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AHHoTaunus. B cratee ananmsupyrotcst 00passl xypHanmcTa u nucatens /xona Puna B ¢pumpmax
Yoppena buttu «Kpacubie» (1981) u Cepres bonmapuyka «Kpachbie komoxona» (1982) kax
«TEKCTax» KyJIbTYpHOW IaMATH, MPEACTABIECHHBIX B KHHO, KOTOpPBIE PpENPE3CHTUPYIOT
NpPEJCTaBICHUS O MpPOIIIOM. ABTOp CTaThu MOJYEPKUBAET, YTO Ha KHHEMAaTorpaducros,
CO3/IAI0IIMX MCTOPUYECKUE (PUIIbMBI, BIHUAIOT 00pa3bl JUTEPATyphl, N300pa3UTEILHOIO HCKYCCTBA,
TeaTpa, a TAaKXKe 3HAHUS O MPOILJIOM, 3aMKCHPOBAHHBIE B TPy/1ax UCTOPUKOB. HemocenHow poib
B 3TOM TIIPOLIECCE HWIPAIOT TOCIOJACTBYIOLIME YMOHACTPOCHUs B OOIIECTBE M OQHUIMaTIbHAS
rocyJapcTBeHHas uneosorus. CHavanga B CTaThe JAeTcs KpaTkas XapakTepucThka oOpa3oB J[»oHa
Puna, npencraBieHHBIX B TBOpUecTBe XynoxkHuKa V.M. bpoickoro, B COBETCKOW M aHIJIOA3BIYHOU
ucTopuorpauu, a Tak’ke B HEKOTOPBIX COBETCKUX TeaTpalbHBIX MOCTAHOBKAX U XY/I0)KECTBEHHBIX
¢uibMax. 3aTeM MoKaszaHbl MPOLECC MOATOTOBKU M co3faHus ¢uibMa YoppeHa buttu «KpacHbie»
U peaklMs Ha HEro aMepUKaHCKUX 3puTene. lanee cieayer onucaHue MoAroTOBKH U pabOThl HAJ|
¢unemom Cepresi bonmapuyka «KpacHble KOJIOKOJa» M TOTO, KaKk OH ObUI NMPUHAT COBETCKOU
nyonukoit. Uctopust cozganust oboux ¢unpmoB (1970-e — Hauano 1980-x rT.) paccMarpuBaercs B
KOHTeKcTe XO0JI0AHOM BOMHBI. OOpa3bl aMepUKaHCKOTO KYpHAJIMCTa U MHCATeNs, Pe/ICTaBlIeHHbIE
Ha DJKpaHe B JaHHBIX (QUIbMaxX, B KOHTEKCTE aMEPHUKAHCKOW M COBETCKOM KOJUIEKTHBHOM
UJEHTUYHOCTH, ObLIN pa3nuyHbl. JInunocts J»koHa Puyia B aMepukaHCKOM BapuaHTE OTIMYAETCS
WHIUBUAYAJIbHBIM HauyajaoM, JApaMaTU3MOM M TPOTHBOPEUUBBIMHM XapakTepucTtukamu. Jls
npugaHus (UIbMY HCTOPUYHOCTH U yOETUTEeNbHOCTH YOppeH buTtu mnpoBen u CHAN psj
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WHTEPBbIO, a 3aTeéM IIPEACTaBWI B CBOEW KHHOKAPTHUHE SIH30/bl, BKIKOYAIOLIME YCTHBIC
CBUJIETEIHCTBA COBPEMEHHUKOB J[»koHa Pujia ¢ X NpOTUBOPEUMBBIMU TPAKTOBKAaMH U OLIEHKaMu. B
COBETCKOM (pMiIbMe, CO3JaHHOM B paMKax O(HIIMAIBHOIO COBETCKOr0 AHMCKypca o Bemmkoii
OKTSI0pbCKOW  coNMaIMCTUUECKOW peBoonnu, JkoH Pua mokazan kak Ooperr 3a ueabl
PEBOJIIOLINY B KOJUIEKTHBE COPATHUKOB-OO0bIIEBUKOB. Ecian amepukanckuil puiibM 3aKkaHYMBaeTCs
Tparnuecku — koHunHo# /Ixona Puna B CoBerckoii Poccumn ot Tuda, To coBeTCKasi KHHOKapTHHA,
WCTIOJTHEHHAs! ONTUMHU3Ma, HE YIIOMUHAET 00 3TOM COOBITHH.

KuroueBnbie ciioBa: /[xon Pun, uctopudeckue GpuiibMbl, SKpaHHbIe 00pa3sl, YoppeH buttu, punbpm
«Kpacnsie», Cepreit bongapuyk, puiasMm «KpacHbie KOJIOKOMIa», KyIbTypHas MaMsITh

Just nutupoBanusi: Boakog E.B. «OH cropen kak ceda». xoH Pun B peBomononnoil Poccuu:
JKpaHHbIE 00pa3bl aMEpUKAHCKOro W coBeTckoro kuHO // Historia provinciae — >xypHai
peruonanbHoi ucropuu. 2025. T. 9, Ne 2. C. 567-598, https://doi.org/10.23859/2587-8344-2025-9-
2-8; EDN: VFVMPK

“He Burned Out Like a Candle.” John Reed in Revolutionary Russia:
American and Soviet Screen Images

Abstract. The author of the article analyzes the images of journalist and writer John Reed in the
feature films Reds (1981) by Warren Beatty and Red Bells (1982) by Sergei Bondarchuk as the
“texts” of cultural memory represented in the cinema that convey the ideas of the past. The author
of the article emphasizes that when making historical films, cineastes are influenced by the images
of literature, fine arts, and theater as well as by the knowledge of the past presented in the works of
historians. The attitudes prevailing in society and the official state ideology play no lesser role in
the process. First, the paper briefly characterizes the images of John Reed presented in the works of
artist 1. Brodskii, Soviet and English historiography, and some productions of the USSR theaters
and feature films. Then the article considers the process of preparation and creation of Warren
Beatty’s Reds and the response of American audience to it. It is followed by the description of the
preparation and work on the film Red Bells by Sergei Bondarchuk and the way it was received by
the Soviet viewers. The history of making the both films (the 1970s — early 1980s) is examined in
the context of the Cold War. In the context of American and Soviet collective identity, the images
of the American journalist and writer presented on the screen in these films were different. The
personality of John Reed in the American version is characterized by individuality, dramatics, and
contradictory characteristics. To make the movie more convincing, Warren Beatty conducted and
filmed a number of interviews and then included in his movie the episodes that contained oral
testimonies of John Reed’s contemporaries with their contradictory interpretations and assessments.
The Soviet film, created within the official Soviet discourse on the Great October Socialist
Revolution, presents John Reed as a fighter for the ideals of the revolution in the collective of
fellow Bolsheviks. While the American film ends tragically with John Reed’s death from typhoid
fever in Soviet Russia, the Soviet film, full of optimism, makes no mention of this event.
Keywords: John Reed, historical films, screen images, Warren Beatty, Reds, Sergei Bondarchuk,
Red Bells, cultural memory
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BBenenne

B ¢okyce maHHOrO uCCieqOBaHMs HAXOMATCSA ayAUOBU3YyalbHbIE HUCTOYHHKU B
BUJIC JIBYX KUHOKAPTHH, MPEACTABISIIOIINX Ha 3KpaHe oOpasbl [[xona Puma (John
Reed): amepukanckuii urpoBoii ¢wmibM «Kpachbie» pexwuccepa YoppeHa butrtu
(Warren Beatty), Bermenmmii B 1981 r., u kaptuHa «KpacHble KOJI0OKOJIa» pexkuccepa
Cepres bonmapdyka, co3maHHas COBETCKMMH KuHemartorpaductamu B 1982 1. B
KAaueCTBE OTBETHOM PEaKLMH B YCIOBUAX XO0JIOJHOU BOMHBL. OOpa3bl aMEpUKaHCKOrO
¢unpma o Jx. Pupe Obu npoaHaIM3UPOBAHBI COBPEMEHHBIM HCCIEAOBATENIEM
JI. I'pungonom (L. Grindon) B paboTe 0 pernpe3eHTaliy IPOILIOr0 B HCTOPHIECKOM
kuHO'. M3ydeHHWe aMepUKAHCKOM W COBETCKOM KuHoOworpapuii Jx. Puma B
KOMIIapaTUBUCTCKOM paKypce MO3BOJIMT, Ha HAIll B3TJIS, POaHATIM3UPOBaTh 00pa3bl
naMiaTd O HEM B Pa3HBIX KyJIbTYPHBIX KOHTEKCTaX. J[aHHBIE HUTPOBBIC (PUIBMBI
paccMaTpMBAIOTCS  KAK — «TEKCThD»  KyJIbTYPHOHM  IAMATH’, KOTOPBIE  YEPE3
pPENpPE3eHTALMI0 KOHKPETHBIX 00pa30B YTBEP)KIAIOT MIACHTHUYHOCTH OIpPEIEICHHBIX
conuanbHbIX Tpynn. CTOUT OTMETUTh, YTO KHHO, KaK W JUTEparypa, W APYTue
MEINYMBbI KyJbTypPHOU MaMsITH, OTINYaeTCs (PUKIIMOHATBFHOCTHIO, HE MPETCH Y IOIIEH
Ha ucTtopuyeckyto npasay. [Ipu 3Tom cozmaHHble 00pa3bl CTPOSITCS KaK HAa HAYYHBIX
3HAaHUAX, TaK U Ha BOOOpakeHUMM KuHemarorpaducroB. MHTEpAMCKYPCUBHOCTH —
ele OJHa dYepTa TaKOro MeIuWyMma, MPEeAroJarampmas pa3IndHOe BOCIPUATHE
OpOIUIOTO, (QOpMHUpYIOIIEeCcs] TMOJA  BIWSHUEM HACOJIOTHUYECKUX  YCTAaHOBOK.
Crnenytomiasi 0cOOGHHOCTh CBfI3aHA C TMOJMBAJICHTHOCTHIO, TO €CTh CHMBOJIUYECKON
CJIO)KHOCTBIO TIPEJCTABJICHHBIX 00pa30B, MMOAPa3yMEBAIOUIMX pPa3Hble TPAKTOBKU
cosmareneil (UIBMOB M 3pUTENBbCKOM aymuropun®. Ilpu aHanmuse KUHOKapTUH
HUCTOPUYECKOTO JKaHpa HEOOXOAMMO yUYUTHIBaTh, BO-TIEPBBIX, B3MJISIBI |
ACTETUYECKWE  YCTAaHOBKM WX  CO3JaTelield;  BO-BTOPBIX,  HMJICOJIOTUYECKOE
BMEIIATENIbCTBO, OOYCJIOBJIEHHOE BpEMEHEM MPOM3BOACTBA (PUIBMOB; B-TPETHUX,
pa3HbIe aCTEeKThl KOMMEPITHAIN3allMi KHHEeMaTorpada Kak CUCTEMbl, HalleJIEHHOM Ha
MPUBJICYCHHUE 3pUTENEH U MOTyYeHHE MPUObUIN; B-4ETBEPThIX, COBPEMEHHbIE HAa TOT
MOMEHT JIOCTIDKEHUSI B 00JacTH wucTOopHorpaduu, CBS3aHHOH C TEMaTHKOM

! Grindon L. Shadows on the Past: Studies in the Historical Fiction Film. Philadelphia, PA:
Temple University Press, 1994.

2 CM. 0 KOHIICIIIIHH KynbTypHOU namsatu:. Accman A. KynerypHas namsts. [Incemo, mamsaTte o
IPOIIJIOM M TOJUTHYECKAs MJICHTUYHOCTh B BBICOKMX KYJIbTypaxX JApPEBHOCTH / TEPEeBOJA C
Hemenkoro M.M. Cokonbckoil. Mocksa: S3biku cnaBsHCKOM KynbTypsl, 2004; Accman A. JInuHHas
TeHb Mpouuioro: MemopuanpHasi KyJabTypa U HCTOpUYECKas IMOJIUTUKA / MEPEBOJ C HEMELKOTro
b. Xne6nukoBa. MockBa: HoBoe nmuteparypHoe o6o3penue, 2014 u ap.

SErll A. Memory in Culture. London: Palgrave Macmillan, 2011; Dpaz A. Jluteparypa Kak
MEIUyM KyJIbTypHOH maMsaTH / mepeBoj ¢ aHriuiickoro A.A. 3aBeprtkunoit, M.J. xuns //
Coumu ciioBamu. 2023. Ne 5. C. 173-211.
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KMHONIPOU3BE/ICHUHN, a Takke MOA0O0HBIe 00pas3bl, CO3/laHHBIE B JHTEpaType U
MCKyCCTBE",

Kak u3BecTHO, aMEpPUKAHCKUN KYPHAIHUCT, NMUCATENIb U MOJUTHYECKUN AECATEIb
Jlxon Pux Obul OJHOBPEMEHHO UM OYEBHAIEM, M YYaCTHMKOM Poccuiickoit
peBomonuu 1917 r. A HanmcaB KHATY «/JlecsTh THEH, KOTOpPBIE MOTPSACIN MHUP», CTal
emie u ee «ieronucueM». Ero pabora ocHoBaHa Ha psAe JTOKYMEHTOB, a TAKXKE Ha
MyOIMKAIUSAX U3 POCCHMCKON MPECChl, YCTHBIX CBUIETENIBCTBAX JIOACH, C KOTOPBIMU
BcTpevasics Pun, TM4HbIX HAOMIOEHUSIX W pa3MBbIIUICHUSX aBTopa. [lepBoHayanbHO
kaura Beimia B 1919r. B CIIA, a 3arem, nepeBeicHHAs Ha PYCCKUU S3BIK C
npenucinosueM B.U. Jlenmna m H.K. Kpynckoi, HEogHOKpaTHO wH31aBajiach B
Coserckom Coroze. C 1923 r. mo 1930 r., mpakTUYECKU €XETOJJHO, B CBET BBIXOJIUJIIO
HOBO€ M3faHue KHuru. XynoxHuk WM.W. bponackuii, BUAMMO, CTan NEPBBIM, KTO
co3nan oOpa3 Pujga B COBETCKOM KyIbTypHOM IpoctpaHcTBe. B mtone 1920 r. on
npucyTcTBoBasl Ha BropoM koHrpecce KomuntepHa u aenan nopTpeTHble HAOPOCKU
UIsl cBoel Oynymield Oonpmioi kaptuHbl. Yepe3 Tpu roma bpoackuii 3aBeprimi
0ospioe mosioTHO «TopxecTBeHHOE OTKphITHE BTOporo konrpecca KomuntepHa Bo
nasopue Ypuukoro B JleHMHrpaae», Ha KOTOPOM B TOM 4ucie n300pa3un Puna B
IpE3UANYME ITOr0 MEKIYHApOJHOTo (popyma KOMMYHUCTOB psagoMm ¢ K. LleTtkun u
I'.E. 3unoBbeBbiM. 14 nekabpsi 1924 r. B MockBe B My3ee HU3SIIHBIX HCKYCCTB
OTKpBbLJIACh BBICTaBKA KapTHHBI C MPEABAPUTEIbHBIMU 3TIOAaMu K Hel. [lo ounenkam
OIHOTO U3 COBPEMEHHUKOB, 3a JBa Mecsla BBICTABKY IOCETHJIO OKOJIO
45 teic. 3putenei. Kpome toro, B sHBape 1925 r. B ['ocynmapcTBeHHo#l AkanemMun
XYJIO)KECTBEHHBIX HAayK TIPOLUIO OOCYXKJIEHHWE KapTUHBl MacTepaMU KUCTH U
MCKYCCTBOBEIAaMH. BpOICKUIA 3aCITy KUl MHOTO TIO3UTHBHBIX OT3BIBOB’.

B 1920-e rr. coBerckue apamaTypru co3fajiu, MO KpallHEN MEpE, IBE MbEChl Ha
ocHOBe «/Jlecatu aueit, koTopeie noTpsciu Mup»°. Pexuccep C.M. DiiseHiureiin, B

* Boaxos E.B., Ilonomapesa E.B. UrpoBoe KMHO KaK UCTOPUYECKUM MCTOYHUK ISl U3Y4YECHUS
KyabTypHOM mamsitu // Bectruk HOxxHO-Ypanbckoro rocymapcTBeHHoro yHuBepcutera. Cepus:
CommanpHO-ryManuTapusle Hayku. 2012. Ne 10 (269), Bem. 18. C. 22-25; [opbaues O.B.
CoBeTckuii XyJ0KEeCTBEHHBIH KMHEMaTorpag Kak UCTOPUYECKUN TOKYMEHT: 0COOEHHOCTH aHaIu3a
u unrtepnperanuu // Jlokyment. Apxus. Mcropus. COBpeMEHHOCTh: COOPHMK HAy4HBIX TPYJIOB /
noa penakuueit JI.LH. Masyp. ExarepunOypr: M3nmatenbctBo Ypanbckoro yHuBepcutera, 2015.
Bem. 15. C. 126-136.

> Cuoopos A.A. CTpaHnuKa BOCIIOMHUHAHHNA O Xyn0kecTBeHHOH ku3Hu 1920-x rogos // [Tamaru
N.U. Bbpoackoro. Bocnmomunanusa. Joxkymentsl. Ilucema / cocraButenu W.A. bpoackuili u
MLII. CokonbuukoB. Jlennnrpan: Xynoxuauk PCOCP, 1959. C. 91.

® Tepenmves U.I. JIxon Pun: nmbeca B 4 neiictBusix. [lo xuumre JIx. Puma «Jlecars anen,
KOTOpble MOTpsiciu Mup». MockBa: MoCKOBCKoe OOIIECTBO JApaMaTHMYecKUX mHcaTeneil u
KOMIo3uTopoB, 1925; Maproeuu M., Mapkosuu 3., Bozosuoicenckuui /]. JIBenamuats: CleHbl U3
snoxu Bemukoro OxTtsa6ps no k. Puny u A. brioky. Mocksa: Tpya u kaura, 1925.
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xozie paboTel Ham cBouM snudeckuM (uieMoM «OxTsaOps» (1927) Bo MHOTOM
onupaincs Ha KHUry Puma. C yTBepKIEHHMEM CTAJIMHCKOTO peXHMa B IpoLecce
NEPEU3IAHUS ITOU «IETOMUCU PEBOJIIOLMW» HACTYIWJ JUIATEIbHBIA TEPEPHIB, U
TOIBKO B 1957 1. BO300HOBMINCH ee myOaukaruu. B cepenune 1960-x rT. U3BECTHBIN
MockoBckuil «Teatp Ha Taranke» moxa pykoojactBoM HO.IL. JIroOmmoBa BBITYCTHI
CHEKTaKIb «/lecsaTh AHEW, KOTOpbIe MOTPSCIH MHP», UMEBIIUN OONBIION ycmex y
nyonukn’. B JlenunrpagckoMm  Bombmiom  J[pamMaTH4ecKoM — Tearpe  MMEHH
M. I'opekoro B 1969 r. 6su1a nocraiena neeca J[.H. Ans «IIpasay! Huuero, kpome
npasasl!!1»°,  pexuccepom-mocTaHoBumKoM ee  BbicTymun [.A. TOBCTOHOIOB.
Crektakiib ObUT CO3/1aH KaK HCTOPHKO-TOKYMEHTaJIbHOE TMOBECTBOBaHHE B (hopme
cyneOHbIX 3acefaHuil mponecca Hana OonbiieBukamMu B ceHate CIIA. Ogaum u3
cBujereneil Ha HeMm BeicTymnan u Jx. Pun (akrep JI. HeBemomckwmit), 3anumiaBiimii
neno Okts0pbekoii peBotonuu. B 1978 r. mucatens C.A. JIaHTyli0B BMECTE C CHIHOM
u3Jlanu cOOpHUK MarepuanioB o Puje, cocTosBIIMI M3 TEKCTOB Pa3HbIX aBTOPOB, B
TOM YHUCJI€ AMEPUKAHCKHX . K CTONETHIO CO HS POKIEHUS aMEPUKAHCKOTO [IHCATENIs
B CCCP u3panu ABYXTOMHHUK €ro M30paHHBIX MPOU3BENCHUI, BKIIOYABUINI TaKXKe
BocriomuHanus o Hem'’. Iloura CCCP BeimycTHIAa MapKy C IIOPTPETOM
aMEPUKaHCKOI0 MUCATENI-KOMMYHHUCTA.

Jlxona Punia He 3a0bIBaiu U Ha poAuHe. B amepukaHCcKol J1eBoH Mpecce oTMeuanu
rOJIOBUIMHBI €r0 KOHUYMHBI. B Onbmmorteke 'apBapacKoro yHUBEpCUTETa, B KOTOPOM
OH yuwicsa, coOpanu ero Ju4HbldA apxuB. Cpenu paOOT  AHIJIOSI3BIYHBIX
uccienoBarenei, ooparuBmuxcsi k 6uorpaduu u TBopuectBy [[xona Puma, MoxHO
orMeTHTh cienytomre. Kuuru ['pausmnist Xukca (Granville Hicks) «Onun u3 Hac» u
«Jlkon Pun, co3gaHue pEBONIOLMOHEPA» HANUCAHBI C  JIEBBIX IO3MIMA.
Coemecthbiii Tpyn Puuapma O’Konnopa (Richard O’Konnor) u Jleiina Youkepa
(Dale Walker) npencrasnser coGoii momysspryro Ouorpaduio Puma'?. Bummmo,
HanOoJsiee yma4yHoW sBisieTcss pabora ucropuka PoGepra Posencroyna (Robert

7I[ecsnr, IHe#, koropble noTpsacian mup: HapoaHoe mpesncraBieHue B 2 4. ¢ HaHTOMHUMOI,
nupkoM, Oyddonamoit u crpensdoit 0. Jlrobumora, C. Kamrenbsina, W. JloGpoBoabsckoro,
1O. loGponpaBoBa mo MoTuBam ogHouMMeHHOW KH. k. Puma / mon pemakuumeirr D. JleBUHOIA.
MockBa: bropo pacmpocTpaHeHuss Mpou3BeAeHU M WH(GOPMAIMOHHO-PEKIAMHBIX MaTepUAIOB;
BAAII, 1977.

8 Ao J[.H. TlpaBny! Huuero, kpome mpaBnbi!!!: JIoOkyMeHTalIbHAsi XPOHHUKA B JIBYX CYJIEOHBIX
3aceganusgx. Mocksa: BYOAII, 1968.

o Laneynos A.C., /laneynos C.A. Jlerennapusiii [Ixon Pua. Mocksa: CoBerckast Poccus, 1978.

0 puo Jic. I306pannoe. Mockga: [Tomutuznar, 1987.

! Hicks G. One of us: The Story of John Reed. New York: Equinox Cooperative Press, 1935;
Hicks G. John Reed, the Making of a Revolutionary. New York: MacMillan co., 1937.

20°Connor R., Walker D. The lost Revolutionary: A biography of John Reed. New York:
Harcourt, Brace & World, 1967.
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Rosenstone), roe Pua mokasaH ¢ pa3HbIX CTOPOH 4Y€pe3 MPU3MY €ro JOCTOMHCTB U
HejocTaTKoB. PoseHcToyH cymen mipoBecTd Oojiee MOJTHOIEHHOE, BO MHOTOM
MOJIMTUYECKH OECHpUCTPACTHOE M B TO K€ BpeMsi TIyOOKOe aHaIMTHYeCKOe
uccienoBanue. Mctopuk mokasan u JUYHYIO KU3Hb, U TBOPUYECTBO, U OOIIECTBEHHO-
MOJIMTUYECKYIO JesTeNbHOCTh Pula, cTpeMuBIIErocss BO MHOTIOM IOXOAHWTH Ha
Opuranckoro mosra-pomantuka J[k. Baiipona™. B 5T0 ke BpeMms BbllLIa KHHUIa
skoHomucta DHTOHHM Cattona (Antony Sutton) «Yomrn-Ctputr m OOJBIIEBHUCTCKAS
pPEBONIONMSA», TA€ B paMKaX KOHCIHUPOJIOIMYECKOW KOHIIEMIIMA aBTOP MBITAJICH
JI0Ka3aTh, YTO KypHAIUCT Pun sBisuics He yOekKJICHHbIM KOMMYHHUCTOM, a areHTOM
KpynHbIX (uHaHcOBBIX KpyroB CIHA, B uacTtHoctu ero pabGotomateneit JlxoHa
[Tupmonta Moprana (John Pierpont Morgan) u INappu Ileiina Yutau (Harry Payne
Whitney), KOHTPOIMPOBABIIKX XypHaN «MeTpononuron»™. OIHUM M3 HOBEHIIMX
uccieoBanuil  siBisgercss Tpyna Guionora Jlanuens Jlemana (Daniel Lehman),
colepKalMii  aHainu3  MOyOJMLUUMCTHYECKMX TEeKCToB  Puma  (M3gaHHBIX U
HEOIMyOJIIMKOBAHHBIX ), TMOCBAIICHHBIX Pa3HBIM MHoJdUTHUEeCKUM coObITHsIM B CILA,
Mexkcuke u Poccun®.

CoBerckas uctoprorpadus 1mo KoJau4ecTBy HcciaeaoBaHuil o Puje BrnonHe Moxer
cocTA3aThesl ¢ aMepuKaHckoi. [lepBeie Tpynbl 0 HeM BbIIUIM B Havyane 1930-x rr.,
OJIHAKO B YCIOBUSIX CTQJIMHCKOTO pexumMa wumsi Puga Kak — «JIaMEHHOTO
PEBOIIIOLIMOHEPA» OBLIO HAZOITO BBIUEPKHYTO M3 OPHUIMAIBLHOTO auckypca. Ilocie
JUTATEIBHOTO 3aTHUIIIbsI, B IEPUOA OTTENENH, MyOIuKaluyu BO30OHOBIINCH, TOTIA K€
B cepuu <«KHU3Hb 3aMeuaTeNbHBbIX JIIOJei» MosBUiach Ouorpadus amMepuKaHCKOro
nucaTelnis, 3aTeM BbIIUIA KHUTAa O €ro OJOKHOTaX, XpaHsSIIUXCS B apXuBe
["apBapackoro yHuBepcuteTa, W psia Apyrux pabor. CoBETCKHE aBTOPHI, Kak
IpaBWJIO, B IEHTP CBOMX WCCIEAOBAHUN CTABWIA TIOJUTHUYECKHUE B3TJSIABI U
nuteparypHoe Hacnenue Puma. Ha ocHoBe m3yuenus ero tekcrtoB B 1970-1980-¢ rr.
yUEHBbIE-TyMaHUTApUH  3amUTUIM  Tpu  auccepranun’®.  KonewHo, coBeTckue

13 Rosenstone R.A. Romantic Revolutionary: A Biography of John Reed. New York: A. Knopf,
1975; Cwm. penensun Ha JgaHHyro paboty: Diggins J. Review: Romantic Revolutionary:
A Biography of John Reed by Robert A. Rosenstone // The Journal of American History. 1976.
Vol. 63, Ne 1. P. 172-173; Cantor M. Review: Romantic Revolutionary: A Biography of John Reed
by Robert Rosenstone; Reds by Warren Beatty and Trevor Griffiths // The American Historical
Review. 1982. Vol. 87, no. 5. P. 1482-1484.

4 sutton A. Wall Street and the Bolshevik Revolution. New York: Arlington House, 1974.

1> ehman D.W. John Reed and the writing of revolution. Athens, OH: Ohio University Press,
2002.

18 Banvbe B.C. Jlxou Pux. John Reed. Jlennurpan: Kpachas rasera, 1930; Iadkos T.K. JIKoH
Pun. MockBa: Monogas rBapausi, 1962; ['unencon b.A. OH Buaen poxAeHUE HOBOIO MHpA.
Mocksa: I'ocnonutusaar, 1962; Kpamoe M. JIxxon Pun. Mocksa: I'ocynapcTBEHHOE M31aTEIbCTBO
XYyJ0KECTBEHHOU nutepatypsl, 1962; Cmapyes A.M. Pycckue 6mokHoTsl J>koHa Pupa. Mocksa:
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MCCJIEI0BATENN, HAXOAUBIIMECS MOJ MOJUTHYECKUM U UJIEOJIOTMYECKUM KOHTPOJIEM,
HE CTaBWJIM OCTpPbIE W TPYAHBIE BONPOCHI, BCErAga IO3UTUBHO OLICHUBAJIH
NEATEIIBHOCTh U poJib Pria B KOMMYHUCTUYECKOM JBUKEHUH, TIPU 3TOM 3aMaTdYUuBast
Hey100HbIe (DAKTHI.

Urak, mMOXkHO mnpenmosioxkutb, 4To 3HaHus o JIx. Punme, coaepxkammuecs B
uctopuorpaduu, ero odpasbl, CO3aHHbIE B JIUTEpAType, Tearpe, N300pa3uTeILHOM
UCKYCCTBE, 3HAuMTENbHO mTOBNMUsIM Ha kuHematorpaguctoB CCCP u CIIA,
NPUCTYIHUBIIUX K CheMKaM (PUIIBMOB, B KOTOPBIX OH BBICTyIAJ] B Ka4€CTBE IJIaBHOTO
reposi. Ot oOpasbl k. Puaa momuepkuBanu ero JieBble MOJUTHUYECKUE B3IJISAIBI,
aKTUBHYIO >KM3HEHHYIO TMO3UIMIO0, TPO(ECCHOHATU3M U TallaHT pernoprepa u
nucatens. [1o cyTu, oH IpeacTaBiIsicss TepoeM MEKIyHapOIHOTO MaciiTada, bopiom
3a IpaBa TPYIALINUXCSA BCETO MUPA.

«KpacHbie»

®unpM «KpacHbie», BBINYIIEHHBIN TOUIMBYACKONW KMHOKOMITaHuen «llapamayHT
[Mukuep3» (“Paramount Pictures”), moBeCTBYeT O TIJIaBHBIX COOBITHUSX MOCIEIHUX
IATH JIeT XKu3HU Pupa, penoprepa, yacTo OBIBAaBIIETO B «TOpSYMX TOYKax». Tak,
B 1913-1914 rr. oH oOka3ajicsi B OXBaueHHOM peBomonuern Mekcuke, a B
1914-1916 rr. — Ha ¢pontax IlepBoit MupoBoil BoitHbl B Boctounoit EBpome, B
1915 r. no6siBan u B Poccuiickoit umnepun. [locne u3Bectuii 0 naeHN MOHAPXHUH B
Poccun Pun BHOBB OTHpaBmiics TyJa M HaXOOWiICSA B CTpaHe ¢ asrycra 1917 r. mo
armpens 1918 1., Berpewancas ¢ A.®D. Kepenckum um JILJI. Tpoukum, mnosnnee
nozHakomuiica ¢ B.W. JlenunsiM. JluuHbie BniedatsieHus u cOOpaHHBIC MaTepuabl
CTaJ OCHOBOM JJII €ro KHHUTU «JlecsATh HEH, KOTOphIE MOTPICIN MUP». B OKTsA0pe
1919 r. Pun kak nmpencraBuTeNh aMEPUKAHCKUX KOMMYHHCTOB OISITh IIpUEXal B
Poccuro, HO Teneps yxe B MockBy, riae ero uz0Opaiu B ucnoikoM KomuHTepHa.
Yepe3 HEKOTOPOE BpeMsl OH MOIBITAICS BEPHYTHCS HAa POAUHY, HO €ro 3aJeprKajiu
(¢uHCKHE MOTPaHUYHUKH, HECKOJIBKO MECSIIEB OH IPOBEJ B 3aKIOYEHUU U ObLI
BBIJIBOpEeH 00paTtHO Ha Tepputoputo Coserckoit Poccun. B utone—asrycre 1920 r.

CoBerckuii mucatenb, 1968; @eooposa H.H. CouunanbHO-onuTHUecKue B3l [xona Puna:
aBToped. auc. ... kaHA. ¢uioc. Hayk. bemopycckuii rocynapcTBeHHbI yHUBepcuter, 1971;
Kupeesa U.B. JlutepatypHoe tBOpuecTBO J[>)koHa Puma. ['opbkuii: ['OpbKOBCKHII YHUBEPCHUTET,
1974; Bopucenxo O.A. Ctunuctuveckue 0COOCHHOCTH XYIOKECTBEHHOW MPO3BI U MyOIUITUCTHKH
JUx. Puna: aBroped. nuc. ... xauA. ¢unon. Hayk. OneccKkuil TocyZapCTBEHHBIM YHHBEPCHTET
uM. 1.11. Meunukosa, 1982; Bapycmuna E.JI. Kuura JIx. Puna «/lecate n1Hel, KOTOpble TOTPSCIN
mupy»: (MctounukoBeaueckuii 1 uctopuorpaduyeckuil ananus): aBToped. AucC. ... KaHJ. UCT. HayK.
HNuctutyr ucropun CCCP AH CCCP, Jlenunrpanackoe otaenenue, 1987; l'unencon b.A. JxoH
Pun. V ucrokoB conmamucrtudeckoro peanusma B nuteparype CIIIA. Mocksa: Beicmiasg mkona,
1987; Kpacnos .M. Ixon Pun: npaBna o Kpacnoit Poccun. MockBa: CoBetckast Poccust, 1987 u

Ap.
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Pun B kauecTBe jenerara NpUHUMall ydacThe B padore Btoporo KoHrpecca
Komunrepna B Ilerporpage. Bo BpeMs aruTtanMoOHHOM TOE3AKH MO JIMHUU
Komunrepna no 3akaBka3pio OH 3a00iies1 TU(HOM, UTO CTAJNIO MPUUYMHON €ro CMEpTH.
Puna noxoponunu Ha Kpacnoil miomanu y KpemieBckoil cTeHBI Kak IJIAMEHHOTO
PEBOJIIOLIMOHEPA.

[TepBoiii Bapuant cueHnapusa Y. buttu o Puzge ¢ pabouum HazpanueM « ToBapuiiim»
nosiBwiIcss B 1969 r., a yepe3 HECKOJBKO JIET MPU AKTUBHOM YyuyacTuw TpeBopa
I'puddurca (Trevor Griffiths) on 6wu1 mepepaboran ans skpanuzanuu. CHavana
butTn npennonaran BeICTYNHTH JIMIIb B KAUECTBE MPOIIOCEPA, TOBEPUB IMOCTAHOBKY
¥ HCIIOJIHEHHE BEIyIIMX POJEH MpeICTaBUTENSIM COBETCKOro KuHemaTtorpada,
MOCKOJIbKY 3HAUYMTENIbHAs 4YacTh (UiIbMa IMpenarnoiarajia cheMKd B JIeHHHrpaje.
Pexuccepom ¢unbma pomkeH Obul crath C.@D. boHaapuyk, a OJHY U3 BEAyLIUX
poneit ceirpatk aktep B.C. Beiconkwmii, kaHauaatypa KOTOpPOTO paccMaTpHhBajlach
aMEpPUKAHCKUMHU CO3JaTelIMU  KapTuHbl. OJHAKO IUIaHaM bBUTTH B YCIOBHSX
X070/1HOI BOMHBI HE CYXJI€HO ObUIO COBIThCS. KakoBbI ObUIM KOHKPETHBIE TPHUYHUHBI
M3MEHEHHUS IIJIAHOB, K COXKaJEHUIO, BBIACHUThL HE ynanock. B wutore buttu cam
MOCTaBWJI (UIBM B KAueCTBE PEXKUCCEpPA U HUCIOIHWI POJb TJIABHOTO Teposl.
Poccuiickue ciieHbsl NpUILTIOCH CHUMAaTh B OUHIISHINM.

OOpaiienne kK Ouorpaduu aMEpUKaHCKOTO KOMMYHHCTa W THCATeNs CBS3aHO C
TeM, 4To burtu riryooko 3arponynu npoucxonausiue B CIIIA B xonue 1960-x rr. —
Hayane 1970-x IT. NPOTECTHBIE NBUKEHUS «HOBBIX JIEBBIX» M «XUIIW» MPOTUB
COIIMAJIbHOM M PAacoOBOM HECHpPaBEIIMBOCTH, a TakKe BOWHBI BO BneTHame. OH
CUMIIATU3UPOBAJ STUM TEUEHHUSIM M 00paTui CBOe BHMMaHHe Ha Puma kak Ha 0JHOTO
13 JIUACPOB JABMKEHMUS JIEBbIX B npouuioM. [loaroroBurensuas padbora Hajg GUIbMOM
Hayajach yKe B nepBod nojgosuHe 1970-x rr., a ceeMku num B 1978-1981 rr., T.e.
JIOBOJILHO JUIMTEIBHBIN MEpHOT’’ .

CueHapuii co3aaBalicsi HA OCHOBE KHUT Pujia, yCTHBIX BOCTIOMUHAHUI CBUJETEIICH,
JUYHO 3HABIIUX mucarenss u ero cynpyry Jlymsy bpaitant (Louise Bryant).
Pecnonnentamu cramu 32 4yesnoBeka, rojgoca 26 W3 HHUX NPO3ByYad B (UIIbME.
Cpenn Hux oka3zaiuch Takue u3BecTtHble B CIIA mrogu, Kak XyJOXKHUKH DHIPIO
Jacoypr (Andrew Dasburg) u I'yro T'emnept (Hugo Gellert), nmucarens I'enpu
Mumiep (Henry Miller), sxypuanuctka u nucareibhuiia Pedexkka Yact (Rebecca
West), corrosior Ckort Hupunr (Scott Nearing), ¢pemunucTka 1 aenerat KOHrpecca
Komunrepna Jlopa Paccen (Dora Russell), ocHoBarens AMepHKaHCKOTO COO3a
rpaxxaanckux cBo6on Pomkep H. Boanyun (Roger Nash Baldwin), konrpeccmen u
cokypcuuk JIx. Puna mo INapBapackomy yausepcutery ['amuabron ®@umr (Hamilton
Fish), monmutuueckuii kapuxarypuct Kenner UemOepnen (Kenneth Chamberlain),

7 Grindon L. Shadows on the Past. P. 183.
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Oner KepeHckuii, cblH ObIBIIErO mpeacenaTenss BpeMEeHHOro npaBUTENbCTBA, U
apyrue nuna. HexkoTopele M3 HUX, TaK WIM MHa4ye, ObUIM B MPOLUIOM CBS3aHBI C
COLIMAJIMCTUYECKUM U padOuyuM JIBHKEHUEM, JpYyrue, Hao00poT, OOpoiHch MPOTUB
aMEpUKAHCKUX JIEBBIX, KTO-TO IIPOCTO OBbUI CBHUJETEIEM COOBITHI, HE HMes
OTIpe/ICNICHHBIX MOJUTUYECKUX B3rJs10B. Cam pexxuccep puibMa U €ro moMOITHUKA
B TeueHue 1972 r. ”HTEPBBIONPOBAIIM U CHUMAJIM 3THUX JIIOJIEH HA KHHOKAMEDY.

XoTst uMeHa HH(GOPMAHTOB HE HA3BIBAIOTCS, KOT/Ia X rOJi0ca 3By4YaT ¢ SKpaHa, HO
OHHU IepeurciieHbl B TUTpax. JKUBbIE CBUAETEIN TOBOPAT C KpaHa O (pakTax JUIHON
*Ku3HU Puna, ero mo00BHBIX OTHOMICHUAX ¢ JIyn3oi bpaitant, myOauucTHIeCKOn U
0OIICCTBEHHOM JesTenbHOCTH Tmcatens B Iloprienne, Heio-Mopke, ITerporpane.
PecrionieHThl paccka3blBalOT O COIMAIUCTUYECKOM M pabouem aBmxenun B CILA,
HEKOTOpbIE U3 HUX KPUTHUECKU OLIEHMBAIOT AesATeNbHOCTh Puna, npyrue, Ha000poT,
MPOCIABJIAIOT €ro Kak Ooplia 3a CHpaBeIIMBOCTb M MpaBa pabOYMX, Ha3bIBas €ro
MeHee o¢unuanbHbiM uUMeHeM Jkek. [lomoOHast pa3HuIla B CYXKIEHHUSX, HUX
CyOBEKTUBHOCTb, KOHEYHO, BO MHOIOM OIpPEACISUIMCh JUYHBIMUA B3IJIAJaMU U
KU3HEHHBIM OIBITOM peCHOHAECHTOB. OIMH U3 ONpalllMBa€MbIX JaXe CIEN
JUPUYECKYIO0 TIECEHKY TeX JIeT, MeJNoAus KOTopod Bouwia B ¢uiabM. [pyroii
CBHUJIETENIb TOW DIIOXM Jajdl BO MHOIOM TOYHYIO M B TO K€ BpPEMS TParu4ecKyro
XapaKTEPUCTHKY TJIaBHOTO I'eposi, ¢ TOUYKU 3pEHUs €ro npo)ecCHuOHaIbHBIX KAUYECTB
KypHAINCTA:

Jixexk Pun mpoxun kopoTkyro xu3Hb. OH cropen kak ceeda. <...> bynyum
penopTepoM, OH HHUKOIZIa HE YIIyCKajl BO3MOYKHOCTH OKa3aTbCs B CaMOM TyIIe

o o1
CO6I)ITI/II/I, BOOYHIO YBUJCTH U OIIYTUTH HAKaAJl CTPACTCHU 8.

bnaromapss yCTHBIM CBHAETEILCTBAM IIE€PEN  3PUTEISIMU  MPEACTAIN  BIIOJIHE
yoeauTeIpHbIe 00pa3bl TOTO BPEMEHH, 00IIECTBEHHO-TTOJIUTHICCKON ICATEILHOCTH 1
ITOBCEJHEBHOM JKU3HU JIFOJIEW CPEOHEro KJIacca U aKTUBHUCTOB COLMAIMCTAYECKOIO
newxkeHus B CIITA.

CHsATBIE HNU304bl YCTHBIX CBUJIETEIBCTB PEKUCCEP BKIOYUI B KapPTHUHY
cieayromuM obdpazoM. Kanpel ¢ pecrioHieHTaMu ObUIM CMOHTHUPOBAHBI TaK, YTO MX
JUIa TpecTaBail Ha TeMHOM (OHE W OJHA peIuIMKa CMeHsuiach apyroi. [lepen
3pUTENSIMUA KaK Obl BO3HWKAJI KOJJIEKTUBHBIA TOJIOC Tpouuioro. B apyrom ciydae
roJjioca 3BydYalid 3a KaJpoM, COMPOBOXK/as BU3yaibHOE M3o0paxenue. KoneuHno, »to
ObLT yAauHbIA HOBATOPCKHUM XOJ pexuccepa. [IpyueM MHEHHSI PECHOHIIEHTOB O
TJIaBHOM Iepo€ M €ro COPaTHUKAX OKA3aJIUCh Pa3HBIMH, HE TOJBKO BOCTOP’KECHHBIMH,
HO U KpUTHYECKUMU. Bce 3TO M03BOJIUIO CO3AaTh MPOTUBOPEUUBBIN U B TO K€ BPEMSI

18 Kpacubie // Kunomomck. URL: https://www.kinopoisk.ru/film/2808/?ysclid=m7bx35ovio
416422600&utm_referrer=ya.ru (mara obpamienus: 16.08.2024).
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BIIOJIHE JOCTOBEPHBIN MOPTPET IIAaBHOrO reposi. CTOUT OTMETUTH, UTO bUTTH TECHO
COTpyJHUYAT ¢ UCTOpUKOM PobOepToM Po3eHCTOYHOM, KOTOPBINA, KaK CKa3aHO BHIIIIE,
omyOnukoBan Ouorpaduyeckoe wuccinegoBaHue o Pujme u  cran  1iaBHBIM
KOHCYJITAHTOM KapTHHEL .

OKpaHHBI paccka3 O IMOCIEOHUX IIATH TOJax >KU3HU M JesATelbHOCTH Puna
MPEJCTABIAET COOOM COeAMHEHUE JTIOOOBHOM JIpaMbl U MEPEIOMHBIX UCTOPUUECKUX
coobiTuii B Poccun. Ha mepegneM muiaHe mpe/cTaBieHA JIMYHASI KWU3HB TIJIABHOTO
reposi, oTHomenus ¢ Jlyusoit Bpaiiant (akrpuca [laitan Kuton (Diane Keaton)), a
TaK)X€ €ro AESATEIbHOCTh B KAUECTBE MUCATENS, KypHAIUCTa U nonuTtuka. OauH u3
aMEpPUKAHCKUX HCTOPUKOB B CBOEH PELEH3UM OTMETUJ, 4YTO (UIbM B MEHBIIECH
CTEIIEHH TOBOPUT O PEBOJIIOIMHU, & CKOpee BCEro — 00 OTHOIICHMSX ABYX JIIOJEH,
OKa3aBIIUXCS B TOJOOHBIX YCIOBUAX™,

[Toctep x punbmy «KpacHbiey
Ucrounuk: Wikimedia Commons. URL:
https://upload.wikimedia.org/wikipedia/tr/e/ed/Reds_film_posteri.jpg

[Ipu sTOoM ¢uiabM mNOKa3bIBa€T, 4TO PuUJ TNOCTENEHHO pa304yapoBHIBAECTCS B
OonpiieBu3me. Co3naTenu KapTUHBI YKa3bIBAlOT Ha MPOOJEMbl, CBSI3aHHBIE C
HETaTUBHBIMM IIOCIEACTBUSIMU peBoyrouuu B Poccuu, — MaccoBoe Hacuiue,
TUKTATOPCKUHN PEKUM, YIAJA0K KyJIbTypbl. [10100HBIE pa3pylIUTENbHbIE SIBICHUS O]

1% Grindon L. Shadows on the Past. P. 182, 211212, 242.
20 Cantor M. Review: Romantic Revolutionary. P. 1483.

Historia Provinciae - xypHan pernonansHow ucropuu. 2025. T.9, Ne 2
576 ISSN 2587-8344 (online)



MexagucumnnuHapHas
ANCKYCCUOHHas
nnowjaaka

E.B. Bonikos. «OH cropen kak cseyay. [pkoH Pug B peBontoLmoHHon Poccun:
3KpaHHble 06pa3bl aMEPUKAHCKOMO 1 COBETCKOrO KMHO

BJIMSIHUEM KOMMYHHUCTHUYECKUX HJEH MPOHUCXOASIT U B HAUMOHAIBHBIX PErHOHAX.
Hamnpumep, B ¢puibme ectb Takod 3mnu301. Bo BpeMs cBoell moe3nku B 3aKaBKazbe
Pun BUIUT, Kak MECTHBIC JKUTENW NYOJIMYHO CHKUTAIOT 4Yydeslo KamuTalucTa U
amepukaHckuii  ¢uar.  PeBomonuonHeie  peun  Pupma  BocmpuHHMaroTcs
MYCYJIbBMAaHCKMM HAaCEJIEHHEM C BOCTOPIOM, HO COBCEM B JIPYTOM CMBICJIE, — KaK
OpU3BIB K OOBSIBICHUIO «CBSILEHHOW BOWHBD MpOTHB 3amana. JlaHHBIA S0U301,
BUJUMO, ACCOLIMUPOBAJICS C TMOJUTHUYECKUMHU COOBITHSAMH, MPOUCXOAUBIIMMU B
NEepHoJ] MOATOTOBKHU (hUIbMa U, O€3yCIOBHO, MOBIMIBIIMMU Ha €ro co3aaTenei. Peub
UIET O COIMPOBOXKAABIIMXCS AHTHUAMEPUKAHCKOM PHUTOPUKON PEBOJIFOIMOHHBIX
nporeccax 1970-x rr. B A¢ranucrane u Mpane.

4 nexabpst 1981 r. cran muem mpembepsl ¢uiabma B CIHIA, a yepe3 Tpu 1Hs
COCTOSIICSL €ro nmpocMoTp B benoM gome, Ha KOTOpPOM NIPHUCYTCTBOBAaIM PoHanbx
Peiiran, ero cynpyra, coznaTesn KapTUHBI U HEKOTOpbIe ouiManbHble una. [locne
3aBEPIICHU 0Ka3a MPE3UICHT NMPOU3HEC: « S HaesAsCs Ha CHACTIIMBBIM KOHEL, UYTO
SIBHO yYKa3bIBaeT Ha Iioxoe 3HaHue Peitranom Ouorpaduu Jxona Puna.

Kaptuna BcTpeTmiia B LEIOM  TOJOXHUTENBHYI0 PEAKLIUIO CO  CTOPOHBI
aMEpUKaHCKOW Impecchl. Kak oTMedas W3BECTHBIM aMEpPUKAHCKUN KHUHOKPUTHUK
P. B6ept (R. Ebert), B punbpme yaanock mokasarh CTPaCTHOIO U 3aragouHoro J»xoHa
Pua, a He CKyYHOrO apXeTHIHMYECKOro repos®’. OIHaKo MMEIMCh U HETATUBHBIE
OTKJIMKH, OTMEYaBUIME, YTO B (PUIIbME MOYTH HE IMOKa3aHbl KIIOYEBbIE (DAKThI U3
*u3HU Pupa 10 ero mpuObiTus B Poccuio — ywactue B 3a0acToBKe pabouMx B
amepukanckoMm Ttoponke Ilarepcone, moe3naka Ha bankanckuit ¢pout IlepBoit
MHUPOBOUM BOWHBI, PEMOPTaXH 0 MEKCHUKAaHCKOW PEBOJIOIMHU. ITO OBbUIA COOBITHS,
KOTOpBIE IpeBpaTuin Puaa B lereHapHyo JIMYHOCTS elnie A0 noe3aku B [lerporpan.
[Ipu sTOM, KaKk OTMEYaId KPUTHKU, B (PUIbME HE CTAaBWIHUCh OCTPBhIE U TPYIHBIE
BOIIPOCHI, CBA3aHHBIE C MOCTYIIKAMH TJIABHOTO Tepos®. TeM He MeHee, KNHOKapTHHA
nonyymwia Tpu npemun «Ockap» (1982) 3a mydmnyro pexuccypy, ONepaTOpCKyro
paboTy, JKEHCKYIO poib BTOPOro miana®, OQHAKO ee MPOKaT B (PMHAHCOBOM ILIAHE
YCIEMIHBIM He CTan’’,

«KpacHble K0JI0K012»
B ycrnoBusix XonomaHON BOWHBI «COBETCKMM OTBETOM» Ha ¢GuibM YoppeHa burtu
ctana kaptuna «Kpacusie komokosa» (1982), mocraBinennas Cepreem bonmapuykom

2! Ebert R. Reds: Review // Roger Ebert.com. URL: http://www.rogerebert.com/reviews/reds-
1981 (nara o6pammenus: 23.08.2024).

22 Cantor M. Review: Romantic Revolutionary. P. 1483.

238 Axtpruca Mopun Crarurron (Maureen Stapleton) moyunina npemuto «Ockap» aMepUKaHCKOM
KMHOAKaJeMUH 3a co3ianue B (uiabme «KpacHble» XapakTepa OJHOTO M3 JIHIEPOB JICBOTO
neuxennst CIIA anapxuctku Ommbl ['onamon (Emma Goldman).

24 Grindon L. Shadows on the Past. P. 179-180.
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Ha kuHOCcTyAnu «Mochumbem». OUiIbM COCTOUT U3 ABYX OOJNBIIMX ABYXCEPUUHBIX
yactenl — «Mekcuka B orHe» u «S Bumen poxJjeHue HoBOro mupa». Ilepas yactb
pacckaszbiBaeT o noesnke Puga B Mekcuky B 1913—1914 rr. Bo Bpems pa3pa3uBIIUXCS
TaM PEBOJIIOIIMOHHBIX COOBITUN, BBHUIMBIIMXCS B HACTOSIIYIO T'PAKJAHCKYIO BOWHY.
Btopast yactb BO MHOTOM OMNHUpaeTcsl Ha KHUTY «JlecsATh QHEW, KOTOpBIE MOTPSACIU
mup». B co3manum QuibMa TpUHMMAaTM aKTHUBHOE Yy4yacTHE KHHEMAaTorpagucThl
WUrtanuun u Mekcuku. ABtopamu cueHapusi, nomumo C. BoHnmapdyka, BBICTYIWIH
UTaIbIHCKME apaMatypr AHtoHHO Caryspa (Antonio Saguera) u Bamentun Exxos.
My3bIKy K (pUIIBMY Hamucaja U3BECTHBIA COBETCKUM Kommo3uTop I'eopruit CBUPHUIOB,
rJIaBHBIM KMHOOMEepaTopom ctail Baaum FOcos.

CpeMKH aMEpUKAaHCKOTO M  COBETCKOrO  (PMJIBMOB [UIM  MPAKTUYECKU
OJTHOBPEMEHHO. bOHIapUYyK MPUCTYNHII KO BTOPOW YAaCTH CBOEH KapTHUHBI BO BPEMS
npembephbl «Kpacubix» B CILIA. Hackonbko Oosiee BasKHOM AJIst HETO SIBJISLIACh YacTh
¢unbMa, pacckaspiBaromias 00 OKTAOPbCKON PEBOJIIOLNMU, TOBOPUT TOT (PAKT, UTO OH
BBICTYNMJI 3JI€Ch B KauyeCTBE aKTepa, Y€l rojoc 3Bydasl 3a KaapoM, oOO3Hayas H
YCWJIMBAs T€ WM MHBIE AKLIEHTHl B HACHHOM CONEPKAHUM KUHOIOBECTBOBAHMSA .
HanHoe pemenre bongapuyk 0ObsSCHsIT TEM, YTO Oblia

Hy)KHa aBTOpPCKas MHTOHAIMs, OOpalleHHas K COBpPEMEHHUKaM. MHe
OECKOHEYHO Ba)XHO, YTOOBI 3pUTENb MOYYBCTBOBAJ MPSMOE CONPSLKEHHE
MEXKIY TEM, UTO MPOUCXOJUT Ha SKPAHE, U JIEHMHCKON MBICIIBIO™,

% B nepBoii yactu KapTHHbI «KpacHbIe KOIOKOIA» 3Bydasl 3aKaApOBBIH TONOC akTepa Aprema
Kapanersna.

2

Gﬂauzyﬂoea E. Comnpsixenue // UckyccrBo kuHO. 1982. No 12, C. 122.
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...........
®paxxo Hopo, Ypeyaa Anxpee
Bpoxsx:

X. Ayxe, 5.Teppa, 3. Cenoxa,
X.Pexoce,

K Ayayre, 0. Marazens

ConNecTEOS HPORIBOLCTAO KENSCTYANE

MocOuanu” (CCCP),

eryrun  Kamoenve-2* (Mexexxa),
~Buxec HxrepreRmus” (Eraxes)

PexnamubIii miakar ¢puipma PexnamubIil mtakaT ¢puinbpma
«KpacHbie Kos10KO1a» «Kpachbie KoJ0KOI2»
Ounbm 1 dunpm 2
Wcrounuk: [Tnardopma Afisha.ru. URL: Hcrounuk: Wikimedia Commons. URL:
https://s.afisha.ru/mediastorage/c9/6a/7077149c  https://upload.wikimedia.org/wikipedia/ru/8/8a/
633642399e16029b6ac9.jpg Kpacubie_komokona2.jpg?20211213144728

CtouT OTMETUTH, YTO B co3iaHuu oOpasa Puna y boHpmapuyka cpenn COBETCKUX
kuHemaTorpapuctoB Obl1 npenmectBeHHuk — C.JI. BacunbeB, koTopeiii B 1958 r.
noctaBuil puibM «B aau OKTsI0psi». B kauecTBe BTOPOCTENEHHBIX T€POEB KapTUHBI
BeicTymiiid JIkon Pupn (akrep A. ®emopunoB) u ero cymnpyra Jlymsza bpaitant
(axtpuca I'. BongHuikas). OTH NEpCOHAXU KaK aMEPUKAHCKHE KOPPECIOHIEHTHI
MOSIBISUIMCh B KApPTMHE HE MEHee 4eM B IecTH snu3onax. B ¢unbme Puax Obun
IPEJICTaBICH MOJOJbIM DJJIETAHTHBIM UM yMHBIM HaOJIIOJIaTeIeM PEBOJIOIHH,
CUMITIATU3UPOBABIIUM OoJibllIeBUKaM U 6ororBopuBmuM B.U. Jlenuna.

Ponr Punma B ¢duneme bonmapdyka WCIONHHWII W3BECTHBIN WTAJBSHCKHN aKTep
®panko Hepo (Franco Nero). B otnnuue ot 06pasza riiaBHOTO reposi B aMepUKaHCKOM
KUHO(UIIbME, TZI€ TOT, Haxoisch B Poccuu, HOCHUT KOCOBOPOTKY MOJ MHUIKAKOM,
nepcoHax Hepo oueHp IOX0K Ha DBJIETaHTHOIO JEHAM B MOJHOM KOCTIOME,
«MOJIOZIOTO JIbBa», aKTUBHO HAOJIOJAIOUIETO M BIUTHIBAIOIIETO COOBITUS PEBOJIOLIUN
B [leTporpazne. be3ycinoBHo, B 4eM-TO AaHHBIM 00pa3 HaroMuHal Puja u3 KapTUHBI
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«B gan OxTa0ps». 3purenn «KpacHbIX KOJIOKOJOBY» Y4acTO BUAAT TNIABHOTO Iepos C
3aMMCHOM KHM>KKOM B pyKax. Ero kpeao 03By4eHO elle B NepBOi yacTu (uiapMa:

310 MOs paboTa — OBITH B I'yllle COOBITUM, @ HE MUCATh O HUX IMOHACJBIIMIKE.

npocto Oyny BBIIJISAETh CMEIIHBIM, €ciau Oyay mucaTb O TOM, YEro cam He
27

BU/JIEI

Pun B ¢unbme «KpacHble koyokona» — W HaOMOAaTeNb, U AKTUBHBIA YYaCTHUK
PEBOTIOIMOHHBIX COOBITHH.

Ecomu B kHure «J/lecatp aHEH, KOTOpbIE MOTPACIA MHUP» TPAKTUYECKH HET
AMUYECKON KapTUHBI IITypMa 3UMHETO ABOpLA, TO B (puiabMe boHgapuyka qaHHOMY
COOBITHIO TMOCBSILEHbI 3HAYUTEIbHBIE 10 BPEMEHH M MaclTaldy MacCOBBIE CIEHBI.
Bonee Toro, cpeau OOMIIOB, MITYpMYIOIIUX ABOpEN, 3putenu Buaiat k. Puna u
JI. bpaitaut (aktpuca Cugau Pom (Sydne Rom)).

XOTsI COBETCKHME KHHOBEIbl HAa3blBAIM (PWIBM <«3MOCOM O PEBOIIOLIMY,
MyOJIMKOBAJINCH TOJIO)KUTENIbHBIE PELEH3UH, HO KapTHHA HE Mpou3Besia OOJIBIIEro
pe3oHaHca B TO3AHEM coBeTckoM obOmiectBe. [lo BOoCHOMHMHAHMSIM CaMOro
pexuccepa, Mocjiae NPEMbEPHOrO MOKa3a KapTUHBI OCEHBIO 1982 r. B MOCKOBCKOM
kuHoTearpe «OKTAOpb» K HEMY B BECTHOI0JIE MOJOIIUIA OJJHA KEHIIMHA U CIPOCHUIIA:
«Cepreii  denopoBry, 3ayeM Bbl B3l 3Ty Temy? OHa K€ HHMKOTO YK€ HE
unrepecyer. Komy 310 Hano?» Psi KMHOKpPUTHKOB MOJYEPKUBAI CIa0ble CTOPOHBI
¢unbma. B dyacTHOCTH, OTMeEUasioch, 4YTO KuHeMarorpadpuyeckuit oOpa3 Puna
OKa3aJICS HUKAK HE CBSI3aH C OCHOBHBIM CHOXKETOM, @ B3IVl TJIABHOI'O T€POsI HUKAK
HE SBOJIIOLMOHUPOBAIIH T10]] BJUSHUEM PEBOJIIOLUKR,

BnocnencrBun boHgapuyk, BHAMMO, BHYTPEHHE COTJIACWJICA C HETATUBHBIMU
MHEHHUSIMH O €r0 KMHOIIPOEKTe. Uepes necsaTh JIeT, HE3a10JIro 10 CBOEH KOHYMHBI, OH
W31aJ1 KHUTY [ yauTeneir”. B neil Bonapuyk BCIOMHMHAET ¥ Pa3MBILLISIET O CBOEM
TBOPYECKOM IIYTH, O CHATHIX (uiIbMax, O CEKpeTax MacTepcTBa U creuuuke
npodeccun pexuccepa. OgHaKO MpU ITOM B KHUTE HET HU CJOBa O (uiIbMe
«KpacHble KOJIOKOJIa», CpeAr WUIIOCTpAlMid JTAaHHOTO W3JaHUs KaJApoB U3 (puiibma
TaKXKe HE 0Ka3aJ0Ch.

2" Kpacusie xonokonma // Kumomomck. URL:  https://www.kinopoisk.ru/film/44958/ (nara
obOpamenus: 16.08.2024).

28 Bvicmopobey A.M. Cepreit bonnapuyk: Cynsb6a u ¢unbmbl. Mocksa: HckycerBo, 1991.
C. 263, 268, 270.

29 bonoapuyx C.®. Bociuranue npasnoil. Kuura ans yuutens. Mocksa: [Ipocsemenue, 1993.
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3akiiroueHue

Coznanmne skpanHoi 6uorpaduu J[xona Puna, 3amymannoe Yoppenom burrtu u
rianuposaBiueecs B 1970-e IT. Kak COBMECTHBIM COBETCKO-aMEPUKAHCKUM MPOEKT,
HEe OBLIO peasn30BaHO, BUAMMO, BO MHOTOM H3-3a YXYALIECHUS OTHOLIECHUN MEXIY
CCCP u CHIA B cBs3u C BBOJOM COBETCKMX BOWCK B Adranucran. B wurore
KMHEMaTorpaucThl co3lanu ABa (puibMa, COBETCKUH M aMEPUKAHCKHUM, KOTOpHIE
MPEACTABISUIA COOOM pa3Hble TPAKTOBKH HCTOPHHM aMEPUKAHCKOTO MHUCATENs U TeX
COOBITUH, CBUJIETEIEM U YYACTHUKOM KOTOPBIX OH sBisiics. @unbMm Yoppena burrtu
«KpacHble», 10 CyTH, pENpe3eHTHPOBA] B KaKOW-TO CTEIIEHH AJIbTEPHATUBHYIO
UCTOPHUIO JJIsi aMepuKaHCKOro oOmiectBa, a kaptuHa Cepres bonnmapuyka Obuia
BbIJIEpKaHA B paMKax O(pHUIIMaTIFHOTO COBETCKOTO AUCKYpca O peBomonuu. OHaKo U
TOT, U JAPYrol KMHemarorpaduyeckue MpOEKThl HE HAILIU 3aUHTEPECOBAHHOCTU U
OosbiIoro orknuka y spureneil. Ilo cytu obe kapTHHBI NPOBAIWINCH B MPOKATE.
Xotst ¢unbM «Kpacubie» mnonyunn Tpu npemun «Ockap» W ONPEEIECHHOE
MPU3HAHUE B UHTEJUIEKTyalbHbIX Kpyrax CHIA, uctopus o0 OAHOM U3 JMAEPOB
JIEBOTO PAJUKAIBHOIO JBH)KEHUS HE 3aMHTEPECOBAIA MAaCcCOBOTO aMEPHUKAHCKOTO
KUHO3puUTeNs. A Heycnex «KpacHbIX KOJIOKOJIOB», BUAMMO, ObII CBSA3aH C TEM, UTO
MHOTME COBETCKME TpaxzaaHe B Hadaie 1980-x rr. yxe Majlo Bepwid B
KOMMYHUCTUYECKHUE HJI€a]bl U HE CTPEMUJIUCh B KMHOTEATPbI, YTOOBI MMOCMOTPETH
HOBBIN (UIIBM O PEBOJTIOLIMH.

Ecin B amepukaHCKOM BapuaHTe KuHeMartorpaduueckoi Ouorpadum Pupa Ha
IIEPBBI TUIAH BBIBEICHBI €r0 JMYHAS JKM3Hb U BHYTPEHHHUE NEPEKUBAHMS O JEIE,
KOTOPOMY OH CIYXWJ, TO B COBETCKOM (uiibMe OO0Jjbllle BHUMAHUS YICJIECHO
MOJIUTUYECKUM COOBITUSIM, CBHUJETENIEM M YYAaCTHUKOM KOTOPBIX CTall TJIaBHBIN
repoii — peBosrouussM B Mekcuke n Poccnn. B omiimume ot «KpacHbIx» KapTuHa
«KpacHble koyiokosa», CHATast 0€3 MPUBJICUEHHSI YCTHBIX CBUJCTENILCTB, BBITIIsAEINA
MaJIoyOeIUTEIIbHO, TPAHCIUPYS Ha dKpaHe OYepeTHOM coBeTCKoW Mu(p o Bemukoi
OxTsa6pbekoit ColManTuCTUUYECKONH PEBOMIOIMM U aMEPUKAHCKOM KOMMYHHCTE Kak
«IJIAMEHHOM 0Op1Ie» 332 UHTEPECHI TPYASIINXCS.

@unpM  buTTM  DPOJEMOHCTPUPOBAT  YMEJIOE  HCHOJB30BAHUE  YCTHBIX
CBUJIETEIBCTB, UYTO TMO3BOJMJIO CO3JaTh Oojiee HOCTOBepHYIO Ouorpaduro Puna
cpeactBamu kuHemarorpaga. Kpome Toro, 3t nBa pasHbIX (QuiibMa NOKa3aiu U
3HAUUTEIBHYIO0 3aBUCUMOCTh MX cO3JaTeliedl OT HallMOHAJIbHOW HcTopuorpaduu, B
JTAHHOM CJIy4ae OT UCTOPUYECKUX UCCIIENOBAHUMN, ITOCBALIECHHBIX K. Puny, ¢ ogHOM
CTOPOHBI, U OT TOCHOJICTBYIOLIUX MPEACTABICHUI B 00ILIECTBE O CBOEM MPOIIIOM — C
JIPYTOM.

Taxum 06pa3oM, TaHHbBIE KHHOTIPOU3BEACHUS KaK MEIUIHbIE KaHANbI KYJIbTYPHOU
namatu o Jxkone Puzje mpenctaBisiiv 3pUTeNIM SKpaHHbIE 00pasbl, CO3/IaHHbBIE Ha
OCHOBE cyuiecTBOBaBIIMX B 1970-e — Hayane 1980-X IT. TPaKTOBOK €ro JUYHOCTH U
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nesTenbHOoCTH. Ecnum aMepukaHCKuil (pUIIbM 3aKaHUMBAETCSI HA TPArnyecKoM HOTE, TO
COBETCKasl KAPTHHA HUCIIOJHEHA ONTUMH3MA. [IpryeM ¢ TOUKM 3peHusl KOJUIEKTUBHON
UJCHTUYHOCTU aMEPUKAHCKUN (PMIIBM BO MHOTOM OPHUEHTUPOBAH Ha MOKAa3 INIABHOTO
reposi Kak MHAMBUAYYMA, C €ro JOCTOMHCTBAMHM M HEIOCTAaTKaMHM, KaK 4eJIOBEKa C
HENPOCTON CyAbOOH, a COBETCKMI (PUIIbM IIPEICTABISAET €T0 B KAUECTBE MEPCOHAKA,
IIPU3BAHHOIO CIIUTBCSA C KOJUIEKTMBOM HA PEBOJIOLNMOHHOM INYTH K CBETIOMY

OymymeMy.
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Introduction

This research focuses on the audio-visual sources in the form of two films that
represent the screen images of John Reed: the American feature film Reds directed by
Warren Beatty released in 1981 and Red Bells directed by Sergei Bondarchuk, which
was created by the Soviet film-makers in 1982 as a response in the situation of the
Cold War. The images of the American film about J. Reed were analyzed by
contemporary researcher L. Grindon in his work about the representation of the past
in historical cinematography.' To my mind, a comparative study of the American and
Soviet biographical films about J. Reed will make it possible to analyze the images of
the memory of him in different cultural contexts. These feature films are considered
as “texts” of cultural memory® that state the identity of some social groups through
the representation of certain images. It is worth noticing that like literature and other
media of cultural memory, cinematography is characterized by fictionality that does
not seek historical truth. In addition, the created images are based both on scientific
knowledge and imagination of film-makers. Interdiscursivity is another feature of this
medium that implies different perception of the past depending on ideological
guidelines. One more feature is polyvalence, i.e. symbolic complexity of the images,
which implies different interpretations by film-makers and the audience.®> While
analyzing films of historical genre, one should take into consideration, first, views
and aesthetic assumptions of their creators, second, ideological interference caused
by the time of the production, third, different aspects of commercialization of
cinematography as a system aimed at attracting audience and getting profit, and
fourth, the achievements in the field of historiography of the time, connected with
themes of films and the similar images created in literature and art.”

L. Grindon, Shadows on the Past: Studies in the Historical Fiction Film (Philadelphia, PA:
Temple University Press, 1994).

2 On the concept of cultural memory, see J. Assmann, Cultural Memory and Early Civilization:
Writing, Remembrance, and Political Imagination [in Russian], trans. M.M. Sokol'skaya (Moscow:
Yazyki slavyanskoi kul'tury, 2004); A. Assmann, The Long Shadow of the Past: Memorial Culture
and Historical Politics [in Russian], trans. B. Khlebnikov (Moscow: Novoe literaturnoe obozrenie,
2014).

® A. Erll, Memory in Culture (London: Palgrave Macmillan, 2011); A. Erll, “Literature as a
Medium of Cultural Memory” [in Russian], trans. A.A. Zavertkina, and M.D. Shkil, Svoimi
slovami, no. 5 (2023): 173-211.

“E.V. Volkov, and E.V. Ponomareva, “Feature Film as a Historical Source for the Study of
Cultural Memory” [in Russian], Vestnik Yuzhno-Ural'skogo gosudarstvennogo universiteta. Seriya:
Sotsial'no-gumanitarnye nauki, no. 10 (269), iss. 18 (2012): 22-25; O.V. Gorbachev, “Soviet
Feature Cinema as a Historical Document: Traits of Analysis and Interpretation” [in Russian], in
The Document. The Archive. History. Modernity: A Collection of Scientiffic Papers, ed.
L.N. Mazur, iss. 15 (Yekaterinburg: Izdatel'stvo Ural'skogo universiteta, 2015), 126-36.
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As we know, American journalist, writer, and politician John Reed was
simultaneously an eyewitness of and a participant in the Russian Revolution of 1917.
Having written the book Ten Days that Shook the World, he became its “chronicler”.
His work was based on documents and publications in the Russian press, oral
testimony of the people whom Reed met, and his personal observations and thoughts.
The book was first published in 1919 in the USA. Then it was translated into Russian
with a foreword by V. Lenin and N. Krupskaya, it was published in the Soviet Union
many times. A new edition of the book appeared almost annually from 1923 to 1930.
Artist |. Brodskii evidently became the first to create the image of Reed in the Soviet
cultural environment. He was present at the Congress of the Communist International
in July 1920 and made sketches for his future big painting. In three years Brodsky
completed the canvas Inauguration Solemn Opening of the Second Congress of the
Communist International in Uritsky Palace in Leningrad, where he depicted Reed in
the presidium of that international forum of the Communists next to C. Zetkin and
G. Zinoviev. The exhibition of the picture with its preliminary sketches was opened
on December 14", 1924 at the Museum of Fine Arts in Moscow. According to the
estimations of one of the contemporaries, the exhibition was visited by about 45,000
viewers for two months. Moreover, the painting was discussed by masters of the
brush and art critics in January 1925 in the State Academy of Artistic Sciences.
Brodskii recieved a lot of positive reviews.’

In 1920s, Soviet playwrights created at least two plays based on Ten Days that
Shook the World.® While working on his epic film October (1927), director
S. Eisenstein relied on Reed’s book in many ways. The process of Reed’s book
reissue was interrupted by the establishment of Stalin’s regime was resumed only in
1957. In the middle of the 1960s, the famous Moscow’s Taganka Theatre directed by
Yu. Lyubimov produced the performance Ten Days that Shook the World that was a
success with the public.” Leningrad Bolshoi Drama Theater named after M. Gorky

> A.A. Sidorov, “A page of Reminiscences about the Artistic Life of the 1920s” [in Russian], in
In Commemoration of I.I. Brodskii. Memoirs. Documents. Letters, comp. L.A. Brodskii, and
M.P. Sokol'nikov (Leningrad: Khudozhnik RSFSR, 1959), 91.

® I.G. Terent'ev, John Reed: the Play in 4 Acts, based on the Book by John Reed ‘Ten days that
Shook the World’ [in Russian] (Moscow: Moskovskoe obshchestvo dramaticheskikh pisatelei i
kompozitorov, 1925); M. Markovich, Z. Markovich, D. Vozdvizhenskii, The Twelve: Scenes of the
Great October Epoch by J. Reed and A. Blok [in Russian] (Moscow: Trud i kniga, 1925).

"Ten Days that Shook the World: the Folk Performance in 2 Parts with Miming, Circus,
Slapstick and Shooting by Yu. Lyubimov, S. Kashtel'yan, 1. Dobrovol'skii, and Yu. Dobronravov
Adapted from John Reed’s Book of the Same Name [in Russian], ed. E. Levina (Moscow: Byuro
rasprostraneniya proizvedenii i informatsionno-reklamnykh materialov; VAAP, 1977).
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staged the play Truth! Nothing but the Truth!!! by D. Al'® G. Tovstonogov was its
director. The performance was made as a historical documentary narration in the
form of the trial of Bolsheviks in the US Senate. J. Reed (actor L. Nevedomskii) was
a witness in the “proceedings” and defended the cause of “the October Revolution.”
In 1978, writer S. Dangulov and his son issued the collection of the materials about
Reed that consisted of different texts, including those authored by some American
writers.? The two-volume edition of Reed’s selected works, including the memories
about him, was published in the USSR by the centenary of the American writer.”® The
USSR Post issued a stamp with the portrait of the American Communist writer.

John Reed was not forgotten in his motherland as well. The American left-wing
press commemorated the anniversaries of his death. His personal archive was
collected by the library of Harvard University where he studied. Among the works of
the American researchers who studied the biography and literary works of John Reed,
one can note the following works. The books by Granville Hicks One of Us: The
Story of John Reed and John Reed: The Making of a Revolutionary were written from
the left-wing point of view.'! The joint work of Richard O’Konnor and Dale Walker
presented the popular biography of Reed.’” The best work is apparently the one by
historian Robert Rosenstone, in which Reed was shown from different angles through
the prism of his merits and faults. Rosenstone managed to conduct a study that was
more substantial, in many ways politically impartial, and at the same time profoundly
analytical. The historian showed the personal life, creative work, and social and
political activities of Reed, who strove to resemble British romantic poet Lord Byron
very much.” The book by economist Antony Sutton Wall Street and the Bolshevik
Revolution was published at the same time. In this book the author tried to prove
within the framework of conspiracy theory that journalist Reed was not a dedicated

8 D.N. Al', The Truth! Nothing but Truth!!!: Documentary Chronicles in Two Court Sessions [in
Russian] (Moscow: VUOAP, 1968).

9 A.S. Dangulov, and S.A. Dangulov, Legendary John Reed [in Russian] (Moscow: Sovetskaya
Rossiya, 1978).

193, Reed, Selected Works [in Russian] (Moscow: Politizdat, 1987).

1 G. Hicks, One of Us: The Story of John Reed (New York: Equinox Cooperative Press, 1935):;
G. Hicks, John Reed, the Making of a Revolutionary (New York: MacMillan co., 1937).

2 R. O’Connor, and D. Walker, The Lost Revolutionary: A Biography of John Reed (New York:
Harcourt, Brace & World, 1967).

¥ R.A. Rosenstone, Romantic Revolutionary: A Biography of John Reed (New York: A. Knopf,
1975); see reviews of this work: J. Diggins, “Review of Romantic Revolutionary: A Biography of
John Reed, by Robert Rosenstone”, The Journal of American History, vol. 63, no. 1 (1976):
172-73; M. Cantor, “Review of Romantic Revolutionary: A Biography of John Reed, by Robert
A. Rosenstone; Reds by Warren Beatty and Trevor Griffiths”, The American Historical Review,
vol. 87, no. 5 (1982): 1482-84.
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Communist but an agent of American big financial interests, in particular, of his
employers John Pierpont Morgan and Harry Payne Whitney who controlled
Metropolitan Magazine.'* One of the latest studies about Reed is the work of
philologist Daniel Lehman that contains the analysis of Reed’s journalistic texts (both
published and unpublished) devoted to different political events in the USA, Mexico,
and Russia.”

The Soviet historiography may rival American works in the number of publications
about Reed. The first works were published at the beginning of the 1930s, but under
Stalin’s regime the name of Reed as “a devoted revolutionary” was crossed off the
official discourse for a long time. After a long lull, publications resumed during the
Khrushchev Thaw and the biography of the American writer appeared in the series
“Life of Wonderful People.” The book about Reed’s notebooks that are stored in the
archives of Harvard University and a number of other works were published. The
Soviet authors, as a rule, focused on Reed’s political views and literary heritage. In
the 1970s-80s humanities scholars defended three theses devoted to the study of
Reed’s texts'®. Being under political and ideological control, Soviet researchers did
not raise thorny and difficult issues, always estimated Reed’s activity and
participation in the Communist movement in a positive way, and silenced
inconvenient facts.

Thus, it can be assumed that the knowledge about J. Reed contained in
historiography and his images created by literature, theatre, and visual arts greatly
influenced Soviet and American film-makers when they began to shoot films where
J. Reed was the protagonist. These images of J. Reed emphasized his left-wing

1 A Sutton, Wall Street and the Bolshevik Revolution (New York: Arlington House, 1974).

> D.W. Lehman, John Reed and the Writing of Revolution (Athens, OH: Ohio University Press,
2002).

1®B.S. Val'be, Dzhon Rid. John Reed [in Russian] (Leningrad: Krasnaya gazeta, 1930);
T.K. Gladkov, John Reed [in Russian] (Moscow: Molodaya gvardiya, 1962); B.A. Gilenson, He
Saw the Birth of a New World [in Russian] (Moscow: Gospolitizdat, 1962); I. Kramov, John Reed
[in Russian] (Moscow: Gosudarstvennoe izdatel'stvo khudozhestvennoi literatury, 1962);
A.l. Startsev, John Reed’s Russian Notebooks [in Russian] (Moscow: Sovetskii pisatel’, 1968);
N.N. Fedorova, “John Reed’s Social and Political Views” [in Russian] (PhD thesis, Belarus State
University, 1971); 1.V. Kireeva, Literary Work of John Reed [in Russian] (Gorki: Gor'kovskii
universitet, 1974); O.A. Borisenko, “Stylistic Features of J. Reed’s Fiction and Journalism” [in
Russian] (PhD thesis, Odessa I.1. Mechnikov State University, 1982); E.L. Varustina, “The Book by
J. Reed Ten Days That Shook the World (A Source-Study and Historiographical Analysis)” [in
Russian] (PhD thesis, Leningrad Branch of the Institute of History of the USSR of the Academy of
Sciences of the USSR, 1987); B.A. Gilenson, John Reed. At the Origins of Socialist Realism in the
US Literature [in Russian] (Moscow: Vysshaya shkola, 1987); I.M. Krasnov, John Reed: The Truth
about Red Russia [in Russian] (Moscow: Sovetskaya Rossiya, 1987), etc.
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beliefs, active social position, professionalism and talent of reporter and writer. In
essence, he was shown as a hero of a global scale, a fighter for the rights of the
workers around the world.

Reds

The film Reds was produced by Paramount Pictures, a Hollywood studio, and
narrates the main events of the last five years of life of John Reed, a reporter who was
often in trouble spots. For instance, he was in the revolutionary Mexico in 1913-14
and at the fronts of World War I in Eastern Europe in 1914-16; in 1915 he visited the
Russian Empire. After the news about the fall of the Russian monarchy, Reed went
there again and stayed in the country from August 1917 to April 1918, met
A. Kerensky and L. Trotsky, and later got acquainted with B. Lenin. His personal
impressions and collected materials became the basis for his book Ten Says that
Shook the World. In October 1919 Reed came to Russia again as a representative of
the American Communists, but this time he came to Moscow where he was elected a
member of the executive committee of the Communist International. Later he tried to
come back to the motherland but was detained by Finnish border patrolmen. He spent
several months in detention and was interned to the territory of the Soviet Russian.
As a delegate, Reed took part in the work of the Second Congress of the Communist
International in Petrograd in July—August 1920. During his propaganda trip along
Transcaucasia for the Comintern, he got typhoid, which caused his death. “A devoted
revolutionary,” Reed was buried on Red Square near the Kremlin Walls.

The first variant of W. Beatty’s script about Reed with the working title Comrades
appeared in 1969, and in several years it was revised as a screen version with active
participation of Trevor Griffiths. At first Beatty planned to be only a producer and
entrust direction and the leading roles to the representatives of the Soviet
cinematography because a great part of the film was to be shot in Leningrad. It was
supposed that S. Bondarchuk would be the director and V. Vysotskii was considered
by the American film-makers to play one of the leads. But Beatty’s plans were not
destined to come to life under the conditions of the Cold War. The author of the
article has not managed to find out the particular reasons why changed his plans. As a
result, Beatty directed the film and played the main part himself. The Russian scenes
were to be shot in Finland.

Addressing the biography of the American communist and writer is connected with
the fact that Beatty was deeply touched by the protest movements of the New Left
and hippies against social and racial injustice in the USA and the wars in Vietnam in
the late 1960s and early 1970s. He sympathized with those movements and paid
attention to Reed as one of the left-wing leaders of the past. Pre-production of the
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film began as early as in the first half of the 1970s, and the filming took place in
1978-81, which was quite a long period of time."’

The script was based on Reed’s books and the oral memoirs of the witnesses who
personally knew the writer and his spouse Louise Bryant. There were 32 respondents
and the voices of 26 of them sounded in the film. Among the respondents were such
well-known in the USA people as artists Andrew Dasburg and Hugo Gellert, writer
Henry Miller, journalist and writer Rebecca West, sociologist Scott Nearing, feminist
and delegate of the Comintern Congress Dora Russell, founder of the American Civil
Rights Union Roger Nash Baldwin, congressman and Reed’s fellow-student in
Harvard Hamilton Fish, political cartoonist Kenneth Chamberlain, son of the former
chairman of the Provisional Government Oleg Kerensky, and others. Some of them
were connected to some extent with the socialist and working movement in the past
while others, on the contrary, fought against the American lefts; some were only
witnesses of the events and did not have any concrete political beliefs. The director of
the film and his assistants interviewed and captured these people on camera during
1972.

Though the informants’ names are not given when their voices sound from the
screen, they are mentioned in the credits. Living witnesses tell us from the screen
about the facts of Reed’s personal life, his relationship with Luisa Bryant, and his
journalistic and social activities in Portland, New York, and Petrograd. The
respondents speak about the socialist and working movement in the USA; some of
them critically estimate Reed’s activity while others, on the contrary, glorify him as a
fighter for justice and workers’ rights and call him by his less official name Jack.
Such a difference in opinions and their subjective character were certainly defined by
the respondents’ personal views and life experience in many ways. One of the
respondents even sang a lyric song of those years, and its tune was included in the
film. Another witness of that epoch characterized the protagonist in terms of his
professional skills as a journalist, and that characterization was largely exact but
tragic at the same time:

Jack Reed lived a short life. He burned out like a candle. .. As a reporter, he
never lost his chance of being in the thick of things, seeing firsthand and
experiencing the heat of passion.'®

17 Grindon, Shadows on the Past, 183.
¥ Reds [in Russian], Kinopoisk, accessed August 16, 2024, https://www.kinopoisk.ru/film/
2808/?ysclid=m7bx350vio416422600&utm_referrer=ya.ru
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Due to the oral testimony, the public saw quite convincing images of that time and
of social and political activity and everyday life of the people from the middle class
and the activists of the US socialist movement.

The director included the episodes of the oral testimony in the film in the following
way. The shots with the respondents were edited in such a way that their faces
appeared against the dark background and one remark replaced another. The effect
was as though “the collective voice of the past” appeared before the audience. In
other case, voice-overs accompanied the visual picture. Surely, it was a successful
pioneering move of the director. The respondents’ opinions on the protagonist and his
“companions-in-arms” were different: they were not only enthusiastic but also
criticizing. All this let the director create a contradictive but at the same time realistic
portrait of the main character. It is worth noting that Beatty closely cooperated with
historian Robert Rosenstone, who, as it was said above, published the biographical
research about Reed and became the main film consultant.™

The screen story about the last five years of Reed’s life and activity is the mixture
of love drama and crucial historical events in Russia. On the foreground, one sees the
personal life of the protagonist, his relationships with Louisa Bryant (actress Diane
Keaton), and his activity as a writer, journalist, and politician as well. One of the
American historians remarked in his review that the film told about the relationships
of the two people who found themselves in the revolutionary circumstances rather
than about the revolution itself.?

19 Grindon, Shadows on the Past, 182, 211-12, 242.
20 Cantor, Review of Romantic Revolutionary, 1483.
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Poster of the film Reds
Source: Wikimedia Commons,
https://upload.wikimedia.org/wikipedia/tr/e/ed/Reds_film_posteri.jpg

Meanwhile, the film shows how Reed gradually became disappointed with
bolshevism. The film-makers point to the problems connected with the negative
consequences of the revolution in Russia, such as mass violence, dictatorship, decline
of culture. Such destructive phenomena took place under the influence of the
Communist ideas in the national regions as well. For example, there is such an
episode in the film. During his trip across Transcaucasia, Reed saw how the local
people publicly burned down the effigy of the capitalist and the American flag.
Reed’s revolutionary speeches were taken by the Muslim population with enthusiasm
but in a different sense — as a call for “the sacred war” against the West. This episode
was likely to be associated with the political events that happened at the period of the
production and, surely, influenced its creators. It is about the revolutionary processes
of the 1970s in Afghanistan and Iran that were accompanied by the anti-American
rhetoric.

December 4, 1981 was the day of the film’s premiere in the USA, and in three days
it was shown in the White House, where Ronald Reagan and his wife, the film-
makers, and some officials were present. After the demonstration the President said,
“I hoped to see a happy end.” This points to Reagan’s poor knowledge of
John Reed’s biography.

In general, the American press gave a positive response to the film. As R. Ebert, a
famous film critic, noted, the film managed to show passionate and mysterious
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John Reed rather than a dull archetypical character.?* However, there were negative
reviews, pointing out that in the film there were very little of some key facts of
Reed’s life before his arrival in Russia (the participation in the workers’ strike in the
American town of Paterson, the trip to the Balkan fronts during World War 1, the
reportage of the Mexican Revolution). Those were the events that turned Reed into a
legendary personality before his trip to Petrograd. Moreover, film critics remarked
that hardly any thorny and difficult questions connected with the protagonist’s actions
had been raised in the film.?* Nevertheless, the film got three Oscars (1982) for best
director, best cinematography, and best supporting actress.”® However, the
distribution of the film was not financially successful.?*

Red Bells

In the context of the Cold War, the picture Red Bells (1982) directed by Sergei
Bondarchuk and produced by the Mosfilm studio was “the Soviet response” to the
Warren Beatty’s film. The film consists of two big two-episode parts — Mexico in
Flames and | Saw the Birth of a New World. The first part tells us about Reed’s trip to
Mexico in 1913-14 during the revolutionary events that unfolded there and turned
into a real civil war. The second part is mostly based on the book Ten Days that
Shook the World. The film-makers from Italy and Mexico took an active part in the
creation of the film. Together with S. Bondarchuk, Italian playwright Antonio
Saguera and Valentin Yezhov wrote the script. Music was written by Soviet
composer Georgii Sviridov, and Vadim Yudin was director of photography.

°! R. Ebert, Review of Reds, accessed August 23, 2024, http://www.rogerebert.com/reviews/reds-
1981

22 Cantor, Review of Romantic Revolutionary, 1483.

2% Actress Maureen Stapleton received the Academy Award for her portrayal of anarchist Emma
Goldman, one of the leaders of the American left-wing movement, in the historical epic film Reds
(1981).

24 Grindon, Shadows on the Past, 179-80.
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Promotional film poster Red Bells Promotional film poster Red Bells

Part 1 Part 2
Source: Afisha.ru, Source: Wikimedia Commons,
https://s.afisha.ru/mediastorage/c9/6a/70771 https://upload.wikimedia.org/wikipedia/ru/8/8a/Kpa
49c633642399e16029b6ac9.jpg CHbIe KoJoKona2.jpg?20211213144728

The shooting of the American and Soviet films was almost simultaneous. During
the premiere of Reds in the USA, Bondarchuk began his work on the second part of
his film. The fact that Bondarchuk did voice-over, indicating and strengthening
certain emphases in the film’s ideological contents, shows that the part about the
October Revolution was much more important for Bondarchuk.” Bondarchuk
explained that decision as follows:

the author’s intonation addressing the contemporaries was needed. It is very
important for me that the viewer could feel the direct pairing between what
happens on the screen and Lenin’s thought.?®

It is worth noting that Bondarchuk had a predecessor from among the Soviet film-
makers in terms of creating Reed’s image: S. Vasilyev directed the film October
Days in 1958. John Reed (actor A. Fedorinov) and his wife Louise Bryant (actress

2% Actor Artem Karapetyan did voice over in the first part of the film Red Bells.
26 Ye. Dangulova, “Pairing” [in Russian], Iskusstvo kino, no. 12 (1982): 122.
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G. Vodyanitskaya) appeared in the film as supporting characters. As American
correspondents, they appeared in no less than six episodes of the film. Reed was
shown as a smart and intelligent young observer of the revolution who sympathized
with the Bolsheviks and worshipped Lenin.

The part of Reed in Bondarchuk’s film was played by famous Italian actor Franco
Nero. Unlike the protagonist in the American film who wore a Russian shirt
(kosovorotka) under his jacket when staying in Russia, Nero’s character looked like a
dandy clad in a fashionable suit, a “young lion,” who enthusiastically observed and
absorbed the revolutionary events in Petrograd with. This image undoubtedly
resembled the Reed from the film October Days in some way. The viewers of Red
Bells often see the protagonist with a notebook in his hand. His creed is voiced
already in the first part of the film:

It is my job is to be on top of things rather than write about them by hearsay. |
will look ridiculous if I write about anything I have not seen.?’

The Reed in the film Red Bells is both an observer and an active participant in the
revolutionary events.

The book Ten Days the Shook the World there is very little of the epic scene of the
assault on the Winter Palace, but in Bondarchuk’s film the mass scenes, significant in
terms of screen time and scale, are devoted to this event. Moreover, the viewers see
J. Reed and L. Bryant (actress Sydne Rom) among the fighters attacking the palace.

Though the Soviet critics called the film “the epic about the revolution” and it got
positive reviews, it did not cause a great resonance in the late Soviet society.
According to the memoirs of the director, a woman came to him in the hall of the
Oktyabr cinema in Moscow after the premiere in the autumn of 1982 and asked the
director, “Sergei Fedorovich, why did you take this theme? It is of no interest to
anyone. Who needs it?” Some critics emphasized weak points of the film. In
particular, they noted that the image of Reed in the film was not connected with the
main plotline, and the protagonist’s beliefs did not evolve under the influence of the
revolution.?®

Subsequently, Bondarchuk appeared to agree inwardly with the negative opinions
on his film project. Ten years later, shortly before his death, he published a book for

2T «“Red Bells” [in Russian], Kinopoisk, accessed August 16, 2024,
https://www.kinopoisk.ru/film/44958/

28 A.I. Vystorobets, Sergei Bondarchuk: Fate and Films [in Russian] (Moscow: Iskusstvo, 1991),
263, 268, 270.
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teachers.” In this book, Bondarchuk reminisced and reflected upon creative career,
the films directed by him, secrets of mastery, and specific features of the profession
of director. However, he did not say a word about the film Red Bells here and among
the illustrations of this edition there are no scenes from this film.

Conclusion

The creation of John Reed’s film biography, conceived by Warren Beatty and
planned for the 1970s as a joint Soviet and American project, was not implemented,
which was likely to be due to the worsening of the relations between the USSR and
the USA after the Soviet military had moved into Afghanistan. As a result, the film-
makers created two films that represented different interpretations of the story of the
American writer and the events that he witnessed and participated in. The film Reds
by Warren Beatty, in fact, represented alternate history for the American society to
some extent, and Sergei Bondarchuk’s film was made within the framework of the
official Soviet discourse about the revolution. However, neither of the films aroused
interest of and got a great response from the public. In fact, both of them failed at the
box office. Though the film Reds got three Academy Awards and certain recognition
in the US intellectual circles, the story of one of the leaders of the left-wing radical
movement was not of great interest for the American mass audience. Small Success
of Red Bells was likely to be connected with the fact that in the early 1980s many
Soviet people had already little faith in the Communist ideals and did not strive to go
to the cinema in order to watch a new film about the revolution.

While the American version of Reed’s screen biography brings his private life and
inner worries about the cause he served, the Soviet film pays more attention to the
political events witness of and participant in which the protagonist was — the
revolutions in Mexico and Russia. Unlike Reds, the film Red Bells, made without any
use of oral testimonies, seemed to be unconvincing while broadcasting once again the
Soviet myth about the Great October socialist Revolution and the American
Communist as “a devoted fighter” for the workers’ rights on the screen.

Beatty’s film showed the efficient use of oral testimonies which allowed the
director to create a more trustworthy biography of Reed with the help of
cinematographic means. Moreover, these two different films showed a considerable
dependence of their creators on the national historiography and, in particular, on the
historical research devoted to J. Reed, on the one hand, and on the prevailing views
of the society on its past, on the other hand.

¥ SF. Bondarchuk, Upbringing by Truth. Teacher’s Book [in Russian] (Moscow:
Prosveshchenie, 1993).
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Thus, these films as the mass channels of the cultural memory about John Reed
gave the audience the screen images, created on the basis of the interpretations of his
personality and activity in the 1970s and the early 1980s. While the American film
ended tragically, the Soviet picture was full of optimism. In terms of collective
identity, the American film focused on picturing the protagonist as an individual with
his merits and faults, a person with a difficult fate, the Soviet film showed him as a
character who is destined to merge into the collective on the revolutionary path to a
bright future.
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