BUJHBI TOJIBKO €0
raza. «Her, — roBoputr Cepexa, COBCEM HE YKYTaHHBIM M HE 3aMep3LIdid, — 37€Ch 3TO
HOpMaJIbHO». <...> M mociie 3TOro nosiBisieTCs 3aroJI0BOK: « DKCTPEHHBIN BBI30B B TYHJPE.
[To nopore Ha pycckuii nensanoi Cesep». [lomorute! Ha HOMOH_U:!Q

KoneuHo, MOBECTBOBAaHHUE O HACTOSIIIUX MPUKIIOUYECHUAX MOKET Pa3BOPAUYMBATHCS
TOJIbKO Ha ()OHE KPU3HCOB U KaTacTpod, MIO3TOMY HEYJIMBUTEIBHO, YTO B HEM IIpEBa-
JUPYET HETATUBHBIN XapaKTep OCBEIICHUSI COOBITHI. XOpOIIMM MPUMEPOM «IOJTO-
KUTEIbCTBA» TAKOTO TUIA HappaTuBa sBIsieTCs penopTax Tenekanana ORF «Ha J{u-
koM Bocroke»'® (1997), koTopsiit TpanciupoBancs B pamkax cepun «Ha mecte co-
ObITHiY. [Ba pernopTepa CONMpPOBOKIAAIOT BOAUTEINS rpy30BUKka u3 HikHelt ABcTpun
B noe3zake B Poccuto. I'py3 cocTouT U3 JieKapcTB, COOpaHHBIX BO BpeMs 01aroTBOpu-
TEJILHOM aKIUU, KOTOPhIE TEMeph JOJKHBI HAUTH CBOM MyTh B CHOMPCKUE OOJILHUIIBI.
[Toe3nka kak TakoBasi MPOXOJAUT B OCHOBHOM MaJIOBIEYATIISAIONIE U 0€3 0COOBIX IMPO-
WCILIECTBUH, 32 UCKIIOYEHUEM OOBIYHOTO OKHUJIaHWS Ha TPaHUIAX U MPEepeKaHuil ¢
TaMOXeHHUKaMHU. D(DPeKT BHYIICHUS, OT KOTOPOTO 3pUTEII0 HUKY1a HE JEThCs, Ha-
pacraetr Osiarojapsi COYETaHUIO CYOBEKTHBHOCTH H300pa)XK€HUS U ayTEHTUYHOCTHU
Mecra jeiictus . Kak ormeuaer Ea bungep B cBOEM aHanmm3e 3TOro penopraxa,
PELIAOIIYIO POJIb B HEM UTPAIOT 3arojIOBOK U TEKCT AUKTOpa. Ha3BaHne akTUBHpYET
OTCBUIKH K «JlukoMy 3amanay», KakiM OH TOKa3aH B MHOTOYMCJICHHBIX (pUIbMax-
BecTepHax: 00pb0a Co 37I0M Kak MyTh K LIMBWIIM3ALMU U Mporpeccy. B Teuenue nep-
BOU € MUHYTHI 3Ta TEMA MPOYHO 3aKPEIISETCS] B CO3HAHUU 3PUTENS CIIOBAMU K-

Brings R. Vom Elend der Russland-Reportagen. — URL: https://rosen-dornen-
tracume.jimdofree.com/russland-fake-satire (gara obpamenus — 22.01.2020)

' Im wilden Osten // Am Schauplatz / Renate Heilig, Peter Liska (Regie). — Vienna:
Osterreichischer Rundfunk, 1997.

" Cp. Bruns T., Marcinowski F. Politische Information im Fernsehen. Eine Lingsstudie zur
Verdnderung der Politikvermittlung in Nachrichten und politischen Informationssendungen //
Schriftenreihe Medienforschung der Landesanstalt fiir Rundfunk Nordrhein-Westfalen. — Opladen:
Leske und Budrich, 1997. — Bd. 22. —S. 32.
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Topa: «MapmpyT 10 MOCKBBI PHUCKOBAHHBIN, — TOBOPAT NATbHOOOUIIMKU 3a CTO-
aom». Kanp, cHATBIN U3 ABMXKYIIETOCs aBTOMOOWIISI, (DOKYCHpPYETCsl Ha TPY30BHKE,
JeXaleM B IPUAOPOKHOU KaHase. [I0BOpOT KaMephl, 1 BOAUTENL TPY30BUKA MOKA-
3BIBACT JEPEBAHHYIO OUTY, KOTOPYIO BCEra BO3UT ¢ coloii'’. HensGexHoe yrmomu-
HaHUE O MHHYCOBOW TeMIeparype, KOTOPYIO 3/e€Ch KOI/Aa-To (PUKCHUpPOBANH, €IIe
Oosbllle YBEIMYMBAET OIIYIAEMbIN MOTEHLMAN ONACHOCTH Ui 3putens. U eciau Bo-
JUTEIb TPY30BHKAa BMECTO aBTO3AIIPABKHU IOKYMAET AU3EIbHOE TOIUIMBO HA YEPHOM
pPBIHKE, TO CHOBAa BO3HUKAET OMACHOCTh, Ha 3TOT pa3 MOTOMY, YTO €ro MOTIyT oOMma-
HyTb. [lo00HY10 clienKy, KOHEUHO, HE CTaHyT MPEJCTABIATh KaK HapyLUICHUE BOJU-
TE€JEM HAJIOTOBOI'0 KOJIEKCA — YTO ObLIO OBl BIIOJIHE BO3MOXHO B IPYTUX KOHTEKCTAX,
— CKOpee MOJIpa3yMeBaeTCsl, 4YTO 3TO CTaHET Cepbe3HEUIEN MpoOIeMON sl CTpaHBbl.

Cubupb Kak MaHAIIMA MeH3aK

[Tpu nonxone k Cubupu kak MaHsIeMy JIaHAMAa(Ty OOBIYHO B IIEHTPE BHUMAHUS
OKa3bIBAETCS KpacoTa Mpuposl. besycnoBHO, HauboJsee s[pKuM MpUMEpPOM MOA00HO-
ro MOAXOJa SIBIISIETCA TPEXCEPUUHBIA TEJIEBU3HMOHHBIA JOKYMEHTAIbHBIA (DUIIbM
«bannazna 06 osepe Baiikam»'® (1998) Kiayca bennapiia. beamapiy siBistercst riy6o-
KM 3HaTOKOM Poccum, Tak xak B 1977-1982 rogax oH paboTan 3apyOeKHBIM KOp-
pecnionaeHToM TenekaHaia ARD B Mockse, a ¢ 2002 rona sBJsICS CIIEIUATIbHBIM
KOPPECIIOHAEHTOM M TJaBHBIM penoprepom TenekaHana WDR B crpanax CHI'. C
1982 no 2002 roasl oH ObLT BeAyIUM nepenadyu « MOHUTOp», BCEraa 3aHuMasi Kpu-
TUYECKYI0 MOo3ulni0. HacKOIbKO KPpUTHYECKUE BOMPOCHI CTAIA €r0 OTJIUYUTEIbHON
YepTOH, MOKA3bIBAET JIOBOJIBHO PE3KO CPOPMYIMPOBAHHOE BCTYIUICHHUE K OJTHOMY W3
HUHTEPBBIO:

B o0miem, 3TOT 4enoBeK CUMTAETCS MKOHOM HEMELKOIro si3blKa M Iepa CPeau >KypHalu-

CTOB-paCCJ'IeI[OBaTCJ'IGI\/'I. To ectb cpeau TCX, KTO CTAHCT MHUCAThb TOJIBKO O TaKOM CYIIC, B

14
KOTOPOM HABCPHsKA IJIaBACT KaK MUHUMYM OJIMH BOJIOCOK, 4 MOXKECT OBITH U BECh napuk .

Tewm Gosiee yAMBUTEIBHO, UTO B CBOEM JIOKyMeHTajdbHOM (uiibMe o Cubupu ben-
HapIl OTPAHWYMJICS HCKIIOUYNUTEIHRHO H300paKCHHUEM NPOHWKHOBEHHOTO IIeH3axa.
[Ipu 5TOM OH B MPUHIMIE OMUPACTCS HA TPU COCTABIISAIOIINEC: BO-TIEPBBIX, HA TICH-
3aKHBIE U TIPUPOIHBIC 00pa3bl CBOETO pycckoro omeparopa Makcuma Tapactoruna;

'2 Cp. Binder E. Fernes fremdes Russland. Zum Russlandbild in den Informationssendungen
des ORF // Russland — Osterreich. Literarische und kulturelle Wechselwirkungen / Herausgeber
J. Holzner, S. Simone, and W. Wiesmuller. — Bern: Verlag Peter Lang, 2000. — S. 316.

13 Ballade vom Baikalsee, Teil 1, Winterreise, Teil 2, Sommerreise, Teil 3, Das Wiedersehen /
Regie Klaus Bednarz. — Kdln: Westdeutscher Rundfunk, 1998—-1999.

'* Klaus Bednarz. Beleuchtet von Thomas Reunert // Ikz-online.de. — 2011. — 03 STHBapsl. —
URL: https://www.ikz-online.de/ikz-info/ins-licht-gesetzt/klaus-bednarz-id4122086.html (nata o0-
pamenus — 03.12.2019)
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BO-BTOPBIX, Ha CBOM COOCTBEHHBI KOMMEHTAPUI, TPOU3HECEHHBIN TOPKECTBEHHBIM
rojiocoM; B-TpeTbux, Ha My3bIky KuyTa bekkepa u Kpucroda bennens. Mys3bika, Ha-
JIO’KEHHAsl Ha M300pa)KeHUsI B Ka4eCTBE 3BYKOBOIO psiia, HE CKYyNHUTCS Ha 3BYKH Oa-
NaNaiku ¥ BApHALHHE MEJIOIHIT PYCCKHX HAPOJIHBIX IIECCH .

Ecnu B kadecTBe mpumepa MOAPOOHO paccMaTpUBaTh MEPBYIO 4HacTh (PuiibMa
bennapua — «3uMHee IMyTEHIECTBUEY», TO MOKHO XOPOIIO Pa3IsiAETh KAHBY MOBECT-
BoBaHusA. Kak u B cimyuae co lllneiiccnHromM, OCHOBHasi CTPYKTypa COCTOUT U3 Yepe-
noBaHus (a3 IBMKEHUSI U OCTAHOBOK. DJIETMYECKOE HACTPOEHHUE elle Oosee moauep-
KMBAaeTCs JJIMHOW 3mu3010B. M3 40 MUHYT mepenadd TOJbKO BCTYIIUTENIbHAS U 3a-
KJIIOUMTEIbHAS YaCTH, B KOTOPBIX MOKA3aHbl IPUPOJA U TPU aBTOMOOMJIS «IKCIIEAU-
UW» — NepeoOOpPyNOBaHHBIN apMENHCKUN TPY30BUK U JiBa ()yproHa — COCTaBIISIIOT §
MUHYT (IIPUYEM yKE HA TPEThIO MUHYTY MPUXOIUTCS TIEPBbIN HEU30EKHBIN HAMEK Ha
TeMIlepaTypy, a Ha BOCbMYIO MUHYTY — BTOpo#). ClieHa HOYHOM TOE3[KU JIOMOM
(«Yke 1mo3HO, MBI €IeM TI0 JIbAY K Oepery») ¢ MOJHON JYHOW U CBEPKAIOIIUMU B
(hapax aBTOMOOMIJICH KpUCTaUIaMU Jibjia, Ha (DOHE COOTBETCTBYIOIIETO MY3bIKaIbHO-
IO CONPOBOXKACHUS, JUTUTCS LEIIbIX OJHY MUHYTY U IBEHALATh CEKYH/.

bnarorosenue u rimy00Koe YBaKEHHE K 03€py, IPOSBISIEMbIE MECTHBIM Hacelle-
HHUEM, HA JIEKCUYECKOM YPOBHE IPEJCTABICHBI B CIEAYIOIIUX SI3bIKOBBIX KOHCTPYK-
IUAX: OHO, Kak XpaM, CBATO; K HEMY CJEAyeT MPUOIUKATHCS TOJIBKO C YBAKCHHEM;
oypsarckomy bory Bypuany — xpanurento balikana — Ha0 MoKepTBOBAaTh HECKOJIBKO
Kareylb BOJKH; 03€p0 HUKOI/IA U HUKYJla HUKOTO He OTIycKaeT. Takue u nmogoOHbIe
3asBJICHUS TOJIy4alOT Y COOECEIHUKOB C MOMOIIbIO IEJIEHANPABIEHHOTO BOMpPOCA,
4TO K€ JUI HUX 3HauuT baiikan? Urto xacaercs »kurtener [Ipubaiikanabs, TO OHU MO-
Ka3aHbl KaK JIFOJU, BCSA KU3Hb KOTOPHIX CBSI3aHA C IPEBHUMU TPAAUIUSMH, KOTOPBIE
CO3JaBaJIMCh HA MPOTSIKEHUU THICSYM JIET — OyJb TO pblOalika, 0XOTa WM MOBCE-
nHeBHBIM ObIT. Dpaza komMeHTaTOpa: «BOTKHYTBIE B JIeJl €M CIIyXaT yKa3aTejaeM
MyTH», MOJAIOMAsACA KaK TIyOOKOMBICICHHAas, MOOYXJIaeT MEHS K CPaBHEHHUIO C
[{esutbCckUM 03€pOM, Ha KOTOPOM s BbIpOcia. TaMm 03epo Tak ke 3aMep3aeT, U TaM TaK
&Ke Jopory 0003HauaroT BETBIMH XBOWHBIX JIEPEBBEB U XOJIAT M0 HEH, a TOKa HE CIy-
YUJIOCh HECUACTBE — AK€ PETYISIPHO MPOBOJMIIA CKAYKHU HA JIOIIAAAX U MOTOTOHKH.
[TogoOHOE MOKET IPOUCXOIUTh Ha OOJIBIIMHCTBE 3aMEP3IIUX 03€p, UMEIOIINUX COOT-
BETCTBYIOLIYIO TOJIIMHY JIEASHOrO MokpoBa. HecmoTps Ha 310, B ciydae ¢ baiika-
JIOM, TIPEKJIe BCETO Oarojaps MHOTO3HAUYNUTEILHON WHTOHAITUN, KOTOPOM TOJIB3YyeT-
Csl KOMMEHTATOp, Ha MEPBbIM IUIaH BBIXOAUT YHUKAIbHOCTh. OHAKO Takoi crocod
MOKET OBITh YCIEIIHBIM TOJBKO B TOM CIIy4ae, €Clii 3pUTElb, UMEs ONPEICICHHYIO
nH(OpMAITMOHHYIO 023y, MOKET BKIIFOUUTHCS B YKE CYIIECTBYIOMUNA MU.

" Enmn ma Hlyme (6amnana o baiikane). Mcnonaser CuOupckuii pycckuii HapoJHBINA XOp MOJ
pykoBonctBoM B. UmpkoBa // YouTube video. — URL: http://www.youtube.com/watch?v=
LFzZRHD3AYR8&noredirect=1 (mara oopamenus — 22.01.2020)
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[TockonbKy 3TOT JOKYMEHTaJIbHBIA (DMIBM JOJKEH BBI3BIBATH Yy 3pHUTENEH BO3-
BBIIIIEHHBIE YYBCTBA, IIUPOTa TeMbl CHOMpPH, €CTECTBEHHO, OTPAHUYUBAETCS, TaK YTO
MIPECTYIHOCTh, MPOCTUTYLHS U YPE3MEPHOE MOTPEOICHNE AIKOT0JIsl HE YIIOMUHAKOT-
Csl, M1 OCTAeTCs TOJBKO OEIHOCTh. B X01€ MHTEPBBIO KaXKI0r0 COOECETHNKA CIIPalIN-
BalOT O TOM, CTAJIO JIU EMY WJIM € JIydIue )KUThb co BpeMeH [lepectpoiiku. ITockonbKy
OXXKuJaeMbIM OTBEeTOM siBisieTcs «HeT», omepatop perymspHo oOpaiiaer BHUMaHHE
3pUTENIEN HA CKPOMHBIE YCIOBUS KU3HU, KOTOPBIE B CJIOBECHOM KOMMEHTAPHUH IIEepe-
JAI0TCSl C TIOMOIIBIO CJIOB «OEIHBIN» WIN «HUIIEHCKHI». Ha skpaHe, KOHEUHO, B
LEHTPE BHUMAaHHUs — TECHOE I10 3alaJIHOEBPOIEHCKUM MEPKaM KUJIbE € IPOCTOU Me-
0enbl0 M YTBapblo, KOTOPOE, OJHAKO, B OOJBIIMHCTBE CIy4acB COBCEM HE «KaTacT-
poduueckoe», U MOAITOMY H300paxkeHUe (HAKTUUECKH MPOTUBOPEUYUT CIOBECHOMY
KOMMEHTAapHIO.

OnHaKo W B 3TOM JOKYMEHTaJbHOM (pUiibME, OPUEHTHPOBAHHOM Ha OINMCAHUE
KpPacoThl NPUPOABL, 10 KAHOHY HE JOJDKHO ITOJHOCTBIO OTCYTCTBOBATH IIPEACTaBIIC-
HUe 0 nyTemecTBur B CHOMPH Kak 00 OMAacHOM MPUKIIOYEHHUH, I03TOMY 3PUTEITIO HE
pa3 yKas3pIBa€TCs HAa BO3MOXHBIM PUCK MPOBAJIUTHCS IO JEA IMOCPEAN 03€pa U Ha-
IJSIAHO JIEMOHCTPHUPYETCS MEPECEUEHUE PACLIEINHBI C TMOMOIIBIO JEPEBSIHHBIX J10-
cok. Takum 00pa3zom, TOKyMEHTaJbHBIA Tese(UIbM ¢ HEOOraThIM COOBITUMHBIM psi-
JIOM JICPKUT 3pUTENA B HAIPSKECHUU 3@ CUET UCIIOJIB30BaHUS OIIPEACIICHHOMN JIEKCUKU
Y TPAJULIMOHHOTO BUACOPAIA.

Tpu roma cnycts Knayc bennapiy cHsin eiie oAMH JTOKYMEHTalIbHBIM (QUIBM O
Cubupu. Tpexcepuiinblii ToKyMeHTaIbHbIN (HuiibM «K BOCTOKY OT COJHIIA: OT 03epa
Baiikai 10 Asmsickny»'© (2002) BeIeT 3puTens oT HCTOKa peku JIeHsI Ha Baiikare, BHE3
MO T€YECHUIO N0 THKCH M Jayiee A0 IeNbThl yCThs. M3 SKkyTcka myreniecTBue mpo-
NOJKAeTcs o cpenHemy teueHuto Jlensl, ceBepHee [lomsapHoro kpyra yepe3 Kombimy
Ha YyKOTKy, a nociie nepeceyeHus bepuHrosa mposmsa ee HeMHOro no Ajssicke. B
TEKCTE Ha CyNepoO0JIOKKEe BUACOANCKA MPUBBIYHO YIIOMUHAIOTCS OOBIYHBIE, ITPUBIIC-
Kalolllie BHUMAaHUE JIaHHBIE, K KOTOPBIM OTHOCSITCSI MPOOET B KUJIOMETpax U pa3iiny-
HBIE BHUJIBI TPAHCIIOPTA:

Mapmpyt mmHOM 60mee 10 000 KuIOMETPOB MPOXOIUI BIOIH CHOMPCKUX PEK, TI0 Taire,
TyHApe 1 bepuHrosy nposmBy <...>. OHH JBHTAJIUCh MEMIKOM, HA JIOJKAX, HA BHEIOPOXK-
HUKaX, Ha BEPTOJIETAX, CAMOJIETaX, CHETOX0/IaX M OJIEHbUX yIpsikkax. OHU pa3roBapuBaId
C 30JIOTOMCKATENSIMU U KUTOOOsIMH, ¢ pbibakamu Ha Oepery CeBepHoro JlegoBuroro okea-
Ha, C OJICHEBOJAMHU-KOYEBHUKAMHU U 3CKUMOCAMH, C MOJIIPHUKAMHU M apXeoJIoraMH, C Iia-

16 Ostlich der Sonne: Vom Baikalsee nach Alaska, Teil 1, Die Lena hinab, Teil 2, Ans Ende
der Taiga, Teil 3, Der Weg iibers Meer / Regie Klaus Bednarz. — Koln: Westdeutscher Rundfunk,
2002.
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MaHaMH U WHIACHCKUMU BOXK/ISAMH, C CChIILHBIMH M OBIBIIMMH 3aKITIOYCHHBIMU COBETCKOTO
17
WCIIPABUTENBHOTO Jareps [...] .

HecMoTpst Ha MCNONB30BaHKE TPAJAMIMOHHBIX IITAMIIOB, Takux Kak «llyremect-
BHE T10 pEKe, MOJTHON Maruu u TaitH», win «Msl egem o Cubupu, ... o 3emiie, npe-
KpacHOM U OJHOBPEMEHHO YXKacHOW», benHapii B 3ToM JOKyMEHTalIbHOM (UIIbME
aKIIEHTUPYET BHUMaHUE Ha MH(GOPMAIIMOHHOM, a HE Ha AYMOIIMOHAJIBLHON COCTaBIsIO-
mieif. MysbikanbHbIi QoH (TOT ke, uto U B «bamnane o baiikane») ucnonb3yercs
3HAUUTEIBHO PEXeE, a onepaTop (CHOBA TOT K€) MEHBUIE MOJAraeTcsl Ha MOoJCBEYECH-
HbIE CBEPKAIOIIME KpUCTAIUIBI Jbaa. M300paskeHre 0eJHOCTH KUTEIEH U AKOHOMUYE-
ckoro ynagka Cubupu MnpoI0JKaeT Urpath ONPeAesICHHYIO poJib (MIpexkie Bcero oa-
rojiaps y30CTH BOIIPOCOB B X0Ji€ MHTEPBbIO). HO B OONBIIMHCTBE CBOEM YYAaCTHHUKHU
MHTEPBBIO — 3TO YYEHbIE WJIM XOPOLIO MHPOPMUPOBAHHBIE COOECEIHUKH, KOTOPHIE
JAl0T OCHOBATEJIbHBIE CBEJEHUS O Ie0JIOTUH, UCKyccTBE KameHHOro Beka, uctopuu
akyToB U Sxkytun win o ['YJIAT'e. B uemom, HeCMOTpsl Ha TO, YTO 3TOT JOKYMEH-
TaJbHBIN QUIBM HE MpejyIaraeT NPUHIUIIMAILHO HOBBIX acleKToB n300paxkenus Cu-
Oupu, OH Bce k€ HauOosiee MPUONMKEH K TE€M TpPeOOBaHUSIM, KOTOpPbIE OOBIYHO
MPEABSBISIIOTCA K KAYECTBEHHOMY TEJIEBU3HOHHOMY JIOKYMEHTaJIbHOMY (DHIIbMY.

HenpuseriiuBasa Cudupsb, B KOTOPOM CO31aH CBOH ObIT

[IpencraBienne o gajieKoi U 04eHb X010 HOH CHOMpPH KaK 0 MECTHOCTH, TJI¢ He-
CMOTpS Ha CJIOKHBIE YCJIOBHUS CYIIIECTBOBAHMUS, B TIOBCETHEBHBIX 3a00TaX KUBYT JIO-
T, apTyMEHTUPOBAHO MPOTUBOMOCTABICHO JABYM JIPYTMM TPAJIUIIMOHHBIM CIIOCOOaM
ee m3o0paxeHusi — «CubOuph Kak OmMacHOE MPUKIIOYEHHUE M KpacoTa HETPOHYTOU
npupoasy. Takum 00pa3oM, HaApSAIY C «y>KaCHBIM M KPAaCHBBIM», MOKHO TMPUBECTH
€HIe OJHY OIIMO3ULUIO: «HUCKIIOUUTENbHAS CUTYalUs» U «IIOBCEIHEBHAS YKU3HBY.
Haunbonee spko 3TO MpOSBISIETCS B TPEXCEPUMHOM TEICBU3UOHHOM JOKYMEHTAJIb-
HoM ¢usMme «I'epa Pyre mo jmopore B Cubupb»'® (1997), rae akueHT jenaeTcs Ha
oObIIeHHOM, oOIedenoBedeckoM. [IpoTuBomocTaBieHrEe ABYM JPYTHMM BapuaHTaM
n3o0pakenns CuOMpPHU JTOCTUTACTCS 32 CUET TOTO, YTO HACTPOCHUE U CEHTUMEHTAb-
HOCTb UTPAIOT 3/1€Ch COBEPIIIEHHO BTOPOCTEMEHHYIO POJIb, Cb€MKH MPUPOILI U MY3bI-
KaJIbHOE COIPOBOXKIEHUE TMPUMEHSAIOTCS KpailHe penKo, aBTOp H30eraer Jrodoro
YIOMHUHAHUST 00 «OIMACHOCTWY» WJIA «OTIACHOMY.

"7 Klaus Bednarz — Ostlich der Sonne: Vom Baikalsee nach Alaska // Amazon.de. — URL:
http://www.amazon.de/Klaus-Bednarz-%C3%96stlich-Baikalsee-Alaska/dp/BO00JCF752 (nata
obpamenus — 22.01.2020)

'8 Gerd Ruge unterwegs in Sibirien. Teil 1: Die Goldgriber, die Schamanen und die Damen
von der Bank. Teil 2: Steile Felsen, schrille Disco und ein Dichter in den Blaubeeren. Teil 3: Dia-
manten im Kochtopf, ein Bus im Flufl und eine Leiche im Delta / Regie G. Ruge. — Berlin: Ar-
beitsgemeinschaft der 6ffentlich-rechtlichen Rundfunkanstalten der Bundesrepublik Deutschland,
1997.
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Jliia akiieHTa Ha OOBIYHOM U TIOBCEIHEBHOM Pyre mcmoib3yeT cBOM (pMpPMEHHBII
IIPUEM — CIIOHTAHHOE MHTEPBBIO: CIIy4alHbIE IPOX0XKUE HA YIIHIIE, MACCAXKUPHI B
TPAHCIIOPTE, KUTEIN IEPEBHU, IPOBOJAHUKH NOE3/1a WJIA PEYHHUKHU, — BCE OHU HEOXKHU-
JAHHO OKAa3bIBAIOTCA Iepe] MUKPO(POHOM, KOTJa UX MPOCIT B HECKOJIBKUX CIIOBaX
pacckaszaTh O CBOEH >XKM3HM HeMmelKkuM TenespurtensaMm. [lonoono bennapuy, Pyre B
TaKUX WHTEPBBIO 00s3aTENBbHO 3aaeT CHOUpPSKaM BOIIPOC O TOM, JIy4llle WM XYKe
KUBETCS UM B HOBOM Poccum, M naxke 34€Ch CTPEMUTCS MOJIYYUTh 0KUAAEMBIE 3pH-
TeasIMU OTBETHL. B momgoO6HOM kitoye Pyre mokasblBaeT BHIMHUPAIOIIYIO JIEPEBHIO C
NO’KUBAIONIEN Mapol IEHCUOHEPOB, KOTOPBIE CTAHAAPTHO 3aASBIAIOT: «MBbI OCTaHEM-
Csl 3J1eCh JI0 CaMOM CMEPTH, YTO Obl HU CIIydnsiock. Ham Hekyzaa neTbesi».

Kpome Toro, B ¢puiibMe NmoKazaHO HECKOJBKO Oecel] ¢ AKCIEepTaMu, YTO CO3/AeT
OTHOCHUTENBHO MHOTOIPAHHYIO KAPTHHY, JAOLIYIO IPEICTABICHUE HE TOJIBKO O I'eo-
aoruu, ¢iope u gayHe, HO U 00 ynpaBiieHUH SIKyTHel, a Takke 00 IKOHOMUYECKOM
pa3BUTUHU PETHUOHA, OyAb TO OAHKOBCKOE JIEJI0, IPOU3BOJCTBO SHEPTUU WK J0OBIYA U
TOPTOBJII 30JIOTOM M ajdMa3aMd. 3HAUWUTENIbHAs 4YacThb 3TOr0 JOKYMEHTAJIBHOTO
(¢uapMa IMOCBSIIEHA KU3HU KOPEHHOT'O HACEJEHUS, B OCOOEHHOCTH BO3POKJIECHUIO
00bIYaeB U MEPEOCMBICICHUIO TPAAUIMI, HEU3MEHHBIMU aTpUOyTaMu MOKa3za KOTO-
PBIX IIPOJIOJIKAIOT OCTABATHCS IAMAHBI U OJICHU.

Pyre B ponu xkomMMmeHTaTopa 4acto npuberaer K npueMy MpOHUYECKOro TUCTaH-
LMPOBaHMs, OCOOEHHO TOrJa, KOTJa peyub 3aXOJUT O CEPbE3HBIX MpoOIeMax, Halpu-
Mep, TAKMX, KaK pasryn mbsHCTBa' . HO JIMCTaHIMS OIIyTHMa Ja)ke TOrja, KOrja
nporpecc B Poccun HE MAET B HOTY ¢ TEMM HAACXKAaMHU, KOTOPBIE CIELUAINCTHI 110
Poccuu Bo3znaranu Ha crioCOOHOCTH 3TOM CTPaHbl K Pa3BUTHIO. J[OTIOTTMHHO M3BECT-
HO, 4TO Pyre sSBIsieTCS OJHUM U3 aBTOPUTETHBIX SKCIIEPTOB M0 0O6cTaHoBKE B Poccun,
BEeJb B BO3pacte 28 JEeT OH BHEpBbIC Ipuexal B MOCKBY Kak 3amnaJHOTEPMaHCKUM
KOppeCHOHJEHT U padoTai TaMm B 1956—1960 rogax. Ilocne aToro on npuesxan Tyaa
elle ABaXK/bl B CBOEH MpodeccuoHaIbHOM )XKU3HU: B KauecTBe KoppecnonaeHta ARD
(1974-1980) u B kauecTBe pykoBoauTens cryaun ARD (1987-1993). Ilocne Beixoaa
Ha neHcuto (1993) on ocrazncs B nmpodeccuu: TOTOBUJ PENOPTaXH, BEJ Mepeadyu U
npenoganai B BeIciien mkoJjie KHHO U TeneBuAeHus B Mionxene. Ho B mepByro oue-
peab OH CO3/1ajl HECKOJIBKO TEJIEBU3MOHHBIX JOKYMEHTAJIbHBIX (DUIBMOB MOJ Ha3Ba-
Huem «I'epa Pyre B nopore...» 0 pa3HbIXx cTpaHax (Bcero 36), B TOM YUCIIE BBITYCTHI
B 2009 roay KOoKyMeHTanbHbI GrrbM «100 kM BOKpyr MocKBBI» .

' Engel C. Gerd Ruges kulturelle Ubersetzungen // Kultur und/als Ubersetzung. Russisch-
deutsche Beziehungen im 20. und 21. Jahrhundert / Herausgeber C. Engel, B. Menzel. — Berlin:
Frank & Timme, 2011. — S. 52. (Ost-West-Express. Kultur und Ubersetzung. Bd. 8.)

2 Engel C. Gerd Ruges kulturelle Ubersetzungen. — 52ff.
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Haxkowner, st xotena Obl yIOMSIHYTh JOKYMEHTalIbHBIN (UiIbM B (hopmarte peanu-
TH-IIOY B YeThIpPEX YacTsAX «3Be3aHbIi menoT: CHOMpcKkoe mpukimouenHuey” (2004),
YTOOBI HA €r0 MPUMEepe MOKa3aTh, YTO U HOBOE MOKOJICHNE TEICBU3MOHILIMKOB CIIEIY-
€T CIJIO’KUBILEHCS MOJIEIHN JTOKYMEHTAIbHBIX (uibMoB 0 Cubupu. B 310l nokymen-
TaJlbHON «MBUIBHOM OIepey, Kak €€ 4acTO Ha3bIBAIOT, IBE HEMELIKME CEMbH IIPOBEIH
HECKOJIBKO MecsieB Ha ocTpoBe OnbXoH mocpean o3epa baiikan B cOmpoBOXKICHUH
CHEMOYHOMN TPYIIIBL. DTOT CEpUal UMEN TaKOW YCIeX, UTO B T€UEHUE roja ObLI CHAT
elle OJMH CE30H IO HA3BaHHEM «3BE3IHBIH WENoT: 3a IIOIAPHBIM KpPyrom»
(2004-2005). Obe cepuasia ObLIIM AaHOHCUPOBAHBI B OOBIUHON «CHOUPCKOI» CTUIIH-
CTHKE:

Jnist MHOTHX HemIeB ci10BO «CHOMph» nMeeT Mu(HUYecKoe U Kak Obl Iyraroiee 3ByJaHue:
MEXKy POMaHTHUKOW BIIEYATIIAFOLIEH IPUPOBI U YKACOM KECTOKOM UCTOPHUH, TUKOU U Ja-
JIEKOM, U BCe e CTPaHHO poaHOH. Ho kakoBO OBl XHJIOCH HaM, COBPEMEHHBIM 3aI1aJHOEB-
poreiiiam, AeHCTBUTEIBHO 32 YpaloM B TOM BEJIMKOJICITHOM JIaHAIA(Te, KOTOPbII BCe Xke
XapaKTepu3yeTcs JEeBATHUMECIYHBIMU 3UMaMM U 3BeHsAUMMH Xonogamu? Kak 3xech omry-
LIAETCSl TIOBCEJAHEBHOCTb, MOYKHO JIM HAay4YHUThCS BBDKHMBATh 3[€Ch C IIOMOILIBIO MECTHBIX
KuTENnen?>

«3Be31HbIN menot: 3a [lonsgpHeIM Kpyrom» yBOAMT 3pUTENIEH Ha TAMHCTBEHHBIN CypOBBIN
ceep Cubupu. Drta 3emisi HaxoauTcs 1moj BiusHueM CeBepHOro JlemoBUTOro okeaHa u
TYHJpBI, 3UMBI 3[I€Ch elle JnuHHee U cyposee. Ha Kpaiinem CeBepe nmoau HaydyMIIuCh BbI-
KUBaTh B CYpPOBOHM Mpupoje. BOompIIMHCTBO 3/1€Ch KUBET PBHIOHOW JOBIEH, OXOTON WU
0JIEHEBOJICTBOM. boprba ¢ x0110/10M olryiiaercs eie 6ojiee 0TYETIUBO, YEM ITO OBLIIO MPHU
niepBoM npubmKeHnn K Cubnpu’".

[Iponomxenne cubUpCckoil caru «3BE3AHBIN MIENOT» MPUBOAUT JBE HEMEIKME CEeMbH Ha
Kpaiianit CeBep OrpoMHOM, 3araJloyHON CTpaHbl — B MOBCEJIHEBHYIO >KM3Hb B BEUHOM
MEp3JIOTE U MPU MOJISIPHOW HOYHM, HA MPOCTOPBI TYHJPHI U K JIFOASM, KOTOPbIE TOHUMAIOT,
YTO BHEBPEMEHHOCTh M CBOOOJYy HYXXHO OTBOEBBIBATH y CYpPOBOW M BpaXJAeOHOU OKpY-
XKarolen cpenbl. <...> «3BE3HbII LIENOT» — 3TO TAK)KE UCTOPHSI HOCTAIBIUH 110 3eMIIE, K

! Sternfliistern: Das Sibirien-Abenteuer, Teil 1, Die Ankunft, Teil 2, Abenteuer Alltag, Teil 3,
Kampf gegen die Kilte, Teil 4, Die Entscheidung / Regie S. Becker, B. Reufels. — Mainz: Zweites
Deutsches Fernsehen, 2004.

22 Sternfliistern: Jenseits des Polarkreises, Teil 1, Sehnsucht Sibirien, Teil 2, Abenteuer Tund-
ra, Teil 3, Der Ruf der Rentiere, Teil 4, Polarnacht / Regie S. Becker, B. Reufels. — Mainz: Zweites
Deutsches Fernsehen, 2004.

Sternflistern: Das ~ Sibirien-Abenteuer. Infos // Fernsehserien.de. — URL:
https://www.fernsehserien.de/sternfluestern-das-sibirien-abenteuer (nara oOpamenus — 22.01.2020)

** Sternfliistern: Das Sibirien-Abenteuer. DVD & Blue-ray // Fernsehserien.de. — URL:
https://www.fernsehserien.de/sternfluestern-das-sibirien-abenteuer/dvd-blu-ray (nata obparuenus —
22.01.2020)
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KOTOpOI MBI MpUOIMKAEMCSI CHOBA U CHOBA, HO KOTOPasi HUKOI'/1a HE PaCKPOET HaM CBOU

o 2
TanuHbI > .

«3Be3anbii menoT: Cubupckoe NPUKITIOYEHUE) CIEIYET YIIOMSHYTh IIPEXKIE BCe-
ro MOTOMY, YTO POJIb TUKTOPA COBEPLIEHHO «BBIOMBAETCS U3 KOJEH», CIOKET U U30-
OpakeHHe Ha dKpaHe HE COOTBETCTBYIOT KOMMEHTAPHIO, OHM PACCKa3bIBAIOT Pa3HbIC
ucropuun. Tak ke, kak pa"ee B penopraxe «Ha luxkom Bocrtoke», KomMMeHTapuu,
NOAKPEIJIEHHBIE PaMaTUYECKON MY3BIKOM, 3By4aT CTEPEOTUIIHO U TBITAIOTCS BbI-
3BaTh BCE AMOIMH, TPAJAUIIMOHHO B CO3HAHUU 3pHUTeENiel CBsA3bIBaeMble ¢ CHOUPBHIO.
HampotuB, n300paxeHus U CIOKET MOKa3bIBAIOT HUYEM HE MpUMEUYaTeIbHbIC OyIHH
KAaK HEMELKHX CEMEW, TaK U UX PYCCKHX COCE/IeH, KOTOpbIE€ B OECIJIOHON MECTHOCTH
BEJIyT MPOCTYIO, IEPEBEHCKYIO KU3Hb, OTHIO/Ib HE SIBISIOLIYIOCS HEOOBIYHOM: pyOsT
JIpOBa, TOIAT I€Yb, JOST KOPOB M TEIUIO OAEBAKOTCS 3UMOM — COBCEM TaK, Kak 3TO
ob110 ObI 1 B Asbniax. Takoil croco0 mM300paskeHust — U, IPEXKIe BCEero, ero PpyHk-
LIMOHUPOBAHKUE — ATO YCUJIEHUE U 3aKPEIUIEHUE CYIIECTBOBABUIMX PAHEE CIOCOOOB,
IIOCKOJIBKY COOTBETCTBYIOIIME 00pa3bl CHOMpHU MOKa3bIBaTh YK€ HE HYKHO, J1OCTa-
TOYHO TOTO, YTO CJIOBECHBIM KOMMEHTapHUil MpoOyXa1aeT uX B MO3ry 3putens. Takum
0o0pa3oM KOMMEHTapuil OKOHYATEIHHO MPUHSI Ha ce0si QYyHKIMIO 3aKIMHAHUS, JEH-
CTBHE KOTOPOIO IIOYTU HE COOTBETCTBYET JEMCTBUTEIBHOCTH, BOCIPUHUMAEMOU
OTIBITHBIM ITYTEM.

N xak sto BeitsiAUT B 2018 roay? B ouepeaHoit pas k npazanukam Cubups mo-
naja Ha skpaH: B KoHIle roja no RBB (Paauno bepnun-bpannenOypr) tpancianposar-
CSl YETHIPEXCEPHUIHBIN TEIEBU3UOHHBIN JOKYMEHTAIBHBIN QriibM «kcneaunus baii-
Kall — Ha pobype B CHOUpb»™ . Bosee 0 HeM AeHCTBUTEIBHO HEYEro CKas3aTh — aHOH-
CUPYIOILIETO TEKCTa JOCTAaTOYHO, YTOOBI MOATBEPANTH, YTO PACIIPOCTPAHEHHBIN 00pa3
Cubupu B pacxoxeM 1a0JI0HE MPE/ICTABICHUS HEU3MEHHO BEUEH:

“CuHuI cTapuHHBIN aBTOOYC MyTeIECTBYET M0 OecKoHeUHbIM IpocTtopaM Cubupu. OuapoBa-
HUE U yXKac aCCOLMUPYIOTCS C 3TUM PETMOHOM: BEJIHMKAs IPUPOJA C OJHON CTOPOHBI, MECTA CCBIIKU
— ¢ apyroi”. I BOT OH CHOBa, Hall AaJbHOOOMIMK, HA 3TOT pa3 AJIEKCaHIp, KOTOPBIA JaeT UH-
dbopmaruio o ToM, KTO XK€ TaKOW CHOUPSK: “ITO YeJTOBEK, KOTOPOMY JaKe 3UMOU JOCTATOYHO OJI-
HOIt pyGamrkn. OH He GOMTCS HH XKapbl, HA XOJI0JA, a4 [OCIe OAHH HBIPSIET B Cyrpo6”™ .

» Sternflistern: Das Sibirien-Abenteuer. Episodenguide // Fernsehserien.de. — URL:

https://www.fernsehserien.de/sternfluestern-das-sibirien-abenteuer/folgen/2x01-sehnsucht-sibirien-
622141 (nara obpamenus — 22.01.2020)

26 Expedition Baikal — Mit dem Robur nach Sibirien, Teil 1, Von Berlin bis Moskau, Teil 2,
Von Moskau bis zum Ural, Teil 3, Vom Ural bis Nowosibirsk, Teil 4, Von Nowosibirsk bis zum
Baikalsee. — Potsdam: RBB Fernsehen, 2018.

27 Expedition Baikal // Rbb-online.de. — URL: https://www.rbb-online.de/expeditionbaikal/
(mara obpamenus — 22.01.2020)
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3akiroueHue

Hrak, Cubupb MpoyHO 3aHUMAET CBOE MECTO Ha «MEHTAJIbHOMN KapTe» HEMEIKO -
3BIYHOr'O MPOCTPAHCTBA. YK€ B MEPBbIX MyTeBbIX 3aMeTkax X VI Beka Cubupsp npen-
CTaBJICHa B BHJIE CMECH HHTEPECHOr0 M (PAHTACTUYECKOT0, MAHSIIET0 U ONAacHO-
yrpoxatouiero. Ilpencrasnenns o Cubupu TeM BpeMEHEM YKPENUIUCh B CTEPEOTH-
nax, NpoelupyeMbIX Ha Bech ceBep Poccun. DTH CTepeoTHNbl NEPEHOCATCS BO BCE
BHUJIBI TEKCTA, UX TAKKE HMCHOJIb3YIOT HEMELKOS3BIYHBIE TEIEBU3UOHHBIE JTOKYMEH-
TajbHbIE (DUIBMBI, IPUYEM ITOBECTBOBAHUE BEAETCS B TPEX CTAHAAPTHBIX BapHaHTaX:
(1) Cubupsb kak Benukoe npukioueHue, (2) Cubupb kak MaHsAUMHN neizax, (3) He-
ytoTHast Cubupb, B KOTOPOW MPOTEKAET CBOS MOBCEAHEBHAs *U3Hb. [Ipu 3TOM emie
pa3 cieayeTr OTMETUTh, YT0 CuOMph HAa HEMEUKOM «MEHTaIbHOU KapTe» YETKO HE OT-
rpannyeHa ot Poccuu B 1enom, mo3toMy oOpasbl, CO34aBaeMble B KOJIEKTHBHOM
CO3HAHWU, 4aCTO HAKJIAJBIBAIOTCS OJUH Ha IPYToM.

Documentaries about Siberia occupy a permanent place on German-language
television and in anticipation of large numbers of viewers they have the privilege to
be broadcast during the “holy time” of Christmas and New Year. And here the
question arises why it is Siberia that qualifies for that, why not Canada, which has
similar climatic and geographical conditions? One reason for this is certainly the
long-standing tradition of storytelling about Siberia in German-speaking countries,
which began with the first travel descriptions as early as in the 16™ century.! Another
reason may be is the active part that German scholars took in the exploration of this
territory in the 18" century even though this fact has been largely forgotten. The two
world wars of the 20" century with the prisoners of war brought to Siberia and their
oral and written stories contributed to the fact that the image of Siberia remains vivid
on the “mental map” of German-speaking countries.

It should be emphasized that since the boundaries between Siberia and the Rus-
sian North are not clearly marked, the images that arise in the collective conscious-
ness often overlap. In the minds of German-speaking viewers the “perceived Siberia”
covers everything northeast of Moscow. In other words, for them only Moscow,

" For a concise overview of the stages of geographic, economic and cultural assimilation of Si-
beria in the German-speaking space, see Jiirgens, T. “Unser tdglich Sibirien gib uns heute.
Imagindre Geographie als deutsche Popkultur,” Osteuropa 5 (2007): 201-14.
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Saint Petersburg and Siberia essentially exist on their mental map of Russia, whereas
other regions have hardly been reflected.

Continuity of portrayal

What strikes the eye is the continuity in the portrayal of Siberia as even in the
first travel reports it was presented as a mixture of something interesting and some-
thing fantastic, alluring as well as threatening with danger. It is reasonable to assume
that 1t 1s this inherent contrast, this combination of eerie and beautiful that determines
the fact that Siberia has preserved its attractiveness in the collective consciousness
over such a long period of time. Paradoxical representations of this kind serve to sat-
1sfy a certain thirst for fear and differ from the portrayals of idyllic landscapes, such
as Italy or the South Pacific, which are described exclusively with positive connota-
tions in the German-speaking space. Although in the present context it is hardly pos-
sible to comprehensively consider the question of the causes, it should be noted that
Siberia fascinates in a peculiar way and functions as a projection screen for collective
fantasies. Moreover, it is obvious that the ideas about this region have now become a
stereotype that, as before, is conveyed in all possible text types, be it fiction or auto-
biography,” travel descriptions or travel guides. Neither scientific knowledge nor the
variety of portrayals available today have been able to significantly change the image
of Siberia because of the overpowering collective desire “not to let spoil” the estab-
lished image.

The blueprint for the way to portray Siberia in the German-speaking region was
in place as early as at the end of the 17" century. This can be seen in the travelogue
by Georg Adam Schleissings (Schleusing) Neu-entdecktes Sibyrien oder Siewerien
[Newly discovered Siberia or Sieveria],” which was published in quick succession in
revised editions with modified titles (1690, 1692, 1693). Here one can find all the in-
gredients of “what” and “how,” the structure of the narrative and the emotional atti-
tude. The narration follows the itinerary and the phases of moving forward and the
difficulties of traveling alternate with reports about delays and staying on site. Anec-
dotal, curious and fantastic elements are mixed with topographical, economic and

? For a brief review of the relevant works written in the 20th century, from Karl May, Edwin E.
Dwinger and Josef M. Bauer, to Heinz G. Konsalik, see E.-M. Stolberg, “Siberia as a Mental Map
in German Imagination, 1850-1990,” Sibirskaya Zaimka. Istoriya Sibiri v nauchnykh
publikatsiyakh (June 26, 2005), accessed January 22, 2020,
http://zaimka.ru/2005/stolberg_sibgerman/titles

3 Schleusing, G.A. Neu-entdecktes Sibyrien oder Siewerien, wie es anitzo mit allen Stidten und
Flecken angebauet ist, nebst dessen Strohmen, stehenden Seen, Bergen, Griinden, Wildern, Handel
und Gewerbe, Einwohnern, Sitten, Sprach (Jena: Gollner, 1690), accessed January 22, 2020,
http://gdz.sub.uni-goettingen.de/dms/load/img/?PPN=PPN340040033
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military observations and considerations.* Again and again comparisons with the re-
alities of Western European life are made in order to underline the superiority of its
culture, be it by mentioning its diligence in agriculture or its true faith. Likewise,
among the common topoi are the evaluative judgments about the Siberians as rude,
lazy and annoying with drinking habits that noticeably differ from their own. Sibe-
ria's role as a place of exile is mentioned, as well as corruption, and, moreover,
strange animals, simple-minded representatives of indigenous small-numbered ethnic
groups and the geographical expanse of the land The addressee, both back then and
now, is the inquisitive reader hungry for knowledge. All in all, a timeless image is
formed this way. It excludes the historical dimension and has added just a few new
features since then; they include the GULAG system or aspects of the current politi-
cal situation, which is usually associated with the economic situation.’

German-language television readily follows the well-trodden path and routinely
supports the stereotypical image of Siberia. The editors not only follow the line of
least resistance, but also rely on the fact, which is obviously justified, that the view-
ers want to hear and see the same old story composed of well-known ingredients
over and over again. Television, however, goes further insofar as it presses the doc-
umentaries into such formats that increase predictability even more: there is a fixed
sequence that includes milieu studies, fates of individuals, conflict situations, and
unusual locations. The early discussions about this genre were mainly marked by the
desire to step aside from documentary cinematography by strengthening the journal-
istic approach. While the cinema documentary wanted to adhere to the credo of the
alienation effect of the well-tested perception patterns by means of innovative image
design, the television documentaries have tended to move along the familiar ways of
thinking and perception since the beginning, and have always valued the commen-
tary higher than the picture.” Meanwhile, the trend towards popularization has gone
so far that many of those involved, including Gerd Ruge, one of the best-known
journalists who tell us about Russia, complain about the increasing loss of quality
due to the fact that the recipient is thought to be more stupid than he actually is.’

On a closer look at the television documentaries about Siberia, three standard
variants can be identified, which are usually interconnected:

1) Siberia as the great adventure;

* of. T. Jirgens, “Unser tiglich Sibirien gib uns heute. Imaginire Geographie als deutsche
Popkultur,” Osteuropa 5 (2007): 205.

> of. Jiirgens, “Unser tiglich Sibirien gib uns heute,” 205.

6 ¢f G. Feil, ed., Dokumentarisches Fernsehen. Eine Bestandsaufnahme. Kommunikation au-
diovisuell, Beitrdge aus der Hochschule fiir Fernsehen und Film Miinchen. Bd. 30 (Konstanz: UVK
Verlagsgesellschaft, 2003), 205.

7 See G. Ruge, “Boom oder nicht Boom — das ist keine Frage,” in Dokumentarisches Fernse-
hen. Eine Bestandsaufnahme. Kommunikation audiovisuell, Beitrdge aus der Hochschule fiir Fern-
sehen und Film Miinchen, Bd. 30, ed. G. Feil (Konstanz: UVK Verlagsgesellschaft, 2003), 57-63.
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2) Siberia as an alluring landscape;

3) inhospitable Siberia where people live their everyday lives regardless of the
curcumstances.

It should be noted that Siberia and Russia are by no means clearly distinguished
from one another; so the images that arise in the collective consciousness often over-
lap.® In the minds of the German-speaking viewers the “perceived Siberia” covers
everything north and east of Moscow. In other words, on the mental map of Russia
only Moscow, Saint Petersburg and Siberia essentially exist, and the fact that along
with them there are other regions has hardly been reflected there.

Siberia as the great adventure

When Siberia is portrayed as the great adventure, it is implied that one should be
a “real men’s man” even to venture to go there: it is farther and farther away from
civilization, the potholes are becoming deeper and deeper, it is getting colder and
colder, and there is the talk of poverty, prostitution, violence and alcohol, in which all
sorts of dangers are put together. This kind of storytelling is such an integral part of
almost all television documentaries that it has become suitable for parody:

The endlessly merciless soap with the same action is getting ready to cover all cities in

Russia. . . . Of course, the action mostly takes place in winter because everyone knows that
it is cold, freezing cold in Russia, and that increases the suffering of misery by a few de-
grees. . . . No tour around Russia without reindeer herds — and indigenous people after that.

No matter whether in the far north, in the far east or in the “Mythical Urals,” our travel ex-
perts always seem to travel the same route, which they then glorify with the same songs:
one gets into a car that is called a snow tank, defying snow and ice — and then we experi-
ence the first car accident. A breakdown! A breakdown! It is so fortunate that there is
something to report. . . . In the film, the breakdown is repaired the Russian way, i.e. with-
out high-tech but with a lot of muscle power, lifting and pushing by Sergey and
Seryozha. . .. So, the headline “The car breaks down at minus 40 degrees.” “Isn’t it dan-
gerous?” asks young reporter Broker, fearful, muffled up so that only his eyes are visible.
“No,” says Serozha, not muffled and not freezing. “Something like this is quite normal
here.”. .. And then goes the title “Emergency call in the tundra. On the way in the icy
north of Russia.” Help! Help!”

® For the image of Russia, see K. Schlégel, Go East oder die zweite Entdeckung des Ostens
(Berlin: Siedler, 1995); A. Hansen-Love, “Zur Kritik der Vorurteilskraft: RuBBlandbilder,” Transit.
Europdische Revue 16 (1995): 167-85; A. Hansen-Love, “The Place of Space. Ostraume aus sla-
wistischer Sicht,” accessed January 22, 2020. http://ebookbrowse.com/hansen-loeve-doc-
d243770032; H.-H. Schroder, “, Tiefste Barbarei®, ,,hochste Civilisation®: Stereotypen im deut-
schen Russlandbild,” Osteuropa 10 (2010): 83—100; et al.

? R. Brings, “Vom Elend der Russland-Reportagen,” accessed January 22, 2020, https://rosen-
dornen-tracume.jimdofree.com/russland-fake-satire
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Ii is natural that this type of adventure reporting can develop only against the
background of crises and disasters, which is why it is not surprising that the negative
coverage prevails. A good example of the longevity of this type is the reportage by
ORF “Im wilden Osten' [In the Wild East] (1997), which was broadcast as part of
the series Am Schauplatz [From the Ground]. Two reporters accompany a truck driver
from Lower Austria on his journey to Russia. The cargo consists of medicines that
were collected in a fundraiser and are now supposed to find their way to hospitals.
The journey as such is basically not very spectacular and, apart from the usual delays
at the borders and the debates with the customs officers, without any special inci-
dents. Only when a subjective representation is mixed with the authenticity of the
scenery does the reportage develop the suggestive effect that the audience can hardly
escape.'' As Eva Binder points out in her analysis of this reportage, the title and the
text of the speaker play a decisive role. The title activates references to the Wild West
known from numerous westerns: the fight against evil as the fight for civilization and
progress. This narrative is firmly anchored in the first minute as the voice-over adds:
“’The route to Moscow is risky,” say the long-distance truck drivers at the tables.”
The view from the moving vehicle focuses on a truck lying in the ditch. In a new pan,
the truck driver points to a wooden bat that he always carries with him.'* The inevita-
ble reporting of subzero temperature, which is said to have happened here before, in-
creases the potential danger perceived by the viewer even more. And if the truck
driver buys his diesel fuel under the counter instead of petrol station, there is another
danger, that of being swindled. Of course, the deal is not presented as a tax violation
committed by the driver, which would be a possible option in other contexts, but
there is a strong implication that it would be a huge problem for the country.

Siberia as an alluring landscape

When Siberia is presented as a landscape of longing, the beauty of nature is usu-
ally in the spotlight. By far the most striking example of this is the three-part televi-
sion documentary Die Ballade vom Baikalsee [The Ballad of Baikal] (1998) by
Klaus Bednarz. Bednarz is an expert on Russia because he worked as a foreign corre-

' Im wilden Osten, directed by Renate Heilig and Peter Liska, Am Schauplatz (Vienna:
Osterreichischer Rundfunk, 1997).

"' ¢f. T. Bruns and F. Marcinowski, “Politische Information im Fernsehen. Eine Lingsstudie
zur Verdnderung der Politikvermittlung in Nachrichten und politischen Informationssendungen,” in
Schriftenreihe Medienforschung der Landesanstalt fiir Rundfunk Nordrhein-Westfalen, Bd. 22 (Op-
laden: Leske und Budrich, 1997), 32.

"2 ¢f. E. Binder, “Fernes fremdes Russland. Zum Russlandbild in den Informationssendungen
des ORF,” in Russland — Osterreich. Literarische und kulturelle Wechselwirkungen, ed. J. Holzner,
S. Simone, and W. Wiesmuller (Bern: Verlag Peter Lang, 2000), 316.

3 Ballade vom Baikalsee, part 1, Winterreise, part 2, Sommerreise, part 3, Das Wiedersehen,
directed by Klaus Bednarz (Cologne: Westdeutscher Rundfunk, 1998—1999).
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spondent for the ARD in Moscow from 1977 till 1982, and from 2002 he was a spe-
cial correspondent and a chief reporter for the WDR in the CIS countries. During the
in-between years he was the presenter of the programme Monitor, always taking a
critical attitude. The introduction — quite sharp and in slang words — to an interview
below shows how much critical questioning was characteristic for him:

After all, this man is considered an icon of the German language and writing in investiga-
tive journalism, that is, among those journalists who would write only about those soups in
which at least one hair or even the whole toupee is certain to be found."

That is why it is quite surprising that Bednarz’s Siberian documentaries are narrowed
down to the depiction of the heart-touching landscape. In principle, he relies on three
components: first, the landscape and nature images of his Russian cameraman Maxim
Tarasyugin; secondly, on his own off-screen commentary pronounced in a solemn
voice; and thirdly, on the music by Knut Becker and Christoph Bendel. The music in
the soundtrack is rich in the sounds of Balalaika and variations of Russian folk song
melodies. "

As an example, let us consider in detail the first part Winterreise [Winter Journey]
in order to discern the pattern. In the same way as in Schleissing’s work, the alterna-
tion between the phases of movement and stopover underlies the structure. In addi-
tion, the elegiac mood is emphasised by the length of the scenes. Of the 40 minutes of
the program, 8 minutes is taken up by the opening and the closing scenes, in which
the landscape and the three cars of the “Expedition” (a modified military truck and
two vans) are in the picture, with the first inevitable reference to the temperature be-
ing made in the third minute, and the second reference in the eighth minute. A
nighttime drive home in full moon (“It’s late, we’re driving on ice towards the
shore”), with ice crystals glittering in the headlights of the cars, with the correspond-
ing background music, takes a remarkable length of one minute and twelve seconds.

On the verbal level, the respect and reverence for the lake are being built up: the
lake is holy like a church; it should be approached only with veneration; a few drops
of vodka must be given as an offering to the Buryat god Burkhan who is responsible
for Lake Baikal; this lake never leaves your mind. Such and similar statements are
elicited from the interviewees by the targeted question “What does the Lake Baikal
mean to you?” As far as the residents of the Baikal region are concerned, anything
they do, be it fishing and hunting, or everyday life, is explained by ancient traditions
that have been practiced for thousands of years. “Fir trees stuck in ice serve as sign-

4 Klaus Bednarz, interview by Thomas Reunert, Ikz-online.de, January 3, 2011, accessed Janu-
ary 22, 2020, https://www.ikz-online.de/ikz-info/ins-licht-gesetzt/klaus-bednarz-1d4122086.html

15 See “Die Ballade vom Baikalsee — Fichten an der Schuscha,” Siberian Russian Folk Chorus.
Vladimir Chirkov, YouTube video, accessed January 22, 2020,
http://www.youtube.com/watch?v=LFzZRHD3AYR8& noredirect=1
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posts,” says the commentator meaningfully, and this sentence makes me draw a
comparison with Lake Zell in Austria, where I grew up. Lake Zell also freezes over,
the path is marked with conifer branches in the same way, one can walk on ice, and
until an accident happened, horse and motorcar races were held there. The same is
likely to be the case of most frozen lakes with a sufficient thickness of ice. Regard-
less of this, the uniqueness of the lake is primarily expressed by the meaningful in-
tonation of the commentator. However, such a device can only be successful if there
is a connection with an already existing myth.

Since the documentary aims at creating an elevated mood, the range of topics is
naturally limited, which is why crime, prostitution and excessive alcohol consump-
tion are left out and only poverty remains. Each of the interviewees is asked whether
things have become better since Perestroika. Since the expected answer is no, the at-
tention is regularly drawn to the modest living conditions: in the verbal commentary
they are described as “poor” or “wretched.” The picture focuses on the accommoda-
tion, which is cramped if compared to western European cities, with noticeably sim-
pler furniture and utensils. But in most cases it is far from “disastrous” and actually
contradicts the verbal commentary.

But even here, in this documentary focused on natural beauty, the narrative of Si-
beria as an adventure where great dangers lurk cannot be entirely absent: more than
once the viewer is reminded of the potential danger of falling through the ice in the
middle of the lake; and the crossing of a crevice with the help of wooden planks is
vividly staged and lends this rather uneventful documentary some verbal elements of
suspense.

Three years later, Klaus Bednarz shot another documentary about Siberia. The
documentary Ostlich der Sonne: Vom Baikalsee nach Alaska [East of the Sun: from
Lake Baikal to Alaska]'® (2002) in three parts follows the route from the source of the
Lena at Baikal, down the river to Tiksi and farther into the delta. From Yakutsk, on
the middle course of the Lena, the journey then goes north of the Arctic Circle
through Kolyma to Chukchi Peninsula, and after crossing the Bering Strait, a little
farther to Alaska. The blurb on the DVD routinely mentions the usual attention-
getters, which include mileage and various means of transport:

The route covered more than 10 000 kilometers along the Siberian rivers, through the taiga,
tundra and the Bering Strait. . . . They travelled on foot, by ship, by off-road vehicles, heli-
copters, airplanes, snowmobiles and in reindeer sledges. They spoke to gold diggers and
whalers, to fishermen on the shore of the Arctic Ocean, to reindeer nomads and Eskimos,

16 Ostlich der Sonne: Vom Baikalsee nach Alaska, part 1, Die Lena hinab, part 2, Ans Ende der
Taiga, part 3, Der Weg iibers Meer, directed by K. Bednarz (Cologne: Westdeutscher Rundfunk,
2002).
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to polar explorers and archaeologists, to shamans and Indian chiefs, to exiles and former
convicts of a Soviet prison camp. . ."”

Apart from the usual catchwords, such as “A trip on a river full of magic and
mystery” or “We are traveling through Siberia, . . . the land equally beautiful and ter-
rible,” in this documentary Bednarz relies more on information than on emotion. The
background music is the same as in Ballade vom Baikalsee, but it is used more spar-
ingly; and the cameraman is the same, but here he is less reliant on sparkling ice crys-
tals in the backlight. The image of the poverty of the residents and the economic de-
cline of Siberia also plays a certain role here, above all due to the narrow focus of the
interview questions. However, the majority of the interviewees are scientists or well-
informed interlocutors who provide well-founded information about geology, the art
of the Stone Age, the history of the Yakuts and Yakutia or about GULAG. Overall,
this documentary does not offer any fundamentally new aspects, but in relative terms
it comes closest to meeting the requirements that are generally set up for the quality
of television documentaries.

Inhospitable Siberia where people live their everyday lives regardless of cir-
cumstances

The depiction of Siberia as a region that is far away and very cold, where — how-
ever modestly — people still live their daily lives, serves as an argumentative counter-
point to “Siberia as adventure and danger.” Thus, in addition to “scary and beautiful”,
the dichotomy “exceptional situation and everyday life”” can be established as a fur-
ther narrative. This becomes most clear in the three-part television documentary
Gerd Ruge unterwegs in Siberia [Gerd Ruge on the way to Siberia]'® (1997), where
the emphasis 1s placed on everyday life, on the things common to all humans. The
contrast to the other two variants of portrayal is even more emphasised due to the fact
that mood and sentiment play a completely subordinate role here (i.e. the sequences
showing nature and background music are used very rarely) and any appeal to “dan-
ger” or “dangerous” is avoided.

To emphasize the routine, the everyday life, Ruge uses one of his favourite devic-
es, that of spontaneous interviews. Be it random passers-by in the street, passengers
in various means of transport, travelling salesmen, villagers, train attendants or river
boatmen, all of a sudden they are confronted with the microphone and with the re-

17 «“Klaus Bednarz — Ostlich der Sonne: Vom Baikalsee nach Alaska,” Amazon.de, accessed
January 22, 2020, http://www.amazon.de/Klaus-Bednarz-%C3%96stlich-Baikalsee-
Alaska/dp/BO00JCF752

'8 Unterwegs in Sibirien, part 1, Die Goldgrdiber, die Schamanen und die Damen von der Bank,
part 2, Steile Felsen, schrille Disco und ein Dichter in den Blaubeeren , part 3, Diamanten im Koch-
topf, ein Bus im Fluf3 und eine Leiche im Delta, directed by G. Ruge (Berlin: Arbeitsgemeinschaft
der offentlich-rechtlichen Rundfunkanstalten der Bundesrepublik Deutschland, 1997).
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quest to give German television some information about their general condition. Sim-
ilar to what Bednarz did, in such interviews Ruge inevitably asks whether people in
the new Russia are better off or worse, and here the answer moves along the expected
path too. Ruge also shows a desolate village where only one couple of pensioners live
and they make the standard statement: “We will stay here until we die. Where else
should we go?”

Besides, there are several talks with experts; so a relatively multifaceted picture
Emerges, which offers insights not only into geology, flora and fauna, but also into
Yakutia administration and economic development, be it banking, energy generation,
gold and diamond mining and trading. A substantial part of the documentary is dedi-
cated to the indigenous population, particularly to the revival of customs and the re-
newal of traditions; thus shamans and reindeer can hardly be left out.

What catches the eye in Ruge’s commentary is the fact that he often resorts to
ironical distancing, especially when such an unpleasant subject as widespread alcohol
addiction is touched upon."” But such distancing is also noticeable when the devel-
opment in Russia turns out to keep out of pace with the expectations of the expert for
the country’s ability to evolve. And Ruge is known to be one of the most knowledge-
able connoisseurs of Russia. He was a 28-year-old young man when he became the
first West German correspondent in Moscow (1956-60). After that he went there
twice in the course of his professional life: as an ARD correspondent (1974-80) and
as head of the ARD studio (1987-93). After retirement (1993), he continued working
in his professional filed: he made contributions, moderated programs and taught at
the University of Television and Film in Munich. But first and foremost he produced
a total of 36 television documentaries about different countries under the title Gerd
Ruge unterwegs [Gerd Ruge on the Way] including the 2009 documentary /00 Kilo-
meter rund um Moskau [100 kilometres around Moscow].”’

Finally, I would like to mention the four-episode documentary-style reality show
Sternfliistern: Das Sibirien-Abenteuer [Star Whispers: the Siberian Adventure]*'
(2004) to exemplify the fact that the next generation of television managers also
sticks to the previously established model of documentaries about Siberia. This docu-
soap, as it is often referred to, features two German families who spent several
months on Olkhon Island in Lake Baikal and during those months they lived there
accompanied by the camera crew. In the end, the series was so successful that a year
later one more season was shot under the title Sternfliistern: Jenseits des Polarkreises

' C. Engel, “Gerd Ruges kulturelle Ubersetzungen,” in Kultur und/als Ubersetzung. Russisch-
deutsche Beziehungen im 20. und 21. Jahrhundert, ed. C. Engel and B. Menzel, Ost-West-Express.
Kultur und Ubersetzung, Bd. 8 (Berlin: Frank & Timme, 2011), 52.

%% Engel, “Gerd Ruges kulturelle Ubersetzungen,” 52ff.

2! Sternfliistern: Das Sibirien-Abenteuer, documentary series in four parts, part 1, Die Ankunft,
part 2, Abenteuer Alltag, part 3, Kampf gegen die Kilte, part 4, Die Entscheidung, directed by Su-
sanne Becker and Bernd Reufels (Mainz: Zweites Deutsches Fernsehen, 2004).
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[Star Whispers: beyond the Arctic Circle]** (2004-05). Both series were announced
in the usual, familiar Siberian prose:

For many Germans, Siberia is legendary and at the same time scary: between the romance
of spectacular nature and the horror of cruel history, wild and faraway, yet, it seems
strangely familiar. But how would it be for us, present-day Western Europeans, to live on
the other side of the Urals in the marvelous landscape where there are nine-month winters
and bitter cold? Can we learn from the locals how everyday life feels here?”

Sternfliistern — Jenseits des Polarkreises leads the viewers to the mysterious harsh North of
Siberia. The land is shaped by the Arctic Ocean and the tundra; the winters are longer and
more severe. In the Far North, people have learned to improvise in the harsh nature. The
majority lives off fishing and hunting or reindeer herding. The fight against the cold is felt
even stronger than during the first approach to Siberia.**

The continuation of the Siberia saga Sternfliistern leads two German families to the far
north of the immense, mysterious country, into the everyday life full of permafrost and po-
lar night, into the wilderness of the tundra and to the people who know how to wrest time-

lessness and freedom from their hostile environment. . . . Sternfliistern is also the story of

longing for the land to which we are coming closer and closer but it never reveals its mys-
25

tery.

Sternfliistern: Das Sibirien-Abenteuer [Star Whispers: the Siberian Adventure] is
worth mentioning above all because the role of the commentary is completely out of
control, as the action or the images on the screen and the commentary tell diametri-
cally different stories. It is above all the commentary, supported by dramatic music,
that moves on the stereotypical level and also tries to evoke all the emotions that are
usually associated with Siberia. In contrast, the pictures and the plot show a com-
pletely normal everyday life, in which both the German families and their Russian
neighbors lead a simple rural life in a barren area, which is by no means particularly
unusual: chopping wood, heating, milking cows and dressing warm in winter, just the
same things one would do in the Alps. This type of representation, and its functioning
in the first place, enhances the previous one so much that the corresponding images
of Siberia no longer need to be shown; it is enough if they are evoked in the viewer’s

22 Sternfliistern: Jenseits des Polarkreises, documentary series in four parts, part 1. Sehnsucht
Sibirien, part 2, Abenteuer Tundra, part 3, Der Ruf der Rentiere, part 4, Polarnacht, directed by
Susanne Becker and Bernd Reufels (Mainz: Zweites Deutsches Fernsehen, 2004).

3 «Sternfliistern: Das Sibirien-Abenteuer. Infos,” Fernsehserien.de, accessed January 22, 2020,
https://www.fernsehserien.de/sternfluestern-das-sibirien-abenteuer

24 «Sternfliistern: Das Sibirien-Abenteuer. DVD & Blue-ray,” Fernsehserien.de, accessed Janu-
ary 22, 2020, https://www.fernsehserien.de/sternfluestern-das-sibirien-abenteuer/dvd-blu-ray

23 «“Sternfliistern: Das Sibirien-Abenteuer. Episodenguide,” Fernsehserien.de, accessed January
22, 2020, https://www.fernsehserien.de/sternfluestern-das-sibirien-abenteuer/folgen/2x01-
sehnsucht-sibirien-622141
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mind by the oral commentary. But this also means that the commentary has finally
taken on the function of an incantation, the effect of which is not based on the corre-
spondence with the empirically perceived reality.

And what about 2018? Siberia appeared on screen during the holidays once again.
On New Year ’s Eve RBB (Radio Berlin-Brandenburg) broadcast Expedition Baikal—
Mit dem Robur nach Sibirien [Expedition Baikal — by Robur to Siberia],*® a television
documentary in four parts. There is no need to say much about it. The text of the an-
nouncement is enough to confirm that the well-established image of Siberia is per-
petuated in the usual presentation pattern:

“The blue vintage bus traverses through the endless vastness of Siberia. Fascination and
fear are associated with this region: magnificent nature on the one hand, and places of exile
on the other.” And that’s him again, the long-distance driver, this time Alexander, who
tells us what a Siberian is: “This is a man who needs nothing more than a shirt even in win-
ter. He fears neither the heat nor the cold. And after the sauna, he wallows in the snow.”?’

Conclusion

Siberia occupies a fixed place on the “mental map” of German-speaking coun-
tries. As early as in the first travel reports of the 16th century, Siberia was presented
as an intermixture of the interesting and the fantastic, the alluring and the threatening
with danger. The ideas about Siberia have now solidified into stereotypes that are
projected on the entire north of Russia. These stereotypes are transferred into all pos-
sible text types, and the German-language television documentaries also make use of
them, offering the narratives in three standard variants: 1) Siberia as the great adven-
ture, 2) Siberia as the tempting landscape, 3) inhospitable Siberia where people live
their everyday lives regardless of the circumstances. And it should be pointed out
once again that on this “mental map” Siberia is not clearly demarcated from Russia as
a whole, which is why the images that arise in the collective consciousness often
overlap.
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