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Aunomayus. B crtatbe paccMaTpuBaeTCs BO3MOXKHBIM IpPUMEpP CakpalbHOM Tomorpaduu:
MEPEHOC KOHCTAaHTHHOMOJIbCKUX BiiaxepH Ha benoo3epo. ABTOp MpoBOAUT MKOHOTpaduyecKue u
TeMaTU4YecKHe Mapajulel, CIKeToB (pecok J[MOHHMCHS B MOHAcThIpckoM cobope PokaectBa
Boroponuiel ¢ mountaeMbIMM 00pa3aMu BIAXEPHCKOrO KoMmIuliekca. B pamkax Tomorpaduueckoi
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Abstract. The article considers a probable example of sacred topography, which is the transfer
of Blachernae of Constantinople to Beloozero. The author draws iconographic and thematic
parallels between the scenes of the Dionysius’s frescoes in the monastery Cathedral of the Nativity
of the Virgin on the one hand, and the venerated images of the Blachernae complex, on the other. In
the framework of the topographic concept, the author points out the fundamental and symbolic role
of the patrimonial monastery church of the Deposition of the Honourable Robe of the Most Holy
Theotokos at Blachernae.

Keywords: Dionysius’s frescoes, Constantinopolitan Blachernae, Deposition of the Honourable
Robe of the Most Holy Theotokos at Blachernae, Intercession of the Theotokos, akathist, sacred

topography

[Ipumepsl cakpanbHOU TONOrpaduu HEOAHOKPATHO PACCMATPUBAIIUCH B HAYYHOU
nuteparype' . TIpUMEHHTEIBHO K CPEIHEBEKOBON Pych u Gojee paHHeMy, TOMOH-
rOJIbCKOMY TEPUOJy, OCOOYIO aKTyallbHOCTh MpUOOpesia TeMa oOpalieHus K BU3aH-
TuiickuM BraxepnaM. iMeHHO OHUM ObLIM BHIOpaHbI B KAYE€CTBE MPOTOTUNA JJISL CO3-
JIaHMs TIEPBBIX XPAMOBBIX KOMILIeKcoB B Kuese®. C morpeGanbHoii pu3oit Boromare-
pH, XpaHUBILIEICS BO BilaxepHCKOM CBSITWIIMILE, CBSI3aHA TPaAULMs BO3BEACHUS Xpa-
MOB, NIOCBsIeHHbIX [lonoxennto pussl [Ipecssaton boropoauue Bo Biiaxepse.

B 1485 r. Ha BoTUMHHBIX 3eMiisiX DepanoHTOBAa MOHACTHIPS (TIPU BHAJECHUU peY-
k1 boponasel B lllekcHy) poctoBckuil apxuenuckon Moacad (OGosieHCKHIT) CTPOUT
1epkoBb Pusomnonoxenus. Yepes ISTh JIET HA MECTE MOHACTBIPCKOTO JEPEBSHHOTO
xpama PoxxnectBa [lpecBsiToit boropouiibl BO3BOIUTCS KaMEHHBIN cOOOpP U, BEPOSIT-
Ho, Moacad npurnamaer st ero pocnucu aptensd Juonucust (1502 r.). Psang xommo-
3UIUNA CTEHOMHMCHU HMMEIOT UCTOpPUYECKHE (COOBITHUIHBIC) U MKOHOTpaduyeckue ma-
pamienu ¢ Bnaxepuamu. B 3Tol CBS3M MOXKHO MPEANOIO0KUTh, YTO co0op PoxknecTa
Boropoauiibl 1 PuzonosnoxxeHckas 1epKkoBb sIBIIIMCh Ha Pycckom CeBepe TeM mpoek-
TOM, B KOTOpOM OblJIa peayin3oBaHa Ujes cakpaibHoi Tonorpaduu. B uccnenoBanu-

' Boicoyxuii A.M. ITepkoBs boromatepu BiaxepHckoii B KoHCTaHTHHOMONE, €€ OTpaKEHUS Ha
Pycu u BU3aHTHIICKO-PYCCKHE apXUTEKTYPHBIC CBSI3M B JIOMOHTOJIBCKYIO 310Xy // BuzanTuhickuit
BpeMeHHUK=BYZANTINA XPONIKA. — Mocksa: Hayka. — 2005. — Ne 64 (89). — C. 211-224;
JIuooe A.M. llepxoBb boromarepu dapocckoii. IMnepaTopckuii XxpaM—penuKkBapuii Kak KOHCTaH-
tuHononbcKuil I'po6 I'ocnionens // Buzantuiickuit Mup: uckycctBo KOHCTaHTHHOMNOMS M HAlMO-
HanbHble Tpaguuuu. K 2000-netuto xpuctuancrBa. — MockBa: CeBepHblil nmajsomHuk, 2005. —
C. 79-107; HoBble Uepycanumel. MepoTonus u ukoHorpadus cakpajibHbIX npoctpancts / [lox pe-
nakuueit A.M. Jlugosa. — Mocksa: Uunapuk, 2009.

2 Boponun H.H. 3oquectBo ceBepo-BocTounor Pycu XII-XV Bekos: B 2 1. T. I. XII cronerue.
— Mocksa: AH CCCP, 1961. - C. 121.

3 Bpunnuanmos M.H. ®epanontos Bemosepckuii HBIHE YIpasIHEHHBIH MOHACTBIPb, MECTO 3a-
toueHus Ilarpuapxa Hukona. K 500-netuto co Bpemenu ero ocHoBanusi, 1398—1898. C nmpuioxe-
Huem ouepka «l[larpuapx Huxon B 3aTouenuu Ha benoosepe». — Cankr-IlerepOypr: Tunorpadus
A.IL Jlonyxuna,1898; Penpunt. — MockBa: CeBepHbiii nasioMuuk, 2001. — C. 51.

2020 * Vol.4 <« Ne1 17



RESEARCH http://en.hpchsu.ru

X, MOCBSIICHHBIX (hpeckam, He pa3 00pallanoch BHUMaHUE HA CIOXKETHI, CBSI3aHHBIC
¢ BiaxepHamu, HO runoTe3a 0 TOM, YTO CTEHOMHUCh COOOpa B KIIFOUEBBIX CBOUX KOM-
MO3ULUAX U [UKJIAX MOXKET B KAKOH-TO Mepe SIBIATHCS «OTpaxkeHueM» BriaxepH, He
BBICKa3bIBAJIaCh. AKTYyaJbHOCTh pacCMaTpPUBAEMOr0 BOIPOCA CBS3aHA C MHTEPECOM
HAy4YHOT'O COOOIIECTBA U JIIOOUTENEH UCKYCCTBA K YHUKAJIbHOMY Hacieauio Jlnonu-
CHUSl — €IUHCTBEHHOMY JOIIEANIEMY J0 HAIUX JHEH KOMIUIEKCY COOOPHON POCTIHCH,
CTaBIIEMYy OOIIENOCTYMHBIM Tocie 3aBepiieHus B 2012 1. pectaBpalliOHHBIX padoT.
C HenaBHero BpemeHU, UKOHBI 1485 1. u3 nepksu Ilonoxenus pussl [IpecBsToit bo-
ropoauiibl Bo Biiaxepne skcnonupyotcs B Mysee dpecok Juonucus B deparnoHTo-
BOM MOHACTBIpE.

Buzantuiickuii xpamoBsIii komruieke Biaaxeps (V B.) cocTosut u3 00b110# LIEpK-
BU boropoauiiel, moctpoenHon mMexnay 450—453 rr. cynpyroit ummneparopa Mapxkua-
Ha (450-456) [lynbxepueil, mMpuUMBIKaIONIEH K Hel KynoJibHOM poToH sl Arra Copoc
(Ayila Zopdg) u Cesmennoi kymnenu. [1o3ke B KOMIUIEKC BOIIET U UMIEPATOPCKUN
nBopert’. Arua Copoc 6biia BozBegeHa ummepatopom JIsBom 1 (457-474) s xpaue-
HUA pu3bl boromartepu, KOTOPYO MO JEreH e, NepecKka3aHHOW pUTOPOM U CBSIIICHHU-
koM @eonopom Cunkemnom (VII Bek), nmpunecau Bo BTopoii nonosuHe V B. B Kon-
cTaHTHHONONb U3 ITaecTHHBI OpaThs naTpuknn [ans6uit 1 Kanmun. B koMmiekce
MMEJOCh HECKOJIBKO IouuTaemMbix 00pa3oB boromarepu: «OpanTtay, « ArHOCOPUTHC-
can, «Bpedokparycca» — Jlackaromas (Ymunenue), «dnuckencucy» (oHa xe «Ilnatu-
Tepay, «BnaxepuuTicca»’, — B pycckoM Bapuante Bomomenue, 3namenne). C 1iep-
KOBBIO Obli1a cBsizaHa uctopus uyna [lokpoa boromarepu, onucannas B XKutuu AH-
npest FOponusoro (X B.), a TaKKe «IATHAYHOE» WUIU «OOBIUHOE» Uy/0, 3aPUKCUPO-
BAaHHOE MHOT'OYHCIIEHHbIMU o4yeBuAnamu. [lociennee 3akimo4yalocs B TOM, 4TO € Ha-
4yajoM BeuepHeil ciy:)kObl B MATHHILY, OKPOB 4YyAOTBOPHOM MKOHBI boromarepu
MOJHUMAJICS BBICOKO B BO3/IyX caM COOOO M OCTaBajics TaM JI0 Beyepa cyo0oThl. 3a-
TEM OH OIMyCKaJICs Ha NPEXHEE MECTO, PUKPHIBAS HKOHY . IT0 MHEHHIO psiia HCCiIe-
JoBarteseil, 4yJ0 MPOUCXOAUIIO C TPOHHBIM (MJIM pOoCTOBBIM) oOpa3zom boromarepu
Jlackaromeit — npototunoM Brnagumupckoit nkonsl boxwueit Marepn®. SIBnenue Bo-

* Janin R. La Géographie ecclésiastigue de I"Empire Byzantin. Vol. 1: Le siége de Constanti-
nople et le patriarcat oecuménique, Pt. 3: Les égliseset les monastéres. — Paris: Institut Frangais
d'Etudes Byzantines, 1969. — P. 161-170; Janin R. Constantinople byzantine: Développement
urbain et repertoire topographique. — Paris: Institut Francais d'Etudes Byzantines, 1964. — P. 123—
124.

> Cameron A. Continuity and Change in Sixth-century Byzantium. — London: Variorum Re-
prints, 1981. — P. 42-56.

o [TogpoOHBIe OnMCcaHus PETUKBUN U CCHUIKM HA UCTOYHUKH cM.: [llanuna U.A. PenukBun B
BOCTOYHOXpHUCTUAHCKOM nKoHOrpaduu. — Mocksa: Muapuk, 2005. — C. 355-359.

7 Auna Komnuna. Anexcuana. — Mocksa: Hayka, 1965. — C. 340.

8 Zervou T ognazzi I. L’Iconografia e la “Vita” delle miracolose icone della Theotokos
Brefokratoussa: Blachernitissa e Odighitria // Bolletino della Badia Greca di Grottaferrata. — 1986.
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romarepu Bo Bnaxepue (IIokpoB) u «0OBIYHOE UyH0» CBA3BIBAIUCH C XpaHsILIEHCs
TaM CBATBIHEH — pu3oii Boromarepn’. C 3Toil %e PeTMKBHEil COOTHOCHIIOCH U CIIOMKE-
nue Axagucta [IpecBaroit boroponuiie, TeKCT KOTOPOTo pycckasi TpaAUIMS IPUITHU-
ceiBaet npr. Pomany CnankoneBny. IlecHoneHnue BriepBbie mpo3Byvano Bo Biaxep-
Hax B 626 T. BO BpeMst ocaibl KOHCTAHTHHOIONS aBapamMu ' .

Haubonee panHuii nmpuMep MOBTOPEHHUS BIAXEPHCKOTO CBATHIIMINA BCTPEUAEM B
npeBHeM Xepconece. TekcT XKutust cB. Maptuna (7654) nmoBecTByeT o ero norpede-
HUM B LIEpkBU boromarepu BiraxepHCKOW, HaXOJIMBIICHCS 3a CTEHAMU ropoz[a“. B
Kueso-Ileuepckom Ilarepuke, kpoMe pacckaza O CTPOUTEINBCTBE TIJIABHOW LEPKBU
ITeuepckoro MOHAcCTBIps,, pedb HAET €HI€ O TPEX XpaMax, CO3JAHHBIX IO THUILY
Bnaxepuckoro: ogun ctpout B Kuese Ha Kinose urymen Credan, nuzrnanusiii u3 Ile-
YEPCKOr0 MOHACTBIPS, BTOPOM BO3BOAUT B PocToBe no pazmepam [leuepckon nepkBu
Brnagumup MoHomax, a Tpetuii ero ceid ['eopruii «B Ty ke mepy» ctpout B Cy3na-
ne'?,

B nosBnennn YcneHckux kadeapaabHbIX XpaMoB Ha Pycu uccienoBarenu Takxke
YCMaTpPUBAIOT BJIMSIHUE BﬂaxepH13 . B 1160 r. AuapeeM boroyito6Ckum BO3BOJIUTCSA
BO Brnanumupe Ycnenckuii cobop, Kyia noMelaercs NpuHeceHHblid u3 BinaxepH uy-
ToTBOpHBIN 00pa3 boromatepu Bpedokparyccrl (Ymunenue). Ha BaxkHeiiem crpa-
TErMYeCKOM MeCTe ropoja, B 30JI0ThIX BopoTax, KHA3b OCBSIIAET MPECTOJN B YECTh
pusbl boromatepu (1164), mpsiMo mocBATUB ero peaukBuu BiaxepHckoro xpama. Ilo
BCEIl BEPOSITHOCTH, BO Biagumupe yxXe B paHHUM MEPUOJ B YUCIO 0COOO YTHUMBIX
Mpa3IHUKOB BXOAWIM AHU 2 utons, 15 u 31 aBrycra, cBsa3anHbie ¢ [lomoxkeHnem BO

—Vol. 40. — P. 274-275; Omuneogp O.3. O6pa3 boromarepu. Ouepku BU3aHTUHCKOM HKOHOTpaduu
XI-XIII BexoB. — Mocksa: IIporpecc-Tpanuuus, 2000. — C. 130.

® [lanuna M.A. PeTuKBHE B BOCTOYHOXPHCTHAHCKOM HKoHOrpaduu. — C. 349-368.

' TTonapes X. Crapoe cBuerenscto o Ionoxkeruu pussl Boropoauisl Bo BiaxepHax B HO-
BOM MCTOJIKOBaHMM NMPUMEHUTEIBHO K HAIIECTBUIO pycckuX Ha Buzantuio B 860 rony // Busan-
TUHCKUNA BPEMEHHUK = BYZANTINA XPONIKA. — 1895. — T. II. — Brim. 4. — C. 581-628.

" diinanos /J[.B. Buzantwmiickas >xuBonuck XIV cromerus. — IlerepOypr: Tumnorpadus
4. Bammmakosa u K°, 1917. — C. 19-24.

'2 Kneso-ITeuepckwuit ITatepuk / UnctutyT pycckoit mureparypst (Ilymkunckuii gom) PAH. —
URL: http://lib.pushkinskijdom.ru/Default.aspx?tabid=4945 (dara obOpamenus — 02.02.2017).
H.H. BopoHuH moka3zai, 4To 3TH CBEAECHHUsS HE HAXOAAT MOJHOro moAaTBepxkaeHuss. Cwm.: Bopo-
nun H.H. 3o0muectBo ceBepo-BocTounoi Pycu XII-XV Bekos. T. I. — C. 30, 37-38.

B WMaoun M.A. O HanmeHoBanuH J[eCSTHHHOI nepkBu // CoBerckast apxeoyorusi. — 1965. —
Ne 2. — C. 266-268; Jluxaues /[.C. I'pago3amuTHas cCEMaHTHKa Y CIEHCKUX XpamoB Ha Pycu // Yc-
neHckuii cobop Mockosckoro Kpemiisi. Matepuanbl U ucciieioBaHUS / OTBETCTBEHHBIH pPeJaKTop
2.C. CmupHoBa. — Mocksa: Hayka, 1985. — C. 17-23; bamanos A.JI. CtpoutenbcTBO MOCKOBCKO-
ro YcneHnckoro cobopa u camouneHtudukanus Pycu: K ncropun 3ampicna mutpornonura Ouiunr-
na I // JlpeBHepycckoe uckycctBo. Buzanrtus, Pyce, 3anmagnas Epona: MckyccTBO M KyJabTypa.
COopuuk crareii, mocBsmeHHbd 100-neTuro co qus poxaenus B.H. Jlazapesa (1897-1976) / nox
penakuueit JIL.U. Jlupmmma. — Cankr-IletepOypr: Amutpuit bymannn, 2002. — C. 353-361.
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Bnaxepnax pussl u nosica boropoauue! u ee Venennem ', AmnoTponenyeckue CBO-
CTBa pU3bl (B MOMEHTBI HENPUATEIBCKOW YIrPO3bl €€, C MOJUTBAMH O 3aCTYyITHUYECT-
Be, oOpamieHHbiMu K [{apuie HebecHoid, Hecnu Bokpyr KoHCTaHTHHOIONS U MOTpy-
AW B BOJABI 3aJIMBa), BO3MOXKHO, M TIOPOJAWIIM TPAJAUIIMIO CTaBUTh XpaMbl Puzoro-
JI0’KEHUS OTNIEJIBHO OT TIABHBIX BOropoanyHbIX IEpKBEN, HO B CUMBOJIMYECKOU CBS-
34 C HUMU.

AHanoruyHbple MPUMEPHI CaKkpalibHOM Tonorpaduu ObUM Kak B ApeBHeM HoBro-
pone (PusomnomnoxxeHckas HaaBpaTHas 1IEpKOBb B HOBropojckoM Jlerunie, XII B.)IS,
TaK U B Apyrux ropojax. [lossnenue B 1485 r. onHOMMEHHOM LIEpKBU B MOCKOBCKOM
Kpemiie psinom ¢ YcneHckuM coOOpOM CTajlo elie OJHUM IIaroM B CUMBOJIMYECKOM
nepeHoce komruiekca BiaxepHckon niepksu n3 Koncrantunomnosns, HO y»ke B MocCk-
BY. MockoBckasi Pu3onosnokeHckass epKOBb NEPBOHAYAIBHO ITOSBUIIACH HA MATPHU-
apumiem nBope mutpononuta Monsl, e B 1451 r. oH oTropoaun uisi HEE JOCKAMHU
yroii. XpaM ObLI OCHOBAaH B YECTh UyJECHOI0 craceHus MOCKBBI OT TaTap, KOTOpPOe
MIPOM30LLIO B AeHb npa3anHuka [lomoxenus pusbl — 2 nrons 1451 r. — u npunuceiBa-
JIOCh 3aCTYITHUYECTBY BOFOpOI[I/IHBIm. 3aKa3unKOM CJEAYIOIIEH, KAMEHHOU LEPKBU
BBICTYITAJI MUTPOIIOJIUT ['€pOHTHI.

IlepxoBs Ha boponaBe Obla OCBAlEHA Yepe3 JBa MecsIa MOCIe MOCKOBCKOTO
xpama'’. JlepeBsiHHAS TTOCTPOKA yIleIeda U HAXOAUTCS ceifdac Ha TeppurTopun Ku-
puiuio-benozepckoro Mmonacteipsi. XpamoBbiii 00pa3 «Ilonoxxenue pussl u nosca bo-
ropoauiibl Bo Biaxepne» (1485) uccnenoBarenu oTHOCAT K pabOTe CTOIMYHOIO Mac-
Tepa'". Mecto, BoiOpanHoe MoacahoM Iist CTPOUTEIBCTBA XpaMa, He ObLIO CIydaii-
HbIM: BriageHue boponasel B nputok Bonru — LllekcHy — SBISUIOCH BOOAHBIMA BOPO-
Tamu B 3emuin DepanoHToBa MOHaAcThIpsa. [1o Bonare mien npeBHUI TOPrOBBINA MYTh.
BotuunHas 1epkoBsb, crosias nogo0Ho BiaxepHam — y Bojbl, oOecnieurBaia HeOec-
HOE MOKpOBUTENBCTBO boromarepu u Ee cBsATOU pu3bl U caMoil 0OMTENH, U OKPECT-
HBIM TEPPUTOPHUSIM.

Paccmorpum dpeckn cobopa. TpaaulimoHHO TTpOrpaMMHBIC CIICHBI POCIUCEH U
MO3aWK XpaMOB pacroJjiaratorcs Ha (acanax, B LUEHTPaJIbHbIX Hedax M airapsx.
['naBHble (hpeckoBbie 00pa3bl boropoauisl, pa3MenieHnbie J{nonucueM B codbope Ha
BOCTOYHOM BEPTUKAJIBLHON OCH, UMEIOT MKOHOTpaduueckue napamienu ¢ Brnaxepna-

" Ulanuna U.A. Pennkpun B BOCTOYHOXPUCTHUAHCKOH nkoHorpaduu. — C. 308.

15 Hosropoackas I neronuce crapmiero u muamero u3oaoB / [Tox pemakiuent A.H. Hacono-
Ba. — Mockga; Jlenunrpaa: AH CCCP, 1950. — C. 41-42.

o bycesa-/lasvioosa M.JI. Xpambl MockoBckoro Kpemuisi: CBATBIHU M JPEeBHOCTH. — MOCKBa:
Hayxka, 1997. — C. 185.

"7 [Tonos I'.B. [lepkoBb Puzononoxenns u3 cena boponasa. — Mocksa: CeBepHBIl MATIOMHHUK,
2006. - C. 14.

8 IMonoe I'.B. MockoBckas ukona 1485 roja u3 cena boponassl (K uzydenuro Benyiiero Ha-
MIpaBJICHUS CTOJIMYHOM XuBomrcH KoHia XV Beka) // [lpeBHepycckoe uckycctBo XV—-XVI BekoB /
OterctBenHbIil penaktop B.H. Ceprees. — Mocksa: UckycctBo, 1981. — C. 80-96.
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mu (puc. 1). Komnosunus [lokposa Ilpeceamoii Boeopoouywl, 3aHUMAIONIAsT CTOJb
BAXKHOE MECTO B BOCHPUSITUU KUBOIMMCHOTO MPOCTPAHCTBA LIEPKBH, MOCBSIIEHHON HE
ITokpoBy, a PoxnectBy boromarepu, ykasplBaeT Ha TO, 4TO 4yAO siBJIeHHUs boropo-
JIUIIBI, IPOU3OIIE e B KOHCTAHTUHOIOIBCKOM Xpame, mpruodpesno k Hayainy X VI B.
Ha Pycu ocoOyto nomymisipHOCTh U riay0okuid cmeici (puc. 2). Kynet [TokpoBa Oepet
cBO€ Hayano ot mpenanus o0 Ycnenun boromarepu, octaBienuu Bo rpode Ee pus,
nepeHecenuu ux B KoHcrantuHonosb, npa3anuka [lonoxenus pus, co3ganust Axka-
¢ducra. 3aTem ckiagpiBaeTcs ciayk0a Ha [IokpoB, B KOTOPOIl IPOUCXOIUT 3aMeHa 00-
pasza pusbl obpasom IlokpoBa, uto oOycioBiaeHo, mo mMHeHH0 M.B. IlimroxaHoBo#,
MOTPEeOHOCTHIO B CUMBOJIE «C OOJIbILIEH CHIION», BhIpaxkarolieM uaeto boromartepu-
epxau'’.

Puc. 1. O6passl [IpecBaroit boropoauiist B pocnricu deparnoHTOBa MOHACTHIPS
(Ha nenTpansHO# ocu cobopa pacmnomnoxkensl 00passl [Ipecssaroit boropoaumsr: [Tanarus, [Tokpos,
[Teuepckas. Ha cronbax crienamu briarosenienust HaunHaeTcst uki Akagucrta boromarepn).
Huonucuii, 1502. Co6op PoxxnectBa boroponuiier depanoHTOBa MOHACTHIPSL.
Hctounuk: poto U. Xoborosa

¥ IToxanosa M.B. CroxeTsl 1 ciMBOIBI MOCKOBCKOTO napcrBa. — Cankr-IlerepOypr: Axpo-
moJib, 1995. — C. 28.
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Puc. 2. IToxpos IIpecsitoit boropoauiis.
Huonucuii, 1502. Co6op PoxxnectBa boropomuiie @eparmoHToBa MOHACTHIPSL.
Hcrtounuk: ®oro A. Makaposa

Ha ¢pecke boromateps (OpanTta) mpeacraBieHa CTOSIIEH Ha OONake W JepKa-
1€l OOJIBIION CBETIO-PO30BBINA MOKPOB. B HUXKHEN YaCTH KOMITO3UIIMHA U300paKEHBI
OUYEBM/ILIBI COOBITHUS: CB. AHJIpel I0poaAuBbIN U ero yueHuk Enudanuii. B tekcre Ku-
TUsl cBATOro (X B.) ONMUCHIBAETCS, YTO OH, Oyay4uu Ha ciyk0e, yBujen sBieHue bo-
xueu Marepu, KOTopyro conpoBoxaanu npopok Moann Ilpenreua, anocron Moann
borocnog, a Taxke enuckonbl B 0enbix puszax. [lomonuBmmcs o moasx B xpame, bo-
roMareph CHsUIA C TOJIOBB OMO(OP ¥ IPOCTEpIIA ero Haj CTosmmMu . I10 npefaHuo,
Ee saBnenue Bo BraxepHax ObUIO CBSI3aHO C MPEAAITAPHBIM U AJITAPHBIM IPOCTPAHCT-
BOM LIEpKBH. VIMEHHO Tak pacrnojioKeHa KOMIIO3MILMS B pocnucu J{MOHUCHA: «BHCS-
mias» HaJ alTapeM CLEHa JAeT BO3MOXHOCTb BCEM BXOISIIMM B XpaM BCSKHUHU pa3
yaocrauBartbCs BuaeHus [lokposa [Ipeuncroit.

Crosiuii Ha kadenpe (B JeBoil yactu komno3unuu) cB. Poman Crnajakomnesern
(VII B.) AEpKUT CBUTOK C YACTUYHO COXPAHUBIIMMCS TEKCTOM. OOBIYHO, MO CIO-
xuBHIelca K XV BeKy uKoHorpaduu, Ha HeM nucaics Tponapb Ha PoxnectBo Xpu-
CcTOBO: «JleBa IHECH MPECYIIECTBEHHAr0 pa)aaeT...», Jubo 3aunH Axkaducrta boro-
matepu: «B30panHoii BoeBoje moOeauTenpHasi...». Bo Bropoit nonosune XV B. Tpa-
WIS TOCTeNeHHO MeHsieTcsi. B crenonucu Jlnonucust y rumHorpada BUAUM HHOU
TEKCT — 3TO Ha4aJIbHbIE CTPOKM KOHAaka npasgHuka [lokposa IlpecssToit boroponu-

LBl

2 Cpesnesckuii .M. CBeieHUs U 3aMETKH O MATOU3BECTHBIX M HEH3BECTHBIX MAMSTHHKAX.
Kurtue Auapest FOponusoro // Coopauk OTeneHus pyccKoro si3blka U CIOBeCHOCTH MmmepaTtop-
ckort Akagemun Hayk. — 1880. —T. 20. — C. 178.
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JleBa THECh MPEACTOUT B LIEPKBU / U C JIMKU CBSITHIX HEBUAMMO 3a Hbl MoauTcs bory, / aH-

TeIM CO apXUEePEeH MOKIAHSIOTCS, / allOCTOJIH K€ CO IPOPOKU JIMKOBCTBYIOT: / Hac 060 paau
21

moimt boropoauna IIpeseunaro bora™ .

TekcT B 3TOM ciyyae WLIIOCTPUPYET 4YyAO sBIE€HHUS boromarepu W OBa)abl
yTouHsieTcs, uTo boromarepp Moyt bora 3a Hac. 13 Tekcra cinenqyer, 4To npeacTos-
Hue [[eBbl, MOJMTBA «3a HBD», @ COOTBETCTBEHHO, uy10 [lokpoBa mpoucxomar B Ee
(MOHACTBIPCKON COOOPHOM) IIEPKBU — «THECHY» (CEro/IHs, ceiuac), B HACTOAIIEM Bpe-
MeHu. Tak, 3HaUYNMBIE I XPUCTHAHCKOTO MHUPA COOBITHS, CIIYYUBIITUECS OTHAKIBI,
aAKTyaIM3UPYIOTCS TTOMUMO OOTOCIY:KEHHM M 4epe3 BU3yalbHBIM 00pa3, a MmoToMmy
aBieHue boromarepu ¢ [TokpoBoM B Ee BiiaxepHCKOI 1IEpKBH cOBepIIaeTcs B cOO0pe
PoxnectBa boropoauiel, mo Tekcty cB. PomaHa, «ceroaHs», TO €CTh, OCTOSIHHO, U
MMEET BHEBPEMEHHOM XapakTep.

B KOHTEKCTE paccMaTpuBaeMON TEMBI NPEACTABIAET HHTEpeC « CI0BO MOXBAIBHO
yectHOMY [lokpoBy IlpeuncTtbis Biaabluulbl Haileld Boropoauisl U NPUCTHOEBBI
Mapuu», co3gaHHOe cepOCKHM KHMKHHUKOM, aBTopoM Kutus nipn. Kupumna beno-
3epckoro ITaxomuem Jloroderom, BepositHo B 1459—1461 rr. OnuH U3 €ro CIHUCKOB
HaxoAWiIcs B KHIKHOM coOpanun Kupumio-beno3epckoro MOHACTBIpS U UMEIT MIPU-
MUCKY, CBUIETEILCTBYIONTYIO 00 aBTOpcTBE [laxomus «uxe ot CBSATUS TOPBI cEpOHA
(PHB, cobpanne Kupnito-Benosepckoit 6ubmmorexu, Ne 1258)*. TekeT umeer psn
MpUMEUaTeNIbHBIX OCOOCHHOCTEM, B YaCTHOCTH, MOBECTBYs O BiiaxepHckom uyje,
[Taxomuii JIoroder ormeuaeTt, yto OnakeHHBIA AHIPEH, MPUIS B IIEPKOBb

BUJIUT [MCTIONB30BaHO HacTtosiee Bpems — O.C.] mpeciiaBHOe BUbHUE, BUAUT 00 TETUIYIO
3aCTYIHUIIO XPUCTUAHCKOTO POJia B IIEPKBU HA BO3ych CTOSIIIIO. ..CHIIE TIaroou [1a-
nee unet moautBa boromarepu — O.C.]: “boxe moi u Tsopue, u Coiny! Ilpoctu Beskaa
corpbuienna XpuUCTHaHbCKOTO poja ... U MeHe, pady TBOI M Marepe, JIOOOBUIO MOYHU-

TaloLUM, U OT HUX TeOb XoaTaiicTBYIOIY U MOJISIILYCS

B (bepanoHTOBCKOW POCHUCH MbI BUAMM OJMH U3 PAaHHMX COXPAHUBIIMXCS MPUMEPOB HC-
noJjib30BaHus KoHJaka [TokpoBa, HO /IMoHuCHIA He ObLT MEPBBIM, KTO BBEJ 3TOT TEKCT B KOMIIO3H-
IHMI0. AHAJIOTMYHBIN KOHAAK €CTh Ha Ccy3aalibckoi nkoHe «IlokpoB boromarepu» mocnennei yet-
BepTH XV B. u3 [TokpoBckoro monacTeips (Braaumupo-Cy3nanbckuii My3el-3aroBeIHUK) U Ha €€
OJM3KOM aHajiore — BOJIOTOJICKON MKOHe mepBoil uetBepti XVI Beka (Bomoronckuit rocymnapct-
BEHHBII UCTOPUKO-APXUTEKTYPHBIN U XYH0KECTBEHHBIN My3ei-3anoBeJHUK). B 3TOM cMmbIcie Ba-
KeH caM (haKT 3aMeHBI BO BTOPOU mosioBuHE XV B. (€ciM TOJIBKO HE OyneT oOHapykeHo Oosee
paHHUX IPUMEPOB) MPEAbIAYIINX BAPUAHTOB TEKCTa Ha CTPOKU MPa3gHUYHOTO KOH/IaKa.

22 Peoomosa M.A. Berymnenue k «CnoBo [ToxBansnoe [TokpoBy IlpecBsaroit boropoauiisn //
OnexrpoHHble nmyonukanuu MactutyTa pycckoit utepatyps! (Ilymkunckoro JJoma) PAH. — URL:
http://lib.pushkinskijdom.ru/Default.aspx ?tabid=9898 (nara obpamenus — 31.08. 2017).

» CII0BO MOXBAIBHO yectHoMy llokpoBy IIpecBsiteia Bnaasiumiia nHamea boropoauua u
npucHoabebu Mapuu. TBopenue cmupenaro epomonaxa Ilaxomua // MHCTUTYT pycckoil nuTepa-
typsl (ITymkunckuit nom) PAH. — URL: http://lib.pushkinskijdom.ru/Default.aspx?tabid=9898
(mara obpamenus — 31.08. 2017).
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Ecnu cozepuats 06pa3 [lokpora, mogoOHbIi ppecke cobopa PoxaectBa boropoau-
1bI, IPU 3TOM chaymias yteHue ClioBa, B KOTOPOM O 4yJ/i€ TOBOPUTCS B HACTOAIIEM
BPEMEHM U 3By4ar cioBa MoJUTBbI boromarepu ot Ee nmia, To, Kak yke rOBOpU-
JIOCh, COOBITHE MPOIUIOr0 BOCIPUHUMAETCS KaK MPOUCXOJIAIIEE B pEAIbHOM BpeMe-
HU. DTa TpaHchopMalus MPOILIOr0 B COBPEMEHHOCTH (MJIM BHEBPEMEHHOCTh) OTYET-
JIUBO MPOSIBIIAETCA B CIEAYIOIINX MPU3bIBHBIX CTpokax [laxomus:

...HC npeCTaﬁ CBOUMDB YCCTHBIM ITOKPOBOM IIOKPLIBAIOIIH ... UIKC Bb YECTHBIN XpaMb TBOU

o 24
MNpUXoaAnX U MOJIUTBBI U MOJICHUA 1e0h INpUHOCAIINX, CIIaCar» .

3a cnuHO#l y boropoauisl pa3BopaunBaeTcs MaHOpaMa KOHCTAHTHHOMOJIbCKOTO
BJIaXepHCKOro KoMruiekca. CiieBa BUIUM 0a3uiauKy 0oJibioil 1iepkBu boropoauiisl, a
crpaBa KoJIoHHY Koncrantuna. [IpuMbikaromas Korna-to K HEpKBU pOTOHAA Arua
Copoc® mprobpena B pycCKOil TPagWIHH BUJ MHOTOTIABOIO XpaMa, CTABIIETO 00-
UM CUMBOJIOM BrnaxepH. B 3Tom ciydae BO3HUKAaEeT MEpeKInYKa, B TOM YHUCIE U C
apxuTekTypoit cobopa PoxaectBa boropoauisl (3akomapbl, KOKOIIHUKH, TJIaBbl),
YTO COOOINAET €My HE TOJIbKO BHYTPEHHEE, HO U BHEIIIHEE CXOJACTBO C «BHU3aHTHH-
CKHM IEepBOOOpa3oM», NepepadoTaHHBIM PYCCKOW MKOHOTpaduel ¢ yueToM OTe4eCT-
BEHHBIX peanﬂﬁ26.

B cobope Ha 1ieke BOCTOYHOM apku pacmoJiaraercsi uzo0paxenue bozomamepu
Hanaeuu® (Anmckencuc, Braxepuerncesl). JJaHHbIH NKOHOPabUUECKUIT THIT MM
HETOCPEJCTBEHHOE OTHOLIEHHE K BrnaxepHckomy xpamy. CuuTtaercs, 4TO MKOHA Ha-
xoaunack B CesmieHHoM kynenn. Cnucok ¢ Hee, npuHeceHHbld B HoBropos, cmnac ro-
pon oT 3axBara cy3aaibiiamMu B 1170 r. Ho, mo MHeHMIO MCcaenoBaTenei, TOIbKO C
koHria XV—XVI B. momo0HbIN U3BOJA CTal UMEHOBAThbCsl Ha Pycu «3HameHuem» u
«BoruromeHnem»™.

** C110BO MOXBAIIBHO yectHoMy llokpoBy IlpecBsTeia Bnaasumiia nHamea boropoauua u
npucHoabsbu Mapuu. TBopenue cmupenaro epomonaxa Ilaxomua // UHcTuTyT pycckoit aurepa-
typsl (ITymkunckuit nom) PAH. — URL: http://lib.pushkinskijdom.ru/Default.aspx?tabid=9898
(mata obpamenus — 31.08. 2017).

* B 1434 romy BaxepHCKas IIEPKOBb CrOpela, M, BEPOSITHO, THOEb XpaMa OT4acTH CIocob-
CTBOBaJIa TOMY, YTO pyccKasi UKOHOTpadus nepecraia 0Toopaxarb KOHCTAaHTUHOIIOJIBCKUE PEaIUu.

26 Cwm noapoonee: Cununa O.B. «JleBa qHech mpeacTouT B nepkBu». Kommosumus «[lokpos
Boroponuiel» B crenonucu cobopa @epanontoa Monactbips // XXIII Hayunsle utenus namstu
W. T1. bonoruesoii / Penakrop A.C. IIpeobpaskenckuii. — SApocnasns: AXM, 2019. — C. 30-40.

7 Cm. noapoonee: Curuna O. @pecka «boromareps ,,Boromenne’ ¢ apxanrenammn» B CTe-
Honucu 1502 roga cobopHoit nepksu depanoHToBa MoHacThIps // CoxpaHeHHe MaMATHUKOB H30-
Opa3uTeNnbHOr0 UCKYCCTBA U KYJIbTYphI. MccnenoBanus u pectaBpanus: Marepuans! [ MexayHa-
pOoJHON HayyHO-TpakTHueckoil koHpepenu: Cankr-IlerepOypr, 16—19 nHostOpst 2018 r. / Penak-
top FO.I'. bobpoB; Wucturyr um. W.E. Penuna. — Canxrt-IlerepOypr: Ywucreiit aucr, 2019. —
C. 263-269.

% Cm nonpobuee: Cuupnosa J.C. HoBropozackast ukona «boromarepp 3HaMeHHUE»: HEKOTO-
pblie Borpock! 6oropoanynoit ukonorpaduu XII B. // [lpeBHepycckoe uckyccTBo: bankansl. Pych. —
Cankr-IlerepOypr: Amutpuit bymaaun, 1995. — C. 288-309.
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K IX Beky Bo BiaxepHCKO# HEPKBHU CIOXKHWIACh TPAIULIMS €KEHEICIBHOIO HC-
nonuenust Benukoro Axaducra® . Llukn Axagucma Bocomamepu B crenomnucu J{uo-
HUCHS UJIET YETBIPbMSI KPYTaMH, COCTOSIIIUMU U3 25-X KOMIIO3ULUKA B COOTBETCTBHUU
C MKOCAMHU M KOHJIAKaMH, SBJSSICH CaMbIM PAaHHUM COXPAaHUBIIMMCS MPUMEPOM B
creHonucsix Pycu. B cuene uerBeproro bmarosemenusi (Konmak 3), cupasmias Ha
TpoHe JleBa Mapus npencrasieHa B oOpase Benukoil [lanarum BnaxepHeTtuccs (c
BOIUIOTUBIIMMCS MJaieHIIeM Ha TpyAu). DTOT U3BOJ, HE MOJYUUBIIANA paclpoCcTpa-
HEHHUS B PYCCKO# NKOHOTpaduu, ObIT XOPOLIO U3BECTEH B BusanTur ..

C no3unuu oTpakeHust BiaxepH MoxkeT ObITh pacCMOTpeHa dpecka ¢ u300paxe-
HUueM bocomamepu Ileuepckoii B BApUAHTE C KOJICHOIIPEKIOHEHHBIMHU apXaHTeJIaMH
(koHXa HeHTpanbHOU arcuibl) U Ee ke TpoHHBIA 00pa3, HaxOAMBIIMICS KOI/A-TO
HaJ norpedenueM npern. Maptunuana (roxHbIN (acan cobopa Poxnectsa boropo-
muus) . [osiaenne n3Boma boromatepu Ileuepckoii Ha Pycu nccienoBaTeny CBs-
3bIBaIOT ¢ npuHecenueM B XI B. u3 Biaxepn obpasza boromarepu Kunpckoii (criucka
C UKOHBI UJIM KOMMU C MO3auKH) Jisi HOBOM 1iepkBu Kueo-Ileuepckoro MoHacThIps,
YTO HAILIO OTPAKEHHE B TEKCTE MOHACTBIPCKOTO MMATEPHKA .

Kak ymomunanocs Bblie, BeposiTHo ¢ Bpedoxparyccoit (Jlackaromeit, Ymue-
HUE) OBLIO CBSI3aHO «OOBIYHOE» UYJI0, Mpoucxoasiiee Bo BiaxepHcekoil nepkBu. O0-
pa3 boromarepu BiraauMupckon BCTpedaeTcsl B CIOKETax MoJiokeHus: Pusel boroma-
Tepr . VIKOHA HAXOIMIIACH B FOXKHOM YACTH BJIAXEPHCKON LEPKBH M MMeJa, 1o BCeil
BEPOSITHOCTH, IyPIYPHBIH OKPOB, YKPAIICHHBIH JPATOLEHHBIMH TPHHOIICHUAMH® .
Pa3Mernienre uynoTBopHoU uxonsl bocomamepu Braoumupcroii B ukonocrace depa-
MTOHTOBCKOTO cO00pa (B €ro H0)KHOM KOMIIAPTUMEHTE) MOKHO CUUTATh COBIIAJICHUEM,

HO MOYKHO paccMaTpHuBaTh M Kak mporpamMHoe peuieHre. O Heill yuTaeM B MEpPBOM

¥ Cwm. mompobuee: Kapabunoe Y. Tloctraas Tpross: HCTOPHUECKHiT 0030p ee TIaHa, COCTaBa,
penakiuu u cinaBsHCKUX nepeBoaoB. — Cankr-IlerepOypr: Tunorpagus B. Cmuphnona, 1910. —
C. 38-50.

3% ®pouTansHo pasBepryTOil MbI BHaMM Ee Ha dpecke ancumsl nepksu boromarepn B Crye-
Hute (1209). Cm.: Omuneogh 0.3. O6pa3 boromarepu. Ouepku BuzaHTHiickoi koHOrpadun XI—
XIII BexoB. — Mocksa: [Iporpecc-Tpagunus, 2000. — M. 100.

3! Boromarepsio ITedepckoii GpeckoBbIil 00pa3 HAa3BaH B MOHACTHIPCKOH OTMHCH MepBoif deT-
Beptu XVIII Beka. Briepsbie 310 0OHapyxwmn M.I'. Mankun. Cm.: Mankun M.I. Hexotopsle sme-
MEHTHI Hapy>KHOU pocrniucu PoxaecTBeHckoro cobopa @epanoHTOBa MOHACTHIPS U UX CBSI3U C UH-
TepbepoM // DepanonToBckuil coopauk. — Mocksa: BHUUP, 1985. — Bemm. 1. — C. 177-178.

32 Kueso-TTeuepcknit [Tatepuk // MuctutyT pycckoit mureparypsi (ITymkuscknii gom) PAH. —
URL: http://lib.pushkinskijdom.ru/Default.aspx?tabid=4945 (nmata o6pamenus — 02.02.2017).

33 Camprit paHHUU IIpUMEP BKIKOYEHUS UKOHBI boromarepu Bragumupckoii ¢ anoi opHaMeH-
TUPOBAHHOM MOJBECHON IEJIEHON B KOMIIO3UIIMIO MOJIOKEHUS PU3bl IIpeJCcTaBiIeH Ha ukoHe «Ilo-
nokeHue pusbl boromatepu» BTopoi monoBuHbl X VI B. n3 cobopa PU30mo10keHCKOTO MOHACTHIPS
B Cyznane. CMm.: Ilpeoopasicenckuti A.A. Tlonoxenue pusbl boromarepu // Ukonsl Bnagumupa u
Cyspnans. Karanor. — Mocksa: CeBepHblii naiomMHuk, 2008. — C. 271-273. — Kat. Ne 47.

 Hlawma U.A. Penuksun B BOCTOYHOXPHUCTHAHCKON HKOHOTrpaduu. — MockBa: UHApHK,
2005. - C. 363-366.
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coxXpaHuBIIeHcs MOHACThIpcko Onucu 1665 r. 10 OblIa MOCIEHSSI UKOHA MECTHO-
ro psifa, IMEIoIas JAparoleHHbIe IPUBECH U alTyI0 HIUTYIO0 CEpeOPOM U 30JI0TOM Tie-
neny”". IlepednciieHre TOIBKO e KPYIHBIX JapOB CBHACTEILCTBYET, 4TO HKOHA MOT-
Ja OBITH TOCTATOYHO JApPEBHEN. B CBS3M € 3TUM MOXHO KOHCTaTUPOBATh, YTO B COOO-
pE€ UMEJICA «aHAJIOT» BIAXEPHCKOW CBSTBIHU, U €0 PENPE3EHTALHNs], B KAKON-TO CTe-
MIEHU, IEPEKITNKATIACh C BU3AHTUICKUM IPOTOTUIIOM.

Htak, oTpaxkenue tembl BraxepH B (DepamoOHTOBOM MOHACTBIpE MOMHUMO ca-
KpaJbHOM Tomorpauu €me U B CTEHOMKCH, MO-BUAUMOMY, COOTBETCTBOBAIIO AYXY
BpeMeHH, Bo33peHusiM Moacada O6onenckoro, monutuke Benukoro kus3s Meana 111
U €ro BHHUMAaHUIO K HacieAutro BuzaHTuM, MHTEpEC K KOTOPOMY MpEAroJiaraja He
TOJIBKO MPOAOJDKEHNE TPAIULIAN, HO U JalbHENIIee ee passutue. B deparnoHToBOM
MOHACTBIPE UICHHBIM BJOXHOBHUTENEM (M KOHCYJIBTAHTOM) MOJAOOHOIO MPOEKTa MOT
ObITh onanbHbI Kueckuit Mutponosut COupHIoH, pyKomonoxeHHbli B KoHcTan-
THHOIIOJIE U 3HAKOMBIN C €ro CBATBIHAMHM U IPENAHMSIMHU O HUX. B agMuHUCTpanuu
narpuapxa KoncrantrnHononasckoro Crimpuion UMeN JOJDKHOCTD 3aBEAYIOIIETO NaT-
puapieil pusHuIeH npu Kapeape BceGnaxenHod repksn Boropomuusr’. ABTOp-
CKH€ TEKCThI BJIaJbIKA U300MIYIOT Ipeliu3MaMu, KOTopbele He Obutn Juis CnupuaoHa
CIIy4ailHOCTBIO MJIM BHEUIHUM BiusiHHEM. OHU MAaHHU(PECTUPOBAIN U MOAKPEIUISLIN
€ro Haperpaackyko, FPeUecKyio OPUEHTALIIO .

B03MO0KHO, Ha HAYAJILHOM 3Tare KOHUENUs «epeHoca» BrnaxepH Ha benoosepo
He OblIa CTOJIb SIBHOW, HO B cTeHonucH [[noHucus nomyuuia yOoeauTeabHOE BOILIO-
meHue. Ha ceroaHsmiHuii IeHb OHA SIBJISIETCSL cCaMOil paHHEel U HanboJiee TOJIHO MPo-
SBJICHHOW CpPEAM COXPAHUBIIMXCS PYCCKUX MAaMATHUKOB MOHYMEHTAJIbHOMN KMBOMU-

3> «O6pa3, mectHoii, ITpeuncrsie boropoauisr YMuienre, Gommas MsIHANA, B KHOTE, 06710~
’KeHa cepeOpoM O0acMEHBIM 30JI04€Ha, BEHEL[ CKJIaIHOM, BECh 30JI0T, OKOJIO BEHIIa HU3aHO JKEMYI0-
rOM, U TpUBHA 30JI0Tas T1aaKas. A OKOJO €BO HHU3aHO JKEMYIOIOM, Ja JIEBAT KOIEEK 30J0YEHBIX.
Jla mpuBecy: KpecT KaMeHb acmuj, 00JI0KEeH cepeOpoM, BO TiaBe OMprO3a; /la MKOHA HEBEJHMKa
Pacnisitue XpucroBo, 0010keHa cepedpom; 00pa3 Muxauia apxaHresna, pe3b Ha KaMeHU nepesned-
Te, 00JI0XKEH 30JI0TOM, a OKOJIO BOCMb JKEMUIOKKOB, a 1103311 o0pa3 ['eoprus XpucroBa MydeHHU-
Ka; KaMEHb XpycTallb, 00JI03keH cepedpoM, Bo riaBe CriacoB 00pa3, 0010KEH cepedpoM Ke; UKOHA
HeBenuka ['ocnons EMManywmn, o6moxeH cepeOpom; KpecT cepeOpsiH TOIlb, CO TIaBOH. Y TOBO X
oOpa3a rneseHa no anoil kamke oo6pa3s IIpeuncrsie boropoauiel 3010TOM U cepedpoM, a OKOJIO Te-
neHsl BeIKUTO Bnagpraune npuumu». Cm.: Onuck deparnoHToBa MOHACTHIPS, UI0Ib 1665 rona //
I'ocynapctBennslii apxuB Bonoroackoit o6nactu (TABO) — @. 883 (Cobpanue H.U. CyBoposa), —
Omn. 1. - . 40.-JI. 3 06. — 4.

3% Typunos A.A. 3abwrroe counnenne mutpononuta Cassl-CIIMPHIOHA IHTOBCKOIO IIEPHOIA
ero TBopuectBa // CrnaBsHe U ux cocean. MexxkoH(peccuoHalbHbIE CBSA3U B cTpaHax LleHTpanbHOM,
Boctounoii u FOro-Bocrounoit Esponel B XV-XVII Bekax. — Mocksa: Hayka, 1999 . — Bem. 7. —
C. 127.

37 Vawsinosckuii B.M. Murporonnt Kiesckuit CIIMPHIOH: SBHBIE U CKPBITHIE TIOBECTBOBAHMS O
ce0e B counHeHusax 1475-1503 rr. // Uncturyt pycckoit mutepatypsl (Ilymkunckuii tom) PAH. —
URL: http://odrl.pushkinskijdom.ru/LinkClick.aspx?fileticket=xuU9RIPP4J4%3D&tabid=5957
(mara obpamenus — 28.02.2017)
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cu. PaccMoTpeHHbBIE KOMITO3UIINH (PPECOK UMEIOT COOBITUIHBIE M MKOHOTpahUIECKHe
napajyuieNid ¢ KOHCTAaHTMHOMOJIBCKOM 11epKOBbI0. M30paHHbIe ClieHbI, B3SThIE B COBO-
KYITHOCTH, HECYT HE MPOCTO MH(POPMAIIHIO 00 U3BECTHOM XpPaMOBOM KOMILJIEKCE, OHU
OTpaXKarOT CYNTHOCTHBIC XapaKTEPUCTUKH BiaxepH, nx Metadu3uKy, HO TaK, KaK BH-
Jeny U moHuManu BraxepHsl u3 MockoBckoii Pycu B 1502 romy aBTOpBI pOTpamMMBbI
CTEHOMHUCH (PEeparoHTOBCKOTO co0opa.

Examples of sacred topography have been repeatedly considered in scientific lit-
erature.' In relation to medieval Russia and the earlier, pre-Mongol, period the theme
addressing Byzantine Blachernae became particularly relevant. The Blachernae
churches were chosen as a prototype for the first church complexes in Kiev.” The tra-
dition of erecting churches dedicated to the Deposition of the Honourable Robe of the
Most Holy Theotokos at Blachernae is associated with the Sacred Robe of the Mother
of God kept at the Blachernae Sanctuary.

In 1485, on the lands of the Ferapontov Monastery (at the confluence of the
Borodava River and the Sheksna River), the Rostov Archbishop Joasaph (Obolensky)
built the Church of the Deposition of the Holy Robe.’ Five years later, on the site of
the wooden monastery church of the Nativity of the Blessed Virgin Mary, a stone ca-
thedral was built and Joasaph must have invited the artel of Dionysius (1502) to paint
it. A number of mural compositions have historical (connected with historical events)

' A.M. Vysotskii, “The Church of the Mother of God at Blachernae in Constantinople, its Re-
flections in Old Russia, and Architecture Contacts between Byzantium and Russia before the Mon-
gol Invasion” [in Russian], Vizantiiskii vremennik=BYZANTINA XPONIKA, vol. 64 (89) (2005):
211-24; A.M. Lidov, “The Theotokos of the Pharos. The Imperial church-reliquary as Constantino-
politan Holy Sepulchre” [in Russian], in Byzantine World: Constantinopolitan Art and National
Traditions. To the 2000" Anniversary of Christianity, ed. M.A. Orlov (Moscow: Severnyi Palom-
nik, 2005), 79-107; A.M. Lidov, ed., New Jerusalems. Hierotopy and Iconography of Sacred
Spaces [in Russian] (Moscow: Indrik, 2009).

2 N.N. Voronin, Architecture of North-Eastern Russia of the 1 2 g5t Centuries, vol. 1, The
12" Century [in Russian] (Moscow: AN SSSR, 1961), 121.

3 L1 Brilliantov, Ferapontov Belozersky Monastery, now abolished, the place of confinement of
Patriarch Nikon. For the 500" anniversary of its foundation, 1398—1898. With the enclosed essay
‘Patriarch Nikon in confinement in Beloozero’ [in Russian] (St Petersburg: Tipografiya
A.P. Lopukhina, 1898; Reprint: Moscow: Severnyi Palomnik, 2001), 51.
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and iconographic parallels with Blachernae. In this regard, we can assume that in the
Russian North, the Cathedral of the Nativity of the Blessed Virgin Mary and the
Church of the Deposition of the Holy Robe embodied the project that implemented
the idea of sacred topography. The studies of the frescoes have repeatedly drawn at-
tention to the subject matter related to Blachernae, but the hypothesis that the mural
painting of the cathedral in its key compositions and cycles may to some extent be a
reflection of Blachernae has not been expressed so far. The relevance of the issue un-
der consideration is related to the interest of the scientific community and art lovers
in the unique heritage of Dionysius, the only extant complex of cathedral paintings
that became open to public after the completion of restoration works in 2012. Since
recently, the icons dated 1485 from the Church of the Deposition of the Honourable
Robe of the Most Holy Theotokos at Blachernae have been exhibited at the Museum
of Frescoes of Dionysius in the Ferapontov Monastery.

The Byzantine religious complex of Blachernae (5™ century) consisted of the
large Church of Saint Mary, built between 450 and 453 by the wife of the Emperor
Marcian (450-456) Pulcheria, the adjacent domed Chapel of the reliquary, Ayia
Soros, (Ayio Zopdg) and the Sacred Bath. Later, the Imperial palace was also added
to the complex.”* Ayia Sorés was erected by Emperor Leo I (457-474) to store the
Robe of the Holy Virgin, which, according to the legend retold by the rhetorician and
priest Theodoros Syncellos (7" century), was brought by the brothers Galbius and
Candidus, patricians, to Constantinople from Palestine in the second half of the 5
century.’ In the complex there were several revered images of the Theotokos: Oranta,
Agiosoritissa, Vrefokratusa (Eleusa or Tender Mercy), Episkepsis (or Platytéra or
Blachernitissa,’ Our Lady of Incarnation or our Lady of the Sign in the Russian ver-
sion). The story of the miracle of the Intercession of the Holy Virgin, described in the
Life of Andrew of Constantinople (10" century), as well as the “Friday” or “ordi-
nary” miracle recorded by numerous eyewitnesses, was associated with the church.
The latter was that with the beginning of the evening service on Friday, the veil of the
miraculous icon of the Holy Virgin rose high in the air by itself and remained in this
position until Saturday evening. Then the veil returned to its former place to cover the
icon.” According to some researchers, the miracle happened to the throne (full height)

* R. Janin, “Les églises et les monastéres,” in La Géographie ecclésiastique de I'Empire
Byzantin, vol. 1, Le siege de Constantinople et le patriarcat cecuménique (Paris: Institut Francais
d'Etudes Byzantines, 1969), 161-70; R. Janin, Constantinople byzantine: Développement urbain et
répertoire topographique (Paris: Institut Francais d'Etudes Byzantines, 1964), 123-24.

> A. Cameron, Continuity and Change in Sixth-century Byzantium (London: Variorum Reprints,
1981), 42-56.

% For detailed descriptions of relics and references to the sources, see I.A. Shalina, Relics in
Eastern Christian Iconography [in Russian]| (Moscow: Indrik, 2005), 355-59.

” Anna Comnena, Alexiad [in Russian] (Moscow: Nauka, 1965), 340.
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image of Our Lady of Tenderness, the prototype of the Vladimir Icon of the Mother
of God.® The apparition of the Mother of God in Blachernae (the Intercession of the
Holy Virgin) and the “ordinary miracle” were associated with the sacred object stored
there, the Robe of the Most Holy Theotokos.” The Akathist Hymn to the Blessed Vir-
gin Mary, the text of which was ascribed by the Russian tradition to Saint Romanos
the Melodist, was also connected with the same relic. The hymn was first performed
in Blachernae in 626 during the Siege of Constantinople by Avars."

The earliest example of replicating the Blachernae sanctuary is found in ancient
Chersonesos. The text of the Life of St. Martin of Tours (1 654) tells us about his bur-
ial in the Sords in the Church of Our Lady of Blachernae located outside the city
walls."' In addition to the story about the construction of the main church of the
Pechersky monastery, Kiev-Pechersk Paterikon also mentions three more churches of
the Blachernae type: one was built in Kiev in Klov by the hegumen Stephen expelled
from the Pechersky Monastery; the second one was built in Rostov by Vladimir
Monomakh according to the dimensions of the Pechersk church, and the third one
was built by his son George (Yuri) “v tu zhe meru [in that same measure]” in Suz-
dal.”

In the appearance of the Assumption cathedrals in Russia, researchers also per-
ceive the influence of Blachernae."” In 1160, the Assumption Cathedral was erected

¥ I. Zervou Tognazzi, “L’Iconografia e la “Vita’ delle miracolose icone della Theotokos Brefok-
ratoussa: Blachernitissa e Odighitria,” Bollettino della Badia Greca di Grottaferrata, vol. 40
(1986): 274-75; O.E. Etingof, The Image of Our Lady. Essays on Byzantine Iconography of the 11 th
— 13™ Centuries [in Russian] (Moscow: Progress-Traditsiya, 2000), 130.

? Shalina, Relics in Eastern Christian Iconography, 349—68.

' Kh. Loparev, “The old Testimony of Deposition of the Robe of our Most Holy Lady the
Theotokos at Blachernae in a New Interpretation with Reference to the Rus-Byzantine War in 860”
[in Russian], Vizantiiskii viemennik=BYZANTINA XPONIKA, vol. 2, no. 4 (1895): 581-628.

""'D.V. Ainalov, Byzantine Painting of the 14" Century [in Russian] (Petersburg: Tipografiya
Ya. Bashmakova i K°, 1917), 19-24.

12 Kiev-Pechersk Paterikon [in Russian], Elektronnye publikatsii Instituta russkoi literatury
(Pushkinskogo Doma) RAN, accessed February 2. 2017, http://lib.pushkinskijdom.ru/Default.aspx?
tabid=4945. N.N. Voronin indicated that this information is not fully confirmed. See Voronin, Ar-
chitecture of North-Eastern Russia, vol. 1, 30, 37-38.

B M.A. Il'in, “On the Name of the Church of the Tithes” [in Russian], Sovetskaya ark-
heologiya, no. 2 (1965): 266—68; D.S. Likhachev, “The City-protective Semantics of the Assump-
tion Churches in Russia” [in Russian], in The Assumption Cathedral of the Moscow Kremlin. Mate-
rials and Research, ed. E.S. Smirnova (Moscow: Nauka, 1985), 17-23; A.L. Batalov, “Construction
of the Moscow Assumption Cathedral and Self-Identification of Russia: On the History of the Inten-
tion of Metropolitan Philip I’ [in Russian], in Old Russian Art. Byzantium, Russia, Western Europe:
Art and Culture. Collection of Articles Dedicated to the 1 00" Anniversary of V.N. Lazarev (1897—
1976), ed. L.1. Lifshits (St Petersburg: Dmitrii Bulanin), 353-61.
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by Andrew Bogolubsky in Vladimir, where the miracle-working image of the Mother
of God Eleusa (Tender Mercy) brought from Blachernae was placed. The Prince con-
secrated the Holy throne in honour of the Robe of the Most Holy Theotokos (1164),
which was located at the most important strategic site of the city, the Golden Gate,
directly dedicating it to the relic of the Blachernae church. In all likelihood, the most
revered holidays in Vladimir in the early period included the days of July 2, August
15 and August 31, which were associated with the Deposition of the Holy Robe and
the Holy Belt of the Mother of God in Blachernae and with her Assumption.'* The
apotropaic effect of the Holy Robe and the Holy Belt of the Mother of God (at the
times of the enemy threat, the Robe was carried around Constantinople and put in the
waters of the gulf with prayers for the Intercession addressed to the Queen of
Heaven) may have generated the tradition of building churches of the Deposition of
the Holy Robe separately from the main churches of the Mother of God, but in sym-
bolic connection with them.

Similar examples of sacred topography were found in Ancient Novgorod (The
Gateway Church of the Deposition of the Robe (Rizopolozhenskaya church) in Nov-
gorod Detinets [citadel], 12" century)"> and in other cities. The appearance of the
church of the same name in the Moscow Kremlin near the Assumption Cathedral in
1485 was another step in the symbolic transfer of the Blachernae church complex
from Constantinople, but this time to Moscow. The Moscow Church of the Deposi-
tion of the Robe originally appeared on the patriarchal court of Metropolitan Jonah,
where in 1451 he fenced off a corner for it with planks. The church was founded in
honour of the miraculous salvation of Moscow from Tatars, which occurred on the
day of the feast of the Deposition of the Holy Robe, on July 2 (1451), and was there-
fore explained by the Intercession of the Virgin.'® The ordering customer of the later
stone church was Gerontius, Metropolitan of Moscow.

The church in the village of Borodava was consecrated two months later than the
church in Moscow.'” The wooden building has survived and is now located in the ter-
ritory of the Kirillo-Belozersky Monastery. Researchers ascribe the church image
“the Deposition of the Holy Robe and the Holy Belt of the Mother of God at Bla-

' Shalina, Relics in Eastern Christian Iconography, 308.

'S The First Novgorod Chronicle of the Older and the Younger Versions [in Russian],
ed. A.N. Nasonov (Moscow; Leningrad: AN SSSR, 1950), 41-42.

' 1.L. Buseva-Davydova, The Churches of the Moscow Kremlin: Shrines and Antiquities [in
Russian] (Moscow: Nauka, 1997), 185.

" G.V. Popov, The Church of Laying Our Lady’s Holy Robe from the Village of Borodava [in
Russian] (Moscow: Severnyi Palomnik, 2006), 14.
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chernae” (1485) to a master from the capital.'® The site chosen by Joasaph for the
construction of the church was not accidental, as the confluence of the Borodava
River and the Sheksna River, a tributary of the Volga, was the water gate to the lands
of the Ferapontov Monastery. An ancient trade route went along the Volga. The pat-
rimonial church that stood by the water like Byzantine Blachernae churches provided
the Holy Protection by the Mother of God and by Her Holy Robe both for the monas-
tery itself and for the surrounding territories.

Let us consider the frescoes of the cathedral. Traditionally, the programme scenes
of church murals and mosaics are located on the facades, in the central naves and al-
tars. The main fresco images of the Holy Virgin, placed by Dionysius on the eastern
vertical axis of the cathedral, have iconographic parallels with Blachernae (Fig. 1).
The composition of the Intercession of the Mother of God, which occupies such an
important place in the perception of the pictorial space of the church that is dedicated
not to the Intercession, but to the Nativity of the Virgin, indicates that the miracle of
Her apparition at the Constantinopolitan church had acquired special popularity and
deep meaning by the beginning of the 16" century in Russia (Fig. 2). The cult of the
Intercession originates from the holy tradition of the Assumption of the Mother of
God, the abandonment of Her Holy Robe in the tomb, its transfer to Constantinople,
the feast of the Deposition of the Holy Robe, and the creation of the Akathist Hymn.
Then the service for the Intercession was created and the image of the Holy Robe was
replaced in it by the image of the Protecting Veil of the Mother of God, which, ac-
cording to M. Plyukhanova, happened because of the need for the symbol “of greater
power,” expressing the idea of the Church being the Mother of God."”

' G.V. Popov, “The Moscow Icon of 1485 from the Village of Borodava (On the Study of the
Leading Trend in the Metropolitan Painting at the End of the 15™ Century)” [in Russian], in Old
Russian Art of the 15™ — 16™ Centuries, ed. V.N. Sergeev (Moscow: Iskusstvo, 1981), 80—96.

' M.B. Plyukhanova, Stories and Symbols of the Tsardom of Muscovy [in Russian] (St Peters-
burg: Akropol', 1995), 28.
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Fig. 1. Images of the Holy Mother of God in the paintings of the Ferapontov Monastery
(On the central axis of the cathedral there are the images of the Most Holy Theotokos:
Panagia Portaitissa, the Intercession of the Theotokos, the Pechersk Mother of God.
On the pillars, the Akathist Hymn begins with the scenes of the Annunciation)
Dionysius, 1502. Cathedral of the Nativity of the Virgin of the Ferapontov Monastery.
Source: photo by I. Khobotov
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Fig. 2. The Intercession of the Theotokos
Dionysius, 1502. The Cathedral of Nativity of the Virgin of the Ferapontov Monastery.
Source: Photo by A. Makarov

On the fresco, the Holy Virgin (Oranta) is depicted standing on a cloud and hold-
ing a large light pink veil. At the bottom of the composition there are eyewitnesses of
the event: St. Andrew the Fool-for-Christ and his disciple Epiphanius. The text of the
Life of the Saint (10™ century) says that during the service he saw the apparition of
the Mother of God who was accompanied by the prophet John the Precursor, the
apostle John the Theologian, and bishops in white robes. On praying for the people in
the church, the Mother of God removed the omophorion from her head and spread it
over the people standing there.”” Legend has it that Her apparition in Blachernae was
associated with the prealtar and altar space of the church. This is exactly how the
composition in the painting by Dionysius is arranged: “hanging” above the altar, the
scene makes it possible for everyone entering the church to be rewarded with the vi-
sion of the Intercession of the Most Holy Virgin.

St. Romanos the Melodist (7" century), standing at the pulpit (on the left side of
the composition) holds a scroll with partially preserved text. According to the iconog-
raphy that had taken shape by the 15™ century, usually the troparion for the Nativity

2L Sreznevskii, “Information and Notes on Little-known and Unknown Monuments. Life of
Andrew of Constantinople, the Fool-for-Christ” [in Russian], Sbornik Otdeleniya russkogo yazyka i
slovesnosti Imperatorskoi Akademii nauk, vol. 20, pt. 4 (1880): 178.
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of Christ was written in it: “Deva dnes' presushchestvennago razhdaet... [Today the
Virgin gives birth to the Transcendent One...]” or the beginning of the Akathist to the
Mother of God: “Vzbrannoi voevode pobeditel'naya... [To Thee, the Champion
Leader...]”. In the second half of the 15" century, the tradition was gradually chang-
ing. In the murals of Dionysius we can see a different text by the hymnographer, the
first lines of the kontakion for the feast of the Intercession of the Holy Virgin:

Deva dnes' predstoit v tserkvi / i s liki svyatykh nevidimo za ny molitsya Bogu, / angeli so
arkhierei poklanyayutsya, / apostoli zhe so proroki likovstvuyut: / nas bo radi molit
Bogoroditsa Prevechnago Boga [Today the Virgin stands in the midst of the Church, and
with choirs of Saints she invisibly prays to God for us. Angels and Bishops venerate Her,
Apostles and prophets rejoice together, Since for our sake she prays to the Eternal God].*!

In this case, the text illustrates the miracle of the appearance of the Mother of
God and mentions twice that the Mother of God prays to God for us. It follows from
the text that the Virgin is praying “za ny [for us]” and, therefore, the miracle of the
Intercession occurs in Her (the monastery cathedral) church, and “dnes’ [today,
now],” at the present moment. Thus, the significant for Christianity events that hap-
pened once, in addition to church service, are also actualized through the visual im-
age, and therefore the appearance of the Mother of God with the Veil in Her Blacher-
nae Church takes place in the Cathedral of the Nativity of the Virgin, according to the
text of St. Romanos the Melodist, “today,” that is constantly and on the timeless ba-
SIS.

In the context of the subject under discussion, what is also worth mentioning is
Slovo Pokhval'noe Pokrovu Presvyatoi Bogoroditsy [The Commendable word to the
Intercession of the Most Holy Mother of God] created by the Serbian hagiographer
Pachomius Logothetes, the author of the Life of St. Kirill Belozersky, probably in
1459-61. One of the copies was in the book collection of the Kirillo-Belozersky
Monastery and had a postscript testifying to the authorship of Pachomius “izhe of
Svyatiya gory serbna [from the Holy Mountain of Serbna]” (RNB [The National Li-
brary of Russia], sobranie Kirillo-Belozerskoi biblioteki [collection of the Kirillo-

*! In the Ferapontov iconography, we can see one of the earliest surviving examples of the use
of the Kontakion on the Intercession, but Dionysius was not the first to introduce this text into the
composition. A similar kontakion is found in the Suzdal icon of the Intercession of the Holy Virgin
of the last quarter of the 15" century from the Pokrovsky Monastery (Vladimir-Suzdal Museum-
Reserve) and in its counterpart, the Vologda icon of the first quarter of the 16™ century (Vologda
State Historical Architectural Art Museum-Reserve). What is important here in this sense is the
very fact of changing the previous text variations into the lines of the holiday kontakion in the sec-
ond half of the 15™ century (unless earlier examples are found).
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Belozerskii library], no. 1258).** The text has a number of noteworthy features. Par-
ticularly, describing the Blachernae miracle, Pachomius Logothetes notes that on en-
tering the church, blessed St. Andrew

vidit [the present tense is used — O.S.] preslavnoe videnie, vidit bo tepluyu zastupnitsyu
khristianskogo roda v tserkvi na vozduse stoyashchyu... sitse glagolyushchi [then follows
the prayer the Mother of God is saying. — O.S.]: ‘Bozhe moi i Tvorche, i Synu! Prosti
vsyakaa sogreshenia khristian'skogo roda ... i mene, rabu tvoyu i matere, lyuboviyu
pochitayushchim, i ot nikh tebe khodataistvuyushchu i molyashchusya’ [‘My Lord, the
Maker and the Son! Pardon every transgression of the Chirstian folk . . . and me, Thy serv-
ant and Thy Mother, revered with love, interceding and praying for them’].>

If you contemplate the image of the Intercession, similar to the fresco of the Cathe-
dral of the Nativity of the Holy Virgin, while listening to the reading of “The Com-
mendable Word,” in which the miracle is described in the present tense and the words
of the prayer of the Mother of God are heard on Her behalf, as it was mentioned
above, the event of the past is perceived as happening in real time. This transforma-
tion of the past into the present (or timelessness) is clearly manifested in the follow-
ing engaging lines of Pachomius:

... ne prestai svoim chestnym pokrovom pokryvayushchi ... izhe v chestnyi khram tvoi
prikhodyashchikh i molitvy i molenia tebe prinosyashchikh, spasai.” [. .. with thy radiant
veil . . . save us who have recourse to thee, for in thee do we place our trust].**

The panorama of the Blachernae complex of Constantinople unfolds behind the
back of the Holy Virgin. On the left we can see the basilica of the Grand Church of
the Holy Virgin, and on the right there is the column of Constantine. Ayia Sords, once
adjacent to the rotunda church, in the Russian tradition acquired the appearance of a

22 M.A. Fedotova, “Introduction” [in Russian], The Commendable Word to the Intercession of
the Most Holy Mother of God, Elektronnye publikatsii Instituta russkoi literatury (Pushkinskogo
Doma) RAN, accessed August 31, 2017, http://lib.pushkinskijdom.ru/Default.aspx?tabid=9898.

2 Slovo pokhval'no chestnomu Pokrovu Presvyatya Viadychitsa nashea Bogoroditsa i
prisnodevei Marii. Tvorenie smirenago eromonakha Pakhomia [The Commendable Word to the
Intercession of Our Lady, the Holy Virgin Mary. Creation of the humble hieromonk Pachomius],
Elektronnye publikatsii Instituta russkoi literatury (Pushkinskogo Doma) RAN, accessed August 31,
2017, http://lib.pushkinskijdom.ru/Default.aspx?tabid=9898.

* Slovo pokhval'no chestnomu Pokrovu Presvyatya Viadychitsa nashea Bogoroditsa i
prisnodevei Marii. Tvorenie smirenago eromonakha Pakhomia [The Commendable Word to the
Intercession of Our Lady, the Holy Virgin Mary. Creation of the humble hieromonk Pachomius],
Elektronnye publikatsii Instituta russkoi literatury (Pushkinskogo Doma) RAN, accessed August 31,
2017, http://lib.pushkinskijdom.ru/Default.aspx?tabid=9898.
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many-domed church, which became the common symbol of Blachernae.” In this
case, there is also a connection with the architecture of the Cathedral of the Nativity
of the Virgin (zakomary [blind arches], kokoshniky [corbel arches], glavy [cupolas]),
which indicates not only the internal, but also the external resemblance to the Byzan-
tine prototype, revised by Russian iconography taking into account the domestic re-
alia.”®

On the eastern arch of the cathedral, there is an image of Theotokos Platytéra
(Episkepsis, Blachernitissa).”’ This iconographic type was directly related to the Bla-
chernae church. The icon is believed to have been in the Sacred Bath of the complex.
Having been brought to Novgorod, the copy of this icon saved the city in 1170 from
Suzdal warriors. However, according to researchers, only in the late 15™ — 16™ centu-
ries, this iconographic version began to be called in Russia the Icon of the Mother of
God of the Sign or of the Incarnation. **

By the 9™ century, the tradition of weekly performance of the Great Akathist had
been established in the Blachernae Church.” The cycle of the Akathist to the Holy
Virgin in the mural paintings of Dionysius can be seen in four circles, consisting of
25 compositions in accordance with the ikoses and the kontakions, being the earliest
extant example in Russian murals. In the scene of the fourth Annunciation (kontakion
3), the Virgin Mary sitting on the throne is represented in the image of the Great
Platytéra Blachernitissa (with the incarnate Divine Infant in Her arms). Not widely
used in Russian iconography, this image was well known in Byzantium.>

In terms of the reflection of Balchernae, we can consider the fresco depicting the
Pechersk Mother of God in the version with kneeling archangels (the conch of the

> In 1434, the Blachernae church burned down and probably the destruction of the church
partly contributed to the fact that Russian iconography ceased to depict Constantinople realia.

2 For more, see O.V. Silina, ““Deva dnes' predstoit v tserkvi’. Composition ‘The Intercession
of the Virgin’ in the Mural Painting of the Cathedral of the Ferapontov Monastery” [in Russian], in
The 23" Scientific Readings in Memory of I.P. Bolottseva, Yaroslavl, March 16-18, 2018, ed. A.S.
Preobrazhenskii (Yaroslavl: Yaroslavskii khudozhestvennyi muzei, 2019), 30—40.

%" For more, see O.V. Silina, “The fresco ‘Our Lady of the Incarnation with the Archangels’ in
the Mural Painting of 1502 of the Cathedral Church of the Ferapontov Monastery” [in Russian], in
Preservation of the Monuments of Fine Arts and Culture. Research and Restoration: Materials of
the 3" International Scientific and Practical Conference: St. Petersburg, November 16—19, 2018,
ed. Yu.G. Bobrov (St Petersburg: Chistyi list, 2019), 263—-69.

8 For more, see E.S. Smirnova, “The Novgorod Icon ‘Our Lady of the Sign’: Some Issues of
Deiparous Iconography of the 12" Century” [in Russian], in Old Russian Art: Balkans. Rus’,
ed. A.I. Komech, O.E. Etingof (St Petersburg: Dmitrii Bulanin, 1995), 288—309.

%% For more, see 1. Karabinov, The Lenten Triodion: A Historical Review of its Outline, Compo-
sition, Edition and Slavic Translations [in Russian] (St Petersburg: Tipografiya V. Smirnova, 1910),
38-50.

3% We can see Her front-face in the fresco on the apse of the Church of Our Lady in Studenitsa
(1209). See Etingof, The Image of Our Lady, tig. 100.
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central apse) and Her throne image, which was formerly situated above the burial site
of St. Martynian Belozersky (the south facade of the Cathedral of the Nativity of the
Holy Virgin).”' The researchers associate the iconographic version of depiction of the
Pechersk Mother of God in Russia with the delivery of the image of the Mother of
God of Cyprus from Blachernae in the 11" century (a copy of the original icon or a
copy from the mosaic) for the new church of the Kiev-Pechersk Monastery, which
was mentioned in the text of the monastery paterikon.

As it was mentioned above, the “ordinary” miracle in the Blachernae church was
probably associated with Vrefokratusa (the Virgin of Loving Kindness, or Tender
Mercy). The image of Our Lady of Vladimir can be seen in the scenes of the Deposi-
tion of the Robe of the Mother of God.” The icon was situated in the southern part of
the Blachernae church and, in all likelihood, had a purple veil adorned with precious
offerings.”* The placement of the miracle-working icon of Our Lady of Viadimir in
the iconostasis of the Ferapontov Cathedral (in its southern compartment) can be con-
sidered a coincidence, but it can also be considered as an intended decision. We can
read about this icon in the first surviving monastic Inventory of 1665. It was the last
icon in the Local tier and had precious gains and a scarlet veil embroidered with sil-
ver and gold.” The list of its large offering alone indicates that the icon could be

3! The fresco image is referred to as the Kiev-Pechersk Mother of God in the monastic Inven-
tory of the first quarter of the 18" century. This fact was first discovered by M.G. Malkin. See
M.G. Malkin, “Some Elements of the Exterior Paintings of the Virgin Nativity Cathedral of the
Ferapontov Monastery and their Connection with the Interior” [in Russian], in Ferapontov Collec-
tion, iss. 1 (Moscow: VNIIR, 1985), 177-78.

32 Kiev-Pechersk Paterikon [in Russian], Elektronnye publikatsii Instituta russkoi literatury
(Pushkinskogo Doma) RAN, accessed February 2. 2017, http://lib.pushkinskijdom.ru/ De-
fault.aspx?tabid=4945.

33 The earliest example of the inclusion of the icon of Our Lady of Vladimir with a scarlet or-
namented hanging sheet in the composition of the Deposition of the Robe is presented in the icon
“Deposition of the Robe of the Mother of God” of the second half of the 16™ century from the
Deposition of the Robe (Rizopolozhensky) Cathedral of the Rizopolozhensky Monastery in Suzdal.
See A.A. Preobrazhenskii, “The Deposition of the Robe of the Mother of God” [in Russian], in
Icons of Viadimir and Suzdal. A Catalog (Moscow: Severnyi Palomnik, 2008), 271-73, cat. no. 47.

3% Shalina, Relics in Eastern Christian Iconography, 363—66.

33 “Obraz, mestnoi, Prechistye Bogoroditsy Umilenie, bolshaya pyadnitsa, v kiote, oblozhena
serebrom basmenym zolochena, venets skladnoi, ves' zolot, okolo ventsa nizano zhemchyugom, i
grivna zolotaya gladkaya. A okolo evo nizano zhemchyugom, da devyat kopeek zolochenykh. Da
privesu: krest kamen' aspid, oblozhen serebrom, vo glave biryuza; da ikona nevelika Raspyatie
Khristovo, oblozhena serebrom; obraz Mikhaila arkhangela, rez' na kameni perelefte, oblozhen
zolotom, a okolo vosm' zhemchyuzhkov, a pozadi obraz Georgiya Khristova muchenika, kamen'
khrustal', oblozhen serebrom, vo glave Spasov obraz, oblozhen serebrom zhe, ikona nevelika Go-
spod' Emmanuil, oblozhen serebrom, krest serebryan toshch', so glavoi. U tovo zh obraza pelena po
aloi kamke obraz Prechistye Bogoroditsy zolotom i serebrom, a okolo peleny vyshito Viadychitse
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quite ancient. In this regard, it can be stated that the cathedral had an analogue of the
Blachernae relic, and, to some extent, its representation echoed the Byzantine proto-
type.

Thus, the reflection of the Blachernae theme not only in the sacred topography,
but also in the mural paintings of the Ferapontov Monastery apparently corresponded
to the spirit of the times, the views of Archbishop Joasaph Obolensky, the policy of
the Grand Prince of Moscow Ivan III of Russia and his attention to the Byzantine
heritage, the interest in which implied both the continuation of the tradition and its
further development. In the Ferapontov Monastery, the disgraced Metropolitan of
Kiev Spiridon, ordained in Constantinople and familiar with the shrines of the city
and the tradition connected with then, could act as an ideological inspirer (and a con-
sultant) of such a project. In the administration of the patriarch of Constantinople,
Spiridon was the head of the patriarchal sacristy at the All-Blessed Church of the
Holy Virgin.*® The author’s texts are rich in words of Greek origin, which for Spiri-
don was neither accidental nor the result of external influence. They manifested and
reinforced his Constantinopolitan, Greek orientation.>’

Perhaps, at the initial stage, the concept of transferring the Blachernae traditions
to Beloozero was not obvious, but in the murals of Dionysius, it received a convinc-
ing embodiment. Today it is the earliest and most fully manifested extant example in
the monumental painting in Russian. The considered fresco compositions have his-
torical (connected to historical events) and iconographic parallels with the Constanti-
nopolitan church. The selected scenes, taken together, not only convey the informa-
tion about the famous religious complex of Blachernae, but also reflect the essential
characteristics of the Blachernae churches and their metaphysics in the way Blacher-
nae were seen and understood in 1502 in Muscovy by the authors of the mural paint-
ings of the Ferapontov Cathedral.

priimi” [The quoted text contains a detailed description of the miracle-working Vladimir Icon of the
Mother of God in the Ferapontov Cathedral]. See “Opis' Ferapontova monastyrya, iyul’ 1665 goda”
[Inventory of the Ferapontov Monastery, July 1665]. Collection of N.I. Suvorov. F. 883 op. 1, d. 40,
l. 3 ob.—4. Gosudarstvennyi arkhiv Vologodskoi oblasti [State Archive of Vologda Oblast]
(GAVO), Vologda Russia.

3% A.A. Turilov, “A Forgotten Work of Metropolitan Sava-Spiridon of the Lithuanian Period of
his Works” [in Russian], in Slavs and their Neighbours, iss. 7, Interconfessional Relations in the
Countries of Central, Eastern and South-Eastern Europe in the 15" — 17" Centuries (Moscow:
Nauka, 1999), 127.

7 V1. Ul'yanovskii, “Metropolitan of Kiev Spiridon: Explicit and Hidden Narrations about
Himself in the Writings of 1475-1503” [in Russian], in Proceedings of the Department of Old Rus-
sian Literature, vol. 57, ed. O.V. Tvorogov (St Petersburg: Dmitrii Bulanin, 2006), accessed Febru-
ary 28, 2017, http://odrl.pushkinskijdom.ru/LinkClick.aspx?fileticket=xuU9RIPP4J4%
3D&tabid=5957.
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