http://en.hpchsu.ru Interdisciplinary Discussion Platform

DOI 10.23859/2587-8344-2019-3-3-4
VJIK 94(47).083
Po3anos IOpuii Bnagumuposuy
JlokTop Qumonornueckux Hayk, mpodeccop,
Bosoroickuii rocyiapCTBEHHbIM YHUBEPCUTET
(Bosorma, Poccus)
rosanov007@gmail.com

Rozanov, Yurii

Doctor of Philological Sciences, Professor,
Vologda State University

(Vologda, Russia)
rosanov007@gmail.com

Tuxomupos Ilasesa Biaagumuposuy
bakanasp ucropuu,

YepenoBeukuil rocyapCTBEHHBIM YHUBEPCUTET
(Yepemnoser, Poccus)

joycoil@yandex.ru

Tikhomirov, Pavel

Bachelor of Historical Sciences,
Cherepovets State University
(Cherepovets, Russia)
joycoil@yandex.ru

Oo0pa3 peBosrounonepa-reppopucrta B Poccun Havyana XX Beka
(na npumepe UBana Kaasiepa) *

The Image of a Revolutionary Terrorist in Russia at the Beginning
of the Twentieth Century (Based on Ivan Kalyaev)

Annomayusa. CraThsi TOCBSIIEHa (OPMHUPOBAHUIO 00pa3a PEBOIIOIMOHEPA-TEPPOPUCTA
WN.II. KangeBa B Poccuiickoii umnepun Hadaina XX B. B MApTUHHOW Cpele COLUAINCTOB-

* Jlns uutupoBanus: Pozanoe FO.B., Tuxomupos I1.B. OGpa3 peBONIOLMOHEPA-TEPPOPUCTA B
Poccun nauana XX Beka (Ha mpumepe MBana Kansiesa) // Historia Provinciae — XXypnan peruo-
HasbHOM uctopuu. 2019. T. 3. Ne 3. C. 939-974. DOI: 10.23859/2587-8344-2019-3-3-4

For citation: Rozanov, Y., Tikhomirov, P. “The Image of a Revolutionary Terrorist in Russia at
the Beginning of the Twentieth Century (Based on Ivan Kalyaev).” Historia Provinciae — The jour-
nal of regional history, vol. 3, no. 3 (2019): 939-974, http:// doi.org/10.23859/2587-8344-2019-3-
3-4

© Pozanos 10.B., Tuxomupos I1.B., 2019
© Rozanov Y., Tikhomirov P., 2019

2019 « Vol.3 « Ne3 939



Interdisciplinary Discussion Platform http://en.hpchsu.ru

PEBOJIIOLIMOHEPOB U B JIUTEpaTypHBIX Kpyrax. [lokazano, uro s acepoB Kanses sBisiics ynooHoi
burypoil s ompaBIaHUs PEBOJIOLMMOHHOTO Teppopusma. CBons ero Ouorpaduio K cynbde
PEBOITIOIIMOHEPA-KMYICHHKAY, OHU MMOJYYaTH CAHKIIHIO OOIIECTBA HA MPOJOJIKCHHE ACSITEITbHOCTH
boeBoit opranmuzanuu IICP. Ilpoananu3upoBaHbl JUTEpaTypHble cCBHUAETENbCTBA 0 KamnsieBe ero
npyra — nacarens A.M. Pemu3oBa, Xopolio 3HABIIErO €ro IO BOJOTOJCKON ccbUike. Pacckas
PemuzoBa «MBan Kynam» paccMarpuBaeTcsi Kak MMOCTAHHWE K YIISANIEMY B TIyOOKOE MOIIOIbE
JIpYry € HalOMUHAHHEM O TNPEXKHUX BCTPEUYaX M COBMECTHBIX IUIAHAX B JUTeparype. TekcT
PeMu3oBa oTiMuaeTcsi TeM, 4TO aBTOp HE Opall B pacueT YeTKO YCTAaHOBUBIIETOCS M yraJIbIBAEMOIO
KaHOHA OIKCAHUs, CIIOKUBIIETOCS B PEBOIIOIIMOHHOM cpezie. TeM cambiM uuTaTensMm Havana XX B.
Mpeyiarairch pa3IUdHbIC B CBOMX IIETISX U 33J1a4ax 00pa3bl PEBOIIOIMOHEPA-TEPPOPUCTA.

Knroueswie cnosa: N.I1. Kanses, A.M. PeMu30B, conuanucT-peBOJIIOIUOHEP, PEBOJIOIIMOHHBIN
Teppop, 00pa3 peBOIIOIIMOHEPA, MTOJIUTHYECKas cChUlka, Bojorockas ryoepHus.

Abstract. The article is devoted to the formation of the image of the revolutionary terrorist
L.P. Kalyaev in the Russian Empire at the beginning of the 20" century amidst the Socialist
Revolutionary Party and in literary circles. It has been shown that for the Social Revolutionaries,
Kalyaev was a convenient figure used to justify revolutionary terrorism. Using his biography in
order to demonstrate the fate of a revolutionary martyr, they received the sanctions of the society to
continue the activities of the Social Revolutionaries’ Combat Organization. The article analyzes
literary testimonies about Kalyaev made by his friend A.M. Remizov, a writer, who knew him well
from his Vologda exile. Remizov’s story “Ivan Kupal” is considered as a message to his friend who
went underground and a reminder about their previous meetings and joint plans in literature.
Remizov’s text is notable for the fact that the author did not take into account the clearly established
and guessable canons of description that had developed among the revolutionaries. Thus, the
images of the revolutionary terrorist that were different in terms of their purposes and tasks were
offered to the readers of the early 20™ century.

Key words: 1.P. Kalyaev, A.M. Remizov, socialist revolutionary, revolutionary terror, image of
a revolutionary, political exile, Vologda Governorate

BBenenue

PeBomtononep-reppopuct Hadana XX B. ObUT B BBICIIEH CTETIEHH 3arajj0ouyHOM,
MaJjio TOJIAIOIICICS pa3rajike coBpeMeHHUKamMu Gurypoil. Beast koHCIUpaTUBHBIN
00pa3 KU3HU U NPSUaCh C MOJICIbHBIM MACOPTOM MO/ BBIMBIIUIEHHBIM UMEHEM, OH
mudpoBan cBor Ouorpaduio CIOBHO Obl HE TOJBKO JJISI IPEACTABUTENICH areHTyp-
HOM CETH UMIIEPCKOM MOJINLIHUN, HO U JJI KaXA0ro COBpeMeHHUKa. O TeppopucTe ys3-
HaBaJlM, KorJa OH ¢ O00MOOI B pyKe CTAaHOBWJICS BEPIIUTEIIEM UCTOPUHU CTPaHBI U CY-
ne0 oTHeNbHBIX ee TpaxkaaH. Torjga poccuiickoe oOIIecTBO MOIyYaso IMIAHC O3HAKO-
MUTBCSI C HEKOTOPBbIMU (pakTaMu Ouorpaduu HEoObIYHOIro npecTynHuka. [Tomenien-
HbIH B MyOJIUIUCTUUECKUM U JIUTEPATYpPHBIM TEKCT, 00pa3 peBOJIIOIMOHEPA-
TEpPpOPUCTA CTAHOBWJICS y3HaBaeMbIM. Uepe3 KaHOH onucaHusi GopMUPOBAIICT MU,
KOTOPBIM JTOCTUTAJl MIMKa CBOEr0 MOTYILECTBA, KOI/IA PEYb 3aXOJHJIA O «JIEBOpPaIu-
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KaJIbHOW WHTEITUTCHIINY, TIPEACTABUTENN KOTOPOH Ha YpOBHE OOBIIEHHOTO CO3Ha-
HYSl IEPCOHNMUIMPYIOTCS B 00pas3ax caMOOTBEPKEHHBIX repoes ¢ GomGoin»'. ITo-
HSTHO, YTO CIIMCOK 3aja4 Juisi opMUpoBaHusi 00pa3a BBIXOAMI 32 paMKU JECKPHUII-
TUBHBIX. V3ydeHue pas3MyHBIX TpaJUIIUA ONMUCAHUS PEBOJIIOIMOHEPA-TEPPOPUCTA
MO3BOJISIET HAIJISIIHO MPEACTaBUTh MEXaHU3MbI (DOPMUPOBAHUS MOJIUTHUECKUX 00pa-
30B, UX LIEJIM U 33/1a4U.

CoBpeMeHHass uctopuorpadusi akTUBHO 3aHUMAETCS U3YYEHHEM TEX IMOJIUTHYE-
CKUX 00pa3oB, KOTOpbIE MPOU3BOAWIN OCOOEHHO CHJIBHOE BII€UaTICHUE Ha COBpeE-
MEHHUKOB, BJIMSUIM Ha OOIIECTBEHHOE CO3HAHUE U MOJUTHYECKyr0 O00pnOy. Tak,
b.1. Kononunkuii mokaszan o0pa3bl UMIEPATOPCKONM CEMbU HAKaHyHE KPYIICHUS
Poccuiickoii ummepun’, A.H. Eropos mpoanamusupoan hopMHpOBaHHE oOpa3a JH-
Gepana’, psx paboT MOCBSAIIEH M3ydeHHI0 oOpasa Bpara®. Hemanblil nHTEpeC B 9TOM
CBSI3M MIPEJICTABISIET U 00pa3 PeBOJIIOLIUOHEPA-TEPPOPHUCTA.

JleTonuch pOCCUNCKOTO PaJMKaIbHOIO JIBHXKEHUSI COXPAHWJIA UMEHA COTEH Sp-
KUX JINYHOCTEU U TPOMKHUX COOBITUN. OJTHUM U3 CAMBIX MOIMYJISIPHBIX U PE30HAHCHBIX
TEPPOPUCTUUECKUX aKTOB Hayajga XX B. cTajgo yOuiicTBO Benukoro kHszst Cepres
AnexkcanapoBuua PomanoBa scepom-teppopuctom MBanom IlnaronoBuuem Kaiise-
BbIM. YHHKaJIbHOCTh MCCIIEIOBATEIBCKON CUTYaAIlMU 3aKII0YaeTCsl B OOJIBIIIOM KOJIH-
YEeCTBE OIMyOJIMKOBAaHHBIX CBUJCTENHCTB 0 KajsieBe co CTOPOHBI OJJHOMAPTUIAIIEB U B
CYIIECTBOBAHUU JIUTEPATYPHOIO CBUJETENLCTBA €ro apyra, nucarens A.M. Pemuso-
Ba, KOTOPBIM 3auKcUpoBai oOpa3 scepa-TeppopucTa eule 3a HECKOJbKO JIET A0 CO-
BEPILICHHS TEPAKTA.

Kak poccuiickas’, Tak U 3apybeskHas uctoprorpadus’ HeMano cenana I u3y-
YEHHUs pPa3JIMYHBIX aCIEKTOB PEBOJIIOIMOHHOTO Teppopusma B Poccun. Ha cero-

' Moeunsnep M.5. Mugonorust «IToAIOTBHOTO Yel0BEKay»: PAIHKAIbHBIH MEKPOKOCM B Poc-
cuM Hayana XX BeKa Kak IpeaMeT ceMHoTHueckoro aHanusza. — MockBa: HoBoe nureparypHoe
obo3penue, 1999. — C. 5.

* Kononuyxuii 5.1, «Tparnueckas spotrka»: OOpa3sl UMIIEPaTOPCKOM cembH B roabl [lepBoit
MUPOBOH BoHBI. — MockBa: HoBoe nmuteparypHoe o6o3penue, 2010.

3 Eeopos A.H. OGpa3 mmbepaia B KOHCEPBATHBHOMN MyOIMIECTHKE POCCHIiCKOM MMITepHH Ha-
gaa XX Beka // Yuensie 3anucku [leTpo3aBoackoro rocygapcTBeHHOTO yHUBepcuTeTa. — 2012, —
Ne 5. — C. 17-20; Ezopoe A.H. I1penBpiOOpHas arutanus Kak MHCTPYMEHT JUCKPEAUTALUH TTOJIUTHU-
YeCKOro MpOTHBHUKA (110 MaTepHaiaM BeIOOpOB B ['ocynapcTBenHyto nymy Poccuiickoit umnepun)
// Bectauk Ilepmckoro yauBepcutera. Cepusi: Mctopus. — 2015, — Ne 3 (30). — C. 170-178.

N O6pa3 Bpara / cocraBurens JI. I'ynkos; penaktop H. Konpanosa. — Mocksa: OI'U, 2005.

> Byonuykuii O.B. Teppopu3M B pOCCHACKOM 0CBOGOIUTENEHOM ABMKEHHH: HICOTIOTHS, STHKA,
ncuxosorus (Bropas nojouHa XIX — nHauano XX B.). — Mocksa: POCCIIOH, 2000; 'opoonuy-
kuti P.4. boeBas opranusanys napTHU COLMAINCTOB-peBOFOMOHEPOB B 1901-1911 rr. — Mocksa:
POCCIIOH, 1998.

% Ulam A. In the Name of the People: Prophets and Conspirators in Prerevolutionary Russia.
New York: Viking Press, 1977; Geifman A. Thou Shalt Kill: Revolutionary Terrorism in Russia,
1894-1917. — Princeton, New Jersey: Princeton university press, 1993; Hildermeier M. Der

2019 ¢« Vol.3 ¢ Ne3 941



Interdisciplinary Discussion Platform http://en.hpchsu.ru

THSITHUY JeHb KITF0UYEBOW pabo0TOH, T1Ie paarKaibHas MU(OJIOTHS BBICTYIIAET 00BEK-
TOM CTPOTOM Hay4HOU pediekcuu, sBisierca MoHorpadus M.b. MorunbHep, KoTopas
YKa3bIBAaeT Ha JHUTEpaTypHOe MHU(OTBOPUYECTBO KaK Hambosee aneKkBaTHYIO (popmy
MHTEJUIUTeHTCKOTO CaMOOCMBbIciIeHns . B.M. dacToBckuii, n3ydas HApOIHHYECKYIO
UHTEPIPETALNIO PETUTHO3HBIX KOHIIENTOB U UX NPUMEHEHHUE, OTMEYAET 3HAYUMOCTh
PEUTUO3HON CEMaHTHKHU Tpu (GOPMHUPOBAHUN 00pa3a UAYIIETro Ha AmadoT PEBOITIO-
nonepa’, F0.A. CapoHoBa BBIABISET Hep(OPMATHBHBIC 1 KOMMYHHKATHBHBIC aC-
MEeKThI TEPPOPU3MA’.

OcHOBHaAl 4YaCTh

4 ¢espansa 1905 r. B Mockse Ha Cenatckoit momaau Kpemiis unen boeBoit op-
raHu3anuuu 3cepoBckoil naptun Msan KansieB Opocust 60MOy B KapeTy BEJIHKOTO KHS-
351 Cepresi AnekcanipoBuya, ObIBIIEro reHepai-ryoepHatopa Mockssl, asau Huko-
nas 1I. Cepreit AnekcanIpoBHY HE3aJ0JT0 0 THOENIHN OTKa3ajcs OT JAOJKHOCTH re-
Hepa-TyoepHaTopa, KOTOpyro OoH 3aHuMai ¢ 1891 r., HO OCTaHOBUTH 3aAyMaHHBII
TEpaKT 3TO YyXKe He MOrjio. Benukuil KHsA3b NOrMO Ha MECTe, Yepe3 HECKOJIbKO JHEH
yMep OoT paHeHuit u kydep. 5 anpesst 1905 r. Ocoboe IIpucyrcrBue Cenara mpuroBo-
puino KanseBa k moBemnieHuto, MpuUroBop ObUT MpuBeAeH B ucnoiaHeHue 10 mas B
HInrccensOyprekoit KpenocTu. DTU COOBITUSI B COBOKYIHOCTH C MOJYyYMBILIUM IIH-
POKYIO HM3BECTHOCTh BU3UTOM K OCYKJIEHHOMY TEPPOPHUCTY BIOBBI BEIUKOTO KHS3S
EnuzaBets @enopoBHbI caenanu Kansera KyabTOBON (DUTYpOit SMTOXH.

Copatnuk Kansesa o boeBoii opranuzanuu Erop Co30HOB cuuTai, 4To €ro Ipyr
OOIMM BIIEYATJIEHUEM BHYTPEHHEIO CUsHUs HanmoMuHaeT roHoury Ceprust Pagonex-
ckoro Ha kaptuHe M.B. HectepoBa. bosnee toro, Co3oH0B BciomuHai, uro Kassies
BCSIUECKU JIEMOHCTPUPOBAJ PEIUTHO3HbIN (paHatu3M. TOT %e MeMyapucCT Mucall, YyTo
nepej NOKyIIEHUEeM Ha BEJIMKOro KHs3s KansieB monuics, Aep:ka B OITHOM pyke OoM-
6y, a APYroii TBOPSI KPECTHOE 3HAMEHHE .

3amaul peBONIOIMOHHOTO TEppOpH3Ma HE OTrpaHUYUBAINCh YOMICTBaMH Mpen-
CTAaBUTEJIEN BIACTHBIX CTPYKTyp. Uepe3 TeppOpUCTHUYECKHM aKT PEBOJIIOLHOHEPHI

Sozialrevolutionare Partei Russlands. — Coln; Wien: Bohlau, 1978; Gross F. Violence in Politics:
Terror and Political Assassination in Eastern Europe and Russia. — The Hague: Mouton, 1972.

’ Moeunvnep M.B. Mudonorus «IIoAnonbHOro yenoBekay: pagauKaibHblii MUKpOKOocM B Poc-
cum Hagasia XX BeKa KaK IpeIMeT CEMHOTUYECKOTO aHaIn3a.

% ®acmosckuii B.M. «I1o Mosi Bepal» PelTMTHO3HO-KOHHOTHPOBAHHAS JIEKCHKA B 9TO-
JOKyMeHTax HapogaHuyecTBa KoHIa 1870-x — Hauana 1880-x romoB // HempukocHOBEHHBIH 3amnac. —
2018. — Ne 1. — URL: http://magazines.russ.ru/nz/2018/1/eto-moya-vera-religiozno-
konnotirovannaya-leksika-v-ego-dokumen-pr.html (mara obpamenus: 28.02.2019).

’ Cagponosa F0.A. Pycckoe OOIIECTBO B 3e€pKajie PEBOIIOIMOHHOTO Teppopa. 1879—1881 ro-
nel. — MockBa: HoBoe nureparypaoe o6o3penue, 2014.

10 [ut. mo: «PeBomonnoHHOE XpUCTOBCTBOY: [Inckma MepexkkoBckux K bopucy CaBuHKOBY /
coctraButenb E.W. ['onuapora. — Cankr-Ilerepoypr: [lymkunackuii qom, 2009. — C. 20.
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OTIPABISUIN «IIOCTaHUe» obmecTBy . Kakaoe ymauHoe MOKyIIEHHE TOIDKHO ObLIO
OBITh MPOKOMMEHTHPOBAHO OpraHU3aTOpaMu. B HeleranpbHOU mpecce pacipocTpaHsi-
JIUCH JINCTOBKH, TaM(JIETHI U CTAaThU, KOTOPBhIE OOBICHSIIA CMBICIT YOUICTBA U JaBa-
T COOCTBEHHYIO MHTEPIPETALMIO COOBITHS, BO3BBIIIAS TEPPOPUCTA U JETYMaHU3U-
pys ero >xepTBy. BocnpusaTue peBOIIOIMOHHOTO HACUIIUS KaK BO3MOKHOCTH OOpPBOBI
C HACWJIMEM MMIIEPCKUM TIIYOOKO YKOPEHWJIOCH B MIICOJIOTHYECKOW TPATUIIUU PEBO-
JIFOLIHOHEPOB, HAYMHAS C OCMBICIICHHS BeTiKoil (paHIly3cKO# peBOIIOHH .

Co6biTue 4 depans 1905 r. ObUIO0 BCTpeyeHO OOJBIIUM KOJIMYECTBOM JIMCTO-
BOK'~, OONMYABIINX JHIHOCTh YOUTOrO BENMKOro KHs3s. B mocmanmsx scepos Cep-
reil AjexkcanIpoBuY ObLT IIPE/ICTABIICH KaK «HAPOIHBIN Majiauyy», «BCECUIIbHBIN Mpe/I-
CTaBUTEIIb MTPOU3BOJIAY, «APYT ECOTU3Ma», «Benukuii kHA3b XOABIHCKHI», KOTO-
pPBIi B «KOPOTKHE MPOMEKYTKA MEXAY Pa3BpaToOM M HCTA3AHUSIMHU <...> €3IMJI HA
TTOKJTOHEHHE HKOHAM» . PEBOJIONHOHHOE HACHIHE TPeOOBAIO CBOErO OIMpPABIAHMS,
HIIa €ro B HAPPATHUBE O YPe3MEPHOM HACHIINHM BIIACTEH MPOTUB CBOEro Hapoxa' . Dta
PUTOPHUKA NMPOJOJIKATIACH HA CTPAaHULIAX ACEPOBCKOU raserel «PeBomonnonnas Poc-
CHS» Ha MPOTSHKEHHUH eIle HECKOIBKUX Heelb  , MOKa 0OBICHUTEIbHAS MOCIb 110~
KYIICHUS] HE CTajla BBICTPAMBATHLCS BOKPYI BTOPOTO JHIA COOBITHSI — 3cepa-
teppopucrta MBana Kansiena.

Jlnst onucanus 6uorpaduu TEPPOPUCTa UCIIOJIB30BANICS SMOIIMOHAIIBHBIN, MeCTa-
MH a(hOPHCTUYHBIH ¥ MOTHBIH OTCHUIOK K PEIMTHO3HBIM TEKCTAM sI3bIK . s Josieit
AMOXU peajiu3Ma JUTepaTtypa Oblja TOXKAECTBEHHA COLUATbHOW PEaJIbHOCTH U Tpe-
TeHIOBaIa Ha e¢ m3MeHeHne' . TeKCT 0 PeBOIIOMOHEPE-TEPPOPHCTE TOMOTAN aK-
TyaJIM3upOBaTh MU(OTBOPUECKHUI TIpoliece, moMenias YOIy B COIMaIMCTUUECKHM

o 19
MapTHUPOJIOT U TIOJTy4dasi CAHKIMIO 00IIEeCTBA HA PEBOIIOIMOHHBIN TEPPOPU3M .

" onpo6uee em.: Caghporosa FO.A. Pycckoe oGIIECTBO B 3epKaie PEeBOIIOLHOHHOTO TEPPOPA.
1879—1881 rossi.

"2 Hilbrenner A. Of Heroes and Villains — The Making of Terrorist Victims as Historical Perpe-
trators in Pre-Revolutionary Russia / Victimhood and Acknowledgement: The Other Side of Ter-
rorism / edited by P. Terhoeven. — Berlin: De Gruyter Oldenbourg, 2018. — P. 20.

1 3axupos P.C. Peakuusi pOCCHICKOTO 00IIeCTBa Ha YOUNCTBO Benmukoro kHs3st Ceprest Anek-
caraposuya (1905 ron) // Becthuk MITY um. M. A. [llonoxosa. —2012. — Nel. — C. 20.

' Jucroska IlerepGyprckoro xommrera Ilaprun Cormanuctos-PeBosmonuonepos ((hepais
1905 r.) // TocynapctBennslii apxuB Poccuiickoit @enepannu. — @. 1741. — Om. 1. — J1. 16864.

' Hilbrenner A. Of Heroes and Villains — The Making of Terrorist Victims as Historical Perpe-
trators in Pre-Revolutionary Russia. — P. 33.

16 Cm. PeBomoumonnas Poceust. — 1905. — 10 despana. — Ne 59; — 1905. — 5 mapta. — Ne 60.

@acmosckuii B.M. «310 Mosi Bepal!» Pennrno3Ho-KOHHOTHpPOBaHHasl JIEKCUKAa B 3r0-
JTOKYMEHTaxX HapoJHru4ecTBa KoHIa 1870-x — Havana 1880-x rooB.

'8 IManepno H. Cemnornka nosenenns: Hukomnait UepHBIMIEBCKHI — UeTOBEK SMOXH Pealn3Ma.
— Mocksa: HoBoe nuteparyproe o603penusi, 1996. — C. 8.

1 [Togpobuee cm.: Mozunvnep M.b. Mudonorus «IloAmnosbHOro yenoBeKay: paIuKalbHbIH
MHKpPOKOCM B Poccun Havania XX Beka Kak MPeIMET CEMUOTUYECKOTO aHAJIN3a.
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B ampene 1905 r. Ha cTpaHUIIaX 3CEPOBCKOrO OpraHa Oblja MOMEIIEHA CTaThs
«/Ban IInatononu KansieB» 3a moanucero «bpIBIIMI conMangeMOKpaT», B aBTOPE
KoTopol yraasiBaetcst bopuc CaBuHKOB — Xopoiuo 3HaBmui Kansesa enie ¢ rumHa-
3M4eCKUX BpeMeH. BriOupas xaHp razetHoil crarbu, CaBUHKOB HE MMEJ BO3MOYHO-
CTH Pa3BEPHYTOrO OINHKCAHMS, @ IOTOMY €MY IPUXOJIUIOCH ISl KIIOHUMAaHHUS Tepost
CBOMX BOCIIOMHUHAHHM BBIICIATH KJIIOUEBbIE MecTa. ABTOp MoAo00HO aruorpady pac-
cMaTpuBaji OMOrpaduio repost peTpocneKTUBHO. Bech pacckas 0 1eTCTBE MOJBOAUT K
aBTOPCKOMY UTOTY O TOM, 4TO KaJsieB «He MOT HE CTaTh PEBOJIOLUOHEPOM». DTOMY
CIIOCOOCTBOBANIM W pojauTenu: OoTIy MBaH 00s3aH «TBEPAOCTHIO XapakTepa, YYTKO
Pa3BUTBHIM CO3HAHBEM JIOJITA U TMOYTH OE3rpaHUYHON BBIHOCIMBOCTBIO», MATEpPH —
«BIEYATIIUTETLHOCTBIO, TOHKOM KPacOTOM CBOMX XYJIOXECTBEHHBIX BOCHPHAITHI U
TaKOW XapaKTEepHOU JJIsi HET0, BCEMPOLIAIOLIEH, YUCTOW U HEXKHOM JII0O0BBIO K Hapo-
Iy»; U J1ayke TopoJi IeTCTBa — Bapiasa — 3T0 «ropoJ, 3aJIMThIi HEUCUUCIUMBIMU T10-
TOKAMH CJIe3 ¥ 00arpeHHbIl HeIbIM OKEaHOM HapOIHOH KpoBH» ' . Jlanee ciieoBam
pacckasbl 00 yueOe, yBICUECHUN MapKCU3MOM U O TIEPBBIX CTOJKHOBEHUSIX C MOJIUIH-
er. Temepp MBan KaysieB CTaHOBWICS NEPCOHAIM3UPOBAHHBIM TI'E€POEM HCTOPHUH
youiictBa. bopuc CaBUHKOB Ha/eIUI €ro CBOMCTBAMH, JOCTOBEPHOCTh KOTOPBIX YH-
Tarelsib Hadasia XX B. MOT TOJBKO MPEIOIararh.

[Tpu »TOM enie AByMsl KIHOUEBBIMU CIOKETaMU — O cOObITHH 2 (heBpasi U O CBU-
NAHWU BEJMKOM KHATWHU EnumsaBetrsl @enopoBHsl ¢ KamsgeBbim — CaBUHKOB apTUKY-
JUPOBAJl PUTOPU3M ITHKU CBoero reposi. Haznauennoe Ha 2 deBpans yOuicTBo He
COCTOSUIOCh — OKa3aJ0Ch, YTO KHs3b €JeT HE OJIMH, a C KEHOW U JIeThbMU (ero mie-
MsiHHUKaMu). KansieB nposiBUil «J1yIIEBHYIO HEKHOCTh M BPOXKJIEHHOE OJIaropoJicT-
BO» OTKa30M MeTaTh OOMOY B KapeTy, IJie TOMUMO €ro Oyaymieil *epTBbl HaXOIu-
JIMCh «HEBUHOBHBIE JIFOAW», U NIEPEHEC MOKYIIEHUE HA APYrOM A€Hb, KOTJa KHA3b OT-
MpaBJISJICA OJIUH. 3aTEM, BO BpeMsl CBUJAHMS C BEIUKOWN KHSATMHEH, KansieB karero-
PUYECKHU OTKa3aJIcsa OT npesioxkeHns Enn3zaBeTsl @e10pOBHBI COXPAHUTh €MY KU3Hb!
«/la 1 emy 11 OBIJIO MPUHUMATH MUJIOCTH M3 HEUUCTBIX PYK Iapsi, KHA3EH U BCEX TeX,
KTO MM CITYKHT» .

B o0oux ciydasix aBTop 6uorpaduu UMILTUIUPOBAI 3TOC PEBOJIIOIIMOHEPA U CO3-
HATEIbHOE MyYEHHYECTBO, TIOCTPOCHHOE [0 AHAJIOTHH C XPUCTHAHCKHM . Pemyru-
pyst ouorpaduro KanseBa k cyqan0e peBoOIOIIMOHEPA, KOTOPHIA HE MOT UM HE CTaTh,
€ro OJHOIAPTUMLBI NOBTOPSUIM MpUeMbl onucaHus Apyrux «l'epoes lloanonsHou
Poccumn» u penpezentupoBanu oopa3 Mmydyenrnka. CMepTh Ha 31adoTe BrICTyNana Kak

2 Ilur. mo wsn.: Beimmit conuanaemokpar [CasunkoB b.B.] WBan [lnaronoBuu Kamnses //
Wpan IlnaronoBuu Kanses. (OtaenbHbIi oTTHCK U3 «PeBomonmonnoit Poccuny). — [b.m.]: Tumo-
rpadus [Mapruu Counanucron-Pesomonronepos, 1905. — C. 2.

2! BriBmmii conuannemokpar [CasunkoB b. B.] UBan I[Inaronosuu Kansies. — C. 4.

2 ®acmosckuii B.M. «I10 Mosi Bepa!» Penurno3Ho-KOHHOTMPOBaHHAs JIEKCHKA B 3ro-
JTOKYMEHTax HapoJHu4ecTBa KoHa 1870-x — Havana 1880-x rooB.
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3aKOHOMEPHBII M €TUHCTBEHHBIA UTOT Takoi Omorpaduu. B aHOHUMHOM CTUXOTBO-
pennn «Cmepth KansieBay moBTopsercs oHa U3 IEHTPAIbHBIX TeM MU(OIOTH3ANN
TEPPOPUCTA:

CmepTh ero yBeH4Yasia JIaBpOBBIM BEHKOM, CMEPTh — 3aBHUJIHAs CMEPTh HA TIOCTY 00EBOM —
3aBepIIniia JOCTORHO Mooey.

Hu Ha Mur He X0TelI OH cracaTh CBOIO JKU3Hb; HU MI'HOBCHbS — U KaXKJ0C CJIOBO €ro rop-

ABbIM BbI3OBOM CYJbsM I[LIH_IEUIOZ}.

Coolmienus o tom, uto «KainseB ocraBancsi CHOKOWHBIM JIO TIOCIEAHEH MUHY-
B! JEMOHCTPUPOBAIINA UACATBHBIN TPUMEDP MPUHSITUS TEPPOPUCTOM-CMYUEHUKOM
CBOCH CMEPTH — PEBOIIOIIMOHED IIeJT Ha AIadoT «OECCTPAITHO» U «CTIOKOHHOY.

Hpyrum 3¢ EeKTHBHBIM CPEJICTBOM paccka3arh o KajseBe sSIBHIIOCH pacmpocTpa-
HEHUE B ME€YaTH €ro MOCIEAHUX MHUCEM, CTUXOTBOPEHUN U BocmoOMUHaHUW. Kaxxapii
TEKCT ObUT HE TOJBKO MHCTPYMEHTOM CAMOMPE3EHTALMK, HO €lIe U MPEACMEPTHBIM
MOCJIAHUEM, OT KOTOPOT'O OKHUAAIU JOKYMEHTAJIbHOW TOYHOCTH.

B nuuHOM muchbMe TOBapwHIlaM, KOTOPOE CTAHOBHJIOCH JIOCTOSIHHEM OOIIECTBEH-
HOCTH, PEBOJIIOLIMOHED PACCKa3blBajl O CBOEH >KM3HHU KaK O IEJIbHOW, HANIOJTHECHHOU
CMBICJIOM M OMPABJAHHOUN BEpOM B mporpecc u conuanu3M. OH HUA O YEM HE COXKaJe:

PeBoutoninst gana MHE cuacThbe, KOTOPOE BBIIIE )KU3HH, U BBl IOHUMAETE, YTO MOSI CMEPTh —
3TO TOJIBKO OYEHb ciiabas Mosi OJarolapHOCTh €. Sl cuuTard CBOIO CMEPTh MOCIEIHUM
MPOTECTOM MPOTHB MHPA KPOBH U CJI€3 U MOTY TOJIBKO COXKAJIETh O TOM, YTO Y MEHS €CTh
TOIBKO OJTHA JKH3Hb, KOTOPYIO 5 6POCAI0 KaK BHI30B CAMO/ICPIKABHIO .

Taxoke Kak 9TH TocTaHus HE ObUTH TOJIBKO MOCTaHUSMU, Tak U cTuxu Kansesa (v
[ToaTa — KaKk Ha3BIBAJIM €TI0 OJHOMAPTHHIIHI) HE OBUTH TOJBKO MO33KEH. 3a HUMH CTO-
SUT M3BECTHBI KAHOH ONHCAHMS «IIPEICMEPTHOTO 4acan’. DTO MOCICIHH MPHBET
Hapoay OT CTpaJayblia 3a €ro CYaCThE:

YTo MBI MOKEM JIaTh HAPOY,
KpoMe yMHBIX, CKyUHBIX KHHT,
UYtob6 momoub HaTH cBOOOTY?

. 2
— ToNBKO 5KM3HU HAMIeH MuT...> .

2 Pepomormonnas Poceust. — 1905. — 15 mast. — Ne 67. — C. 24.

* Pepomormonnas Poccust. — 1905. — 1 mronst. — Ne 68. — C. 1.

%> Pepomonronnas Poccust. — 1905. — 1 mrons. — Ne 68. — C. 2.

% Moeunvnep M.5. Mudonorns «[ToAMOIPHOrO 4eT0BeKa»: paaHKaIbHEI MHKPOKOCM B Poc-
cuM Havasna XX BeKa Kak MpeaMeT ceMuoThueckoro ananuza. — C. 47.

27 CruxorBopenus W.I1. Kansiera // Usan [InatonoBuy Kamsie. (OtaenbHbIi oTTHCK U3 «PeBo-
mononHor Poccuny). — C. 34.
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A OIyGIIMKOBAHHbBIE 3CEPAMHU BBICTYIICHHS MOJICYIMMOTO M €ro aJBOKaToB " Iie-
JMKOM BOCTIPOM3BOAMIIN paluKalbHyI0 Mudonoruio. «Jla copepmmres cyanda — na
cosepiutes BoJisi KansieBa. OH caM 0OHaXKUJI CBOIO TPY/ib, ITOJICTABIISSA €€ MOJ1 Ballll
ynapsl. Ero nokasanust aplmany J€p3KUM BbI30BOM, OPOIIEHHBIM B JIULIO CMEPTUY, —
CKQ)KET B KOHIIE CBOEM pEeUYH aJIBOKAT ManensmTam’ .

KonnexkTruBHas repouka W peMrio3Has CEMaHTUKA B aKTyaJlbHOM MH(OTBOpUe-
CKOM IIpoLiecCe OTTEHSUIM MOpPaJIbHBIE MPOTHBOpEUHs TeppopusMa. Borpockl BO3-
MOKHOCTH yOMiicTBa, nmoAHsThEe B noBecTu CaBuHkoBa «KoHb OnenHblil» (OHA BBI-
[IUIA MO/ ICEBAOHUMOM B. Ponuun) 1 BIOXKEHHBIE B yCTa TUTEPATYPHOrO MPOTOTUIA
Kansesa, octanuce 06e3 oTBeTa:

B ero uncThIxX rinazax nedans. S ropopro:

— Bamus, a «He youin?»...

— Her, XXopxuk, — yOui.

— DTO Thl TOBOPHUILIL?

— Jla, s roBopro. YOuii, utoObl He yOuBanu. YOuii, 4To0bI 10U N0-BOXKbU KUITH, YTOOBI
J000Bb OCBATHIIA MUP.

— DT0 KOuLyHCTBO, Bans.

—3Har0. A «He yOuii» — He KOIIYHCTBO? .

Kak ormedan B CBOMX BOCHOMHUHAHUSX Juaep dcepoB B.M. UepHoB, «MoOpanbHO-
MTOJINTUYECKAS] CYIIIHOCTh 3TOTO MPOU3BEAEHUS OJHUMHU BOCIPHUHUMAJIACh, KaK OIUIE-
BBIBAHHE TEPPOPHUCTOB U MAPTHH, APYTMMH — KAK MPETEH3UU HA CBEPXYEIIOBEYECTBO
¥ IIPOIIOBE/Ib AMOPATH3MA»” .

dopmupoBanue obpasza KansieBa ObLI0 TUTEPATYpPHBIM M TOKYMEHTAIbHBIM KOM-
MEHTapUEM TEPPOPUCTUUECKOTO aKTa CO CTOPOHBI ACEPOB. B 3amady ogHOMapTuiiles
Npana ITnatoHOBHYA BXOJMUJIIO ONPABIAHUE PaJUKaIu3Ma NOCPEICTBOM BOILIOILIECHHUS
B CBOEM Iepoe KOJUIEKTUBHBIX KauecTB «Jmofeil Iloanones». Kanp ouorpadpun nepe-
KpEeLUBaJCs ¢ aruorpadueil, MectaMi BbICBEUMBAsl PEIUTHO3HBIE ajuio3ud. Yepes
BbIOpaHHBIE U 0CO00 YacTO LIUTUPYEMBIE U TIOBTOPSIEMbBIE CIOXKETBI 3CEPhI pErpe3eH-
TUPOBAJIM MyueHH4ecTBO. UTOOBI pacckazaTh poccuiickomy obimectBy o Kamsese,

2 [Ty6nukanus nogqoOHbIX peueit Oblia ocobo nomynspHa B 1905 — 1906 rr., Ha 4TO yKa3bIBaeT
uccnenoBarenbania Mapuna Morwibaep. Cm.: Mozunvnep M. Mudonorus «IloamoiasHoro vesno-
BEKa»: paJIuKaIbHbI MUKPOKOCM B Poccnn Havyanma XX Beka Kak MPeAMET CEMUOTHYECKOTO aHAH-
3a. — C. 54.

2 Peup Mannensimrama // Ban Ilnatonosuu Kanses. (OTaenbHbINM OTTHCK U3 «PeBOJIOMOH-
Hout Poccumy). — C. 28.

% Ponwwun B. [CaBunkos B.B.] Komp Gmemmbii. — URL: http:/lib.ru/MEMUARY/1917-
1924/SAWINKOW/konbled.txt (maTa oopamenus: 27.02.2019).

i Yepros B.M. Tlepen Gypeii. Bocomunanus. — Heto-Mopk: M3narensctso umenu Yexosa,
1953. - C. 293.

946 2019 ¢ Vol. 3 e« Ne3



http://hpchsu.ru Interdisciplinary Discussion Platform

ACephl BOJICH-HEBOJIEH peain30BbIBAJIA YCTAHOBKY OJIHOTO U3 KYJIBTOBBIX TEOPETUKOB
HapoaHuuecTsa, [1.JI. JlaBpoBa, cunraBuiero, 4to

HYXXHbBI MYYCHUKH, JICTCHJAa KOTOPLIX IEpEpOoCiia ObI JaJICKO X HMCTHHHOC JOCTOMHCTBO,
o 32
X JEUCTBUTCIIBbHYIO 3aCIyTy .

B ornnuume oT 3cepoB HauMHAOUIEMy Nucatelio Anekcero PeMu3oBy HUYETO HE
HY>KHO OBLJIO MUCAaTh O T€pOe MOMEHTAa — y HEro yxe Obl1 pacckaz o Kansese. B
1900-1903 rr. Oyaymuii TeppOpUCT OTOBIBAI aJIMHUHUCTPATUBHYIO CCBUIKY B Spo-
ClIaBJie, PEryJsipHO npuesxas B Bonoray k ceoemy napyry nercrBa b.B. CaBuHKOBY.
3aecy oH mno3Hakommics ¢ PemuzoBbiM, H.A. bepaseBbim, ILE. Illeronesbim,
B.A. )KnganoBeiM u apyrumu, no cioBaM bepasieBa, CChUIBHBIMH «apUCTOKPATAMI.
Ocobenno oH cOmm3mics ¢ PeMu3oBbIM — OHM 00a MUCATU CTUXH M MEUTAIId CTaTh
HacToAMUMH TiicatessiMu. CoxXpaHWics M OMyOJIMKOBAaH MX COBMECTHBIM MEPEBOJ
MO3MBbI B MPO3€ MOJBCKOro mnucarensi-MoAepHucta CranucnaBa [lmmObImeBcKoro
«TocKa», TOMYJIAPHBI B Cpejie BOJNOrOACKNX CChUIBHBIX . MiMeHHO B Boorse, mo-
cne Bcrpeu ¢ E.K. bpemko-bpemkoBckoil, KansieB 1 CaBUHKOB HNPUHSIN POKOBOE
pelIeHne «UATH B Teppop». PEeMH30B 0Ka3aics CEpbE3HO BOBJICYEH B AT KOHCIIHpPA-
TUBHBIE JI€JIa, TOCKOJbKY TPETHUM UYJIEHOM BOJIOTOJCKOW KOJIOHWU, OTKJIMKHYBIIUM-
Csl Ha MPU3bIB «0a0yIKH PyCCKOM PEBOIIOLIMMY, cTaja HeBecta PemuzoBa Cepaduma
Hosremno. Cepaduma, BEpOSTHO TOJI BIUSHUEM CBOETO JKEHHXA, CKOPO M3MEHHIIA
CBOE pelleHre, a BAHOBATOMY BO BceM PeMu30By TOBapHIlld MO CChUIKE OOBSIBHIN
Goitkor™*.

B xoHue cBoel ccbuikd, K Hadany BecHbl 1903 r., A.M. PemunsoB Hanmcan pac-
cka3 «MBan Kynam» nns moaepuuctckoro anbmanaxa «I'pud». Paccka3 Obut omy0-
JUKOBaH BO BTOpoM BhITycke «['puda» B deBpane 1904 r. BmecTe ¢ emie 1ByMs Mpo-
n3BeaeHusAsMu Pemuzosa: «MonutBa» u «llocnennuii yac». Ilociennue nBa pacckasa
— OObIUHBIC I JeKaJaHca Hadaida XX B. Pa3MBIIUICHUS] O Tparu3Me ObITHSI, a BOT
«MBan Kynam» BwLIeNsics Ha 3TOM OJHOpoAHOM (oHe. B HeM, kak crnpaBeiuBO
ormetuna 3.I". MuHi, «BUHO cBoeoOpazue PeMu3oBa-xym0KHHUKA, COCIUHSIONIECTO
ObIT, HHTEpEC K (GONBKIOPY M OOPSIy ¢ TOHKMM 3HAHHEM HAapOIHOTo s3bika» . Ho B
MOATEKCTE ATOr0 (POJBKIOPHO-OBITOBOTO TMPOU3BENCHUS TPUCYTCTBYET W WHOM
CMBICJI, U HHOH CHOXKET.

32 Jlaepos IT.JI. Uctopuueckue mucsMa // Jlaspos I1.JI. ®unocodust u couponorus. T. 2. — Mo-
ckBa: MreIcib, 1965. — C. 252.

3 Tucema A.M Pemusosa u B.41. bprocoBa x O. Manenynry / nmox penakmnuei A. Excena,
I1.Y. Ménnepa. — Copenhagen: Rosenkilde and Bagger, 1976. — C. 79-80.

** Ha Beuepneii 3ape. ITepemucka A. Pemnsosa ¢ C. Pemusosoii-Jlosremno / IToarotoka Tex-
cra u komMmeHTapuit A. JI'Amenus // Europa Orientalis. — 1990. — Ne 9. — C. 156.

3> Muny 3. BerynurensHas crates k A. biok: [lepenncka ¢ A.M. PemuszossiM. (1905-1920)
/I Anexcanap biok: HoBwie MaTepuansl u uccienoanus. — Ku. 2. — Mocksa: Hayka, 1981. — C. 63.
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Paccka3 HaumHaeTcs ¢ MAMJUIMYECKOW CIEHBI: B pasrap Jera OKOJIO JIoMa pac-
CKa3uMKa B CaJly PE3BUTCS AETCKasg KOMIIAHWS, HAIIOMHUHAIOIIAS €My «OTPOMHBIN
1BETHO} BeHuK» . Ho He Bce cYacTIMBBI B 9TOM DieMe. Pacckasdnk BUAMT, UTO Je-
TH JKECTOKO OTHOCSATCSA K OJIHOM M3 neBodek — [lapaHbke, Apa3HAT €€ U OOMXKAIOT.
OOwmxeHHast 1I€BOYKA TAHETCS K PAacCKa3uuKy, KOTOPBIM, yTEHIaeT ee U 0oOellaeT B
CKOpOM OyayIleM YHECTH Ha pyKax Tyza, TJ€ «HET HA OJHOTO 4ejoBeKa». B 3To
BpeMsl K pacCKazuuKy Npuxoaut ero npusitenbs HWBan IlnatoHoBud. 3TO 10BOJIBHO
CTpPAHHBIA CYOBEKT C «MCIHUTHIM, N300JIEBIIUMCS JIUIIOM» U «MYTHBIMHU CTpajiajibye-
CKMMHU TJIa3aMu». ['0CTh MOKA3bIBa€T PAaCCKa3uMKy JOBOJIBHO CTPAaHHbBIE MPEAMETHI,
HalJICHHbIC UM MPOLLION HOYBIO B PEKE: CKISHKY C IECKOM, KOTOPBIA OH CUUTAET
30JI0TOHOCHBIM, U CTapyIO IMO3EJICHEBINYI0 KOCTh. B3pocibie, Bcien 3a pebstamu,
UIyT Ha PEKy, U BUIAT, KaK JIETU, UCTIOJHSS APEBHUN KyMAJIbCKUM 00psia, OpocaroT
BEHKHU M3 MOJIEBBIX LIBETOB B BOAY, 3araJblBasi «Ha cUacThe». BeuepoM npudrenu, ry-
7515t o Oepery, noaonu Kk oMyTy. «Bot TyTt, — mennyn Usan [InatonoBud. OH BbI-
TAIWI U3-TI0J TOJIbI BEHOK M MOKAa3aJl HA TEMHYIO B3AParuBarOlIyl0 BOJYy OMYTa. —
Ha te6s1. U BeHOK 3aBepTencs, 3anpbirai, HOTOM IITyOOKO CKpPBUICS U CHOBA BBITUIBLI,
BBITIIBIT U KAHYID .

['agaHre Ha BEHKE O3HAYAET, YTO YEJIOBEK, YEH BEHOK YTOHET, YMPET B TEYECHHUE
roJia; a yed yIuibIBET Jajbllle MPOYNX — TOTO KAET caMoe OOJIBIIOE CYACThE; €CITH Ke
BEHOK OCTaeTCs, CTOUT HEMOJIBMKHO — 3HAYUT HE CTOMUT *KJaTh OCOOBIX MEPEMEH B
*KU3HU. B HapoaHO# Tpaguuuu rajaroT TJIaBHBIM 00pa3oM AeByIiku. B pacckaze Pe-
MH30Ba B CaKpajlbHOE BpPEMs «IPUBEAECH B JCHCTBUE» MAHTUUYECKUN MEXaHU3M U
MOJIy4YeH BITOJIHE TOYHBIA OTBET: BEHOK YTOHYJI, YTO TOBOPUT O CMEPTHU B OJmKaiiiiee
BpeMs YeJI0BEeKa, OPOCUBIIIETO ATOT BEHOK B BOJTY.

KoneuHo, 3TOT paccka3 MOKHO pacCMaTpuBaTh KaK PEATUCTUUYECKOE ONHCAHUE
PeMHn30BBIM OTHEIBLHBIX 3MH3040B CBOSH XKU3HU B Boiorme. B ccpuike mmcartenn
MHOTO M OXOTHO OOIIaJICSI C IEThbMHU, YTO HAIUIO OTPAKEHHUE B €r0 TBOPUECTBE ITOTO
nepuoga. CTpaHHOTO TrOCTS MOXHO TPaKTOBaTh KaK OJHOTO U3 TE€X UYyJaKOB, KOTO-
pPBIMU, CY/s 110 HAOIIOICHUSIM COBPEMEHHUKOB, OblJIa TaK Oorara BOJIOTOACKas CChLI-
ka. Ho Bce ke psiji 00CTOSITENBCTB MEIIAOT MPU3HATh JaHHBIN paccka3 OOBIYHOM ObI-
TOBOM 3apUCOBKOM, ClIeTKa CTUJIM30BAHHON «I10J] (DOJILKIOP» U IO MOJEPH» C BBE-
JICHUEM MOJIHBIX B TO BPEMsI MOTHBOB TOCKH, O€3bICXOJHOCTH, U3HAYATILHOM JKECTO-
KoCcTu Mupa. [lonbITaeMcst peKOHCTPYUPOBATh MOATEKCT IPOU3BEACHHS.

KitoueBast purypa — 3arajoqHbii IpUSATEIh pacCKa3ulKa, B KOTOPOM yTraJibIBacT-
cs KansieB, 0 4emM ToBOpUT Psiji COBIAIAFOIIUX OOCTOSTEIbCTB.

1) I'epos paccka3a, kak u KansieBa, B nepBoii pegakinu pacckasa 30ByT MIBaHOM
[IimaronoBrueMm.

3% Peyuszos A.M. WBan-Kynan / Anpmanax «'pud». [Beim. 2]. — Mocksa: I'pud, 1904. — C. 43.
37 Penuszos A.M. NBan-Kymnan. — C. 46.
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2) KansieB ponuncs 24 utonst 1877 roga, B nenb MBana Kynanel, U3 yero cieayer,
YTO paccKa3 Ha3BaH HE TOJHKO MMEHEM MH(OJIOTHUECKOTO MEPCOHAKa BOCTOUHBIX
ClaBsSH, HO U UMEHEM reposi mpousBeneHus. OtMerum, yto U PeMu3oB poausiics B
OJIVMH JE€Hb U B OJMH roj ¢ KanseBbiM, 4YTO, KOHEYHO, YCHJIUBAIO UX MUCTHYECKYIO
CBsI3b, KaK OHU 00a €€ TOHUMAJIH.

3) Hamek Ha mBSIHCTBO Teposi UMEET PEAIbHYIO OCHOBY, TaK KaK BOJIOTOJICKHE
CCBUIBHBIE CO3JAJId UIPOBOE «TailHOE 00mecTBO» — «C0r03 CBOOOIHBIX ATKOTOJIH-
KOB», a TeMa IMbSHCTBA YAaCTO OOBITPHIBATIACH UMHU B IOMOPUCTHYECKOM KIIIOUE B pas-
rOBOPAX U MEPEIHNCKE.

4) B cuMBOJIMYECKOM ILJIaHE TIOUCK 30JI0Ta TEPOEM pacckasa B BOJIICOHYIO HOUb
Ha Bana Kymana MoXHO paccMaTpuBaTh Kak MOUCK UCTUHBI HA MUCTHYECKUX ITY-
Tax. B mepuon Onmskoro obOmenus PemuszoBa u KansgeBa mocnegHuil mepexuBain
CEPBhE3HBIN MUPOBO33PEHUECKUI KPU3HUC, BCIEACTBUE YETO U MPUHSII PEIICHUE «UITH
B Teppop». B Bocnomunanusax b.B. CaBuHkoBa cka3aHo, uro KansieB npuien K tep-
POpPY «CBOMM OCOOEHHBIM, OPUTHHAIIbHBIM ITyTeM». CaBUHKOB MOKa3ajl 3Ty «OpPUTH-
HaJIbHOCTH» B cBoel moBectu «Koub Onenubiit»y. Ee repoit Banst (mpoTtoTtunom mo-
cinykui KansieB) Tak pa3MbIIUISIET O TEPPOPE:

3Haelb, y ce0s Ha JBOpe s 4acTo uuTaro EBaHrenue, 1 MHe KaXeTcs, €CTh TOJIBKO JBa,
Bcero nBa nytd. OnuH — Bce no3posieHo. [Tonnmaems nu — Bee. M Torna — Cmepaskos.
Ecnm, koHe4YHO, cMeTh, eciu Ha Bce pemnThes. Benpb ecnm HeT bora n Xpucroc — 4ennosex,
TO HET W JIOOBH, 3HAYUT, HET HUYEro... M npyroit mytes — myTh XpUCTOB KO XPHUCTY...
Caymiaif, Besib i JIFOOUILb, MHOTO, IT0-HACTOSAIIEMY, JFOOUIIb, MOKHO TOT/1a YOUTH, WIN
Henb3s? ... Her, youts — Tspkkuii rpex. Ho BcnoMHu: HeT Gosblie Toi T00BH, Kak eciy 3a
JIPYTH CBOS IMOJIOKUTH Tymry cBor. He >ku3Hb, a qymry. I1oiimu, Hy’)KHO KpPECTHYIO MYKY

MIPUHSATH, HY’)KHO U3 JITOOBU JUIsl TI0OBU Ha Bce pemuThes. Ho HermpeMeHHOo U3 1100BH U IS

T06BK°,

5) bonbmioe koau4yecTBO BETOB B pacckase «VBan Kymam» 3acTaBiser BCIOM-
HUTb, YTO I[BETHI OBLIM BaXKHBIM aTpuOyTOM B OTHOIIEeHUAX KanseBa u Pemusosa. B
MeMyapax mucaTelis OTPa3WINCh «IIBETOYHBIE» 3MH30/bl, CBsI3aHHbIE ¢ KanseBbiM.
Taxk, B centsadpe 1902 r. B MockoBckoit razete «Kyprep» mebGroTupoBasiu nBa muca-
tenst — H. MonnaBanoB ¢ «Ilimauem AeBYyIIKH NEpe]T 3aMyKEeCTBOM» («DnuTanama») u
B. Kanun ¢ pacckazom «Houb». 3a 3TUMU NIICEBIOHMMAMU CKPBIBAJIUCh PeMH30B U
CaBunkoB. PemuzoB Bcnomunain: «Pacckasy CaBuHkoBa <...> ObUI MOCBSIIEH Beyep.
A ymien k cebe Ha XKenByHIIOBCKYIO oueHb no3aHO. KansieB ocrasncs HoueBath y Ca-
BUHKOBAa. Ha npyroi neHp Beyepom cCibllly, KTO-TO CTy4uT. <...> «MBan Ilmaro-
HBIY». B ero pykax s 3ametus Oesble acTpbl: OH CHEHIUT Ha BOK3ajl. A LIBETHI MHE: OH
MpUBE3 UX BUepa u3 Spociaiisg, HO BUEpa — «HE UMEI Hacay. <...> «Qnurajamaly —

¥ Ponwun B. [CaBurko b.B.] Konp GuemHsiil. — Cankr-IlerepOypr: lunoBuuk, 1909. —
C. 139.

2019 « Vol.3 « Ne3 949



Interdisciplinary Discussion Platform http://en.hpchsu.ru

ckasan Kassies, mojaBas HBeTs» . Bo BpeMsi peMH30BCKOro GoiikoTa obiiee cobpa-
HUE CCHUTBHBIX 3aMPETUIIO 00IIaThes ¢ oTBep)keHHbIM. Ho KanseB, nHapymras 3amper,
moOBIBaI B «KeJibe» Ha JKeaBYHIIOBCKOU ynuile. B pykax y rocTst CHOBa ObUIH I[BETHI.
«ITomHro HaBcerna, kak KansieB IBETOB MHE IPUHEC, U 3TO TOT/A, KaK 33 «4aW»-TO
MO [OIIEPEUHBII OUYTHIICS 5 M B TECHOTE, H COBCeM ofuH» . Hakomerr, cyxue 1se-
ThI C MOTHJIBI IPyTa ObUIH B METEPOYPICKOI KBAPTUPE MHCATEIIS.

6) MOTHUBBI JIETKOTO «CYMacCIIECTBUS» W MCUXWYECKON HEaJeKBaTHOCTH MOBEJIE-
HUSL TepOosi TaKKEe UMEIOT MoJi cOO0M pealibHyI0 MouBy. Bojoroackue noautudyeckue
CCBUIbHBIE MHOT/IA CUMYJIUPOBAJIN MICUXUYECKUE PACCTPOICTBA, YTOOBI U30€KaTh OT-
NpaBKU B OTAAJICHHbIE ropoja ryoepHun. B 3ToM UM nomoran Bpay 3eMCKOW MCUXH-
aTpUYECKOM JICYEOHUIIBI CCBhUIbHBIA coluai-geMokpar A.A. bormanoB-ManuHOB-
CKHI1, JIETKO BBIJIaBaBIINNA CBOMM JPY3bsIM MO HECUACTHIO, BKIItOUasi PemusoBa, cooT-
BETCTBYIOIUE CIIPaBKH . KpoMe TOro, oGLIECTBEHHOE MHEHHE «IIOAMOJIBbHOI Poc-
cum» Hadasla XX B. LIEHWIO MCKYCCTBO JMIIb KaK CPEACTBO MOJUTUYECKOWN IMporma-
raH/bl; «KHOBOE MCKYCCTBO» PEBOJIIOIMOHEPHI HE MMOHUMAJIH, A «JICKAJCHTOB) CUUTA-
au cymacmeamumu. [lockonpky KaiisieB caM mucai He TOJIBKO «TPakIaHCKUE)» CTH-
XU, TO MOJIO3PEHUS] B HECHOPMAJIBHOCTU KOCHYJIUCH U ero. Ilepen Tem, Kak 3aHAThCA
TeppopoM KalisieB nmpuHeC TOBapHIllaM CBHUJIETEIILCTBO OT Bpada O CBOEM IICHUXHYE-
CKOM 310poBbe’ . OTCI0Ia MOXKHO CENaTh BHIBOJ O KajseBe Kak TMIOTETHYCCKOM
IIPOTOTHIIE TOCTS Teposi B pacckase «Mpan Kymam»™.

Bunumo o nocnenneit Bctpeue ¢ apyrom A.M. PemuszoB ynomuHaeT B opullu-
anbHOM mUcbhbMeE K coTpyAaHuKy My3zest Pesomonuu I1.E. llleroneBy B utone 1921 r.
Ilepen orbe3ioM 3a rpaHully MUCaTellb Nepeaal B My3el UKOHy Bockpecenbst Xpu-
CTOBa, KOTJIa-TO MpUHAJIeKaBIIyto KansieBy, 1 0oTBeTUI Ha TPOChOy My3esl HalucaTh
MeMyapbl 0 TeppopHucTe-peBotonnonepe: «Bocnomunanusa mou o M.I1. Kansiese / u
0 YB8emax nacxaivbHulX [KYpCUB Hall.| / M 0 CTUXaX / MaMsITh BOJIOTOJICKYIO / HAIUIITY,
KaK TOJNBKO OYENOBEUYCh...» . B 9Ty BCTpedy pedsb IIIa He CTOIBKO O CTHXAX,
CKOJIbKO O pokoBoM pemieHnn KanseBa. Ho U cTuxu urpanu 31ech BaXKHYIO POJib.

3% Pemusos A.M. Kypsep // Pemmsos A.M. Cobpanne counnennii. — T. 8. — Mocksa: Pycckast
kamra, 2000. — C. 455.

Y Peyusos A.M. Menossiii Mecsit // Pemusos A.M. Cobpanne countenuit. — T. 5. — Mockaa:
Pycckas xnura, 2000. — C. 70.

! Pemusos A.M. Cymacurenumii // Pemiszo A.M. Cobpanue counnenuii. — T. 8. — Mockaa:
Pycckas xnura, 2000. — C. 451.

4 Moeunvruep M.5. Mudonorus «IloamnonsHOro yeaoBeka»: paguKaibHbIi MUKpokocM B Poc-
cuM Havasna XX BeKa Kak MpeaMeT ceMuoTuueckoro ananumsa. — C. 79.

® Cwm.: Posanos FO.B. Teppopuct Kansie B pacckaze A. PemusoBa «/MBan Kynan». PeanbHas
OCHOBa CUMBOJINUECKOTO0 TeKcTa // Bompock! mutepatypsbl. — 2006. — Ne 1. — C. 124-134.

* O6amnuna E.P. [lapp Acwika u ero nomnanabie. O0e3bsHbs Benukas u Bonpnas I[lamara
AM. PemuzoBa B nmunax u gokymenrtax. — Cankrt-IlerepOypr: M3narensctBo MBana Jlumbaxa,
2001. - C. 281.
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Pemu3oB meiTancs nepeyoeanTs KansieBa, HACTPOUTHh €T0 HA «MUPHYIO» JTUTEPATYP-
HYIO paldoTy, yBepssl €ro, YTO OH «HACTOSIIUN» MOIT.

[To Bcent BuaumocTu, nMeHHO A.M. PemMn30B npuBiek miisa «yroBoposy» Kaisesa
B.4. bprocosa, nepenpaBuB €My CTUXHU PEBOJIIOIIMOHEPA U MOCBITUB B CAMBIX OOIIUX
yepTax B €ro miaHbl. IMEHHO 3TUM MOXHO OOBSICHUTH CTpAaHHOE MHUCHhMO, HAalKMCaH-
Hoe bprocoBeiM He3HakoMoMy emy KaisieBy B aBrycre 1903 r.:

YBaxkaembiii iBan [lnaTonoBuu! Bammu ctuxu xopomu mo ¢popme U Moryt ObITh Hame4va-
tanbl. [lo comep:kaHui0 OHM HEMHOXEUYKO MOXO0XH Ha cTtuxoTrBopeHus HekpacoBa u (B
MeHbIIIeH cTerieHr) MenbpIinnHa [ommbka myonukaTopa; Hano: Menvwuna. imeetcst B BU-
ny modT-HapoxaoBoder] [1.d. fAxkyOboBu4, onuH U3 ero nceBaioHuMoB — JI. MenbmmH. —
Ipum. asmopog]. 10 He Oena: Kaxk/blil MOAT MOHAYaly Ha KOT0-TO Moxox. <...> beperu-
Te ceOsi: Bbl TasiaHT. A mosTuyecKuil 1ap, o MOEMY pa3yMEHHI0, 0ojiee HyKEH JIUTepaTy-

pe, yeM peBoionuu... I[locrapaiitecy numb coepeub ceds! Ilpenannbiii Bam Banepwii

45
bprocos ™.

Ot10 nuceMo KasnseB He MoMy4u, Ja U BPsL JIM OHO MOTJIO YTO-TO U3MEHUTh. K Ito-
001 «mupHOit pabote», o MHeHHto b.B. CaBunkoBa, KamnsieB ObUT «IICUXUYECKI» HE
CIOCOOEH.

Bckope nocne atoit «macxansHoii» Betpeun (ITacxa B 1903 r. Beimana Ha 6 anpe-
ns1) KansieB ucues u3 nosist 3peHust Pemuzosa: okosio Mecsiia o oTcuaesn B SIpocias-
CKOH TIOpbME, a TIOCJIe OCBOOOKICHUS YIIIEd B PEBOJTIOIMOHHOE TIOMMNOJbE, a B UIOHE
BMecTe ¢ CaBMHKOBBIM TaillHO MOKUHYJN Poccuiickyro mmnepuro g co3nanus boe-
BOW OpraHu3aluy MapTUU COLUAITUCTOB-PEBOIIOIIMOHEPOB, YEr0, KOHEUHO, PeMn30B
HE 3HaJl.

W3 nucem mwucarens K OOIIMM BOJIOTOJCKMM 3HAKOMBIM BHJHA €r0 TpeBora 3a
xu3Hb Kansera. 7 aBrycrta PemusoB, yke OCBOOOJMBIIMCH W3 CCBUIKH, IMHUILIET UX
obmemy 3HakomoMmy O. Manenynry: «Kielikue JUCTOUKH BECEHHUX OOCIIAHUM, U
acTpbl, TEOPrUHBl U 0€3yMbe O€30TJISJOUHBIX MPU3bIBOB CEBEPHOM OCEHU [«IeKa-
JEHTCKOE» TEPEOCMBICIICHUE «IPU3bIBOBY» bpemko-bpemkosckon. — Ilpum. agmo-
pos]. TI'me-to wHam WMB<an> Iliar<oHoBuWY™>, mnucal s €My Ha pEIaKIUIO
«CeB<epnoro> Kpasi», orBeta HeT. KpacuBbiii OH M ObIOUIMIICS, BBIMAET JH, BbIOE-
percs mu?»*®. B muceme ILE. [leroneBy ot 27 suBaps 1904 r. Pemu3oB nbitancs 3a
IIYTKON CKpBITh CBoe OecnokoiicTBo: «II<aBem> E<muceeBuu™, He 3HaeTe JU aJpec
NBana [InaToHoBuYa U He pa3y3HaeTe JIU: B35JI OH HECKOJIBKO KHUT, XOUETCSl UX IO-
JIYYUTh, @ OH, KAK BHIOH BBICKOIB3HYID) .

* «Kak y Bac B Bonorne?»: Heusectnoe nucemo B. S. bprocosa k U. I1. Kansesy / [TyOnuxa-
uus B. Ilepenedenxo // Kpacusiii Ceep. — 1988. — 25 nexabps. — C. 4.

* TTucema A.M. Pemusosa u B.5L. bprocosa k O. Manenynry. — C. 13.

*" Tucema A.M. Pemusosa k I[LE. [Ileronery. Yacts 2. Onecca. Xepcon. Onecca. Kues. (1903—
1904) / Ilyonuxamus A.M. I'paueBoii // Exxeronnuk Pykonucnoro oraena [lymkunckoro /loma Ha
1997 roa. — Cankr-IletepOypr: Amutpuit bynanun, 2002. — C. 188.
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Ha stom TpeBoxkHOM (pore pacckas «Ban Kynam ¢ OTKPBITBIM UMEHEM TPOTO-
TUIA MOKHO pacCMaTpuBaTh KaKk CBOETO poJia MOCIAHUE K HEJOCTYIMHOMY JIPYTY, 10
KOTOPOTO HUKAKHUE JIPyrue MuchbMa He TOXOST. B 3TOM NociaHuu U HalOMUHAHKE O
Bomorze, ¢ koTopoil ObUIO TaK MHOTO CBSI3aHO XOPOIIETO M IJIOXOT0, M OTChLIKA K
KyTaJIbCKOM OOPSITHOCTH, CTOJIb 3HAYUMOM JIJIT 000MX, M IPOJIOHKEHUE KITFOYEBOTO
criopa — repoi pacckasza He TaM UIIET 30JI0TO, ¥ MPEAUYBCTBUE TPAruueckoi pasBsi3-
KM, KOTOPYIO HECKOJIbKO HAUBHO M MPSIMOJIMHEHHO CUMBOJIU3UPYIOT HAWICHHAS BMeE-
CTO 30JI0Ta KOCTh ¥ CTUHYBIIIUN B PEYHOM OMYTE BEHOK .

Onuum u3 3ammTHUKOB HMBaHa KansieBa SBISIICS NPUCSKHBIM TMOBEPEHHBIN
B.A. XKXnanoB, ObIBIIMI MOJUTUYECKUN CCHUIBHBIM, YUaCTHUK MHOTHX 3HAYUMBIX CO-
OBITHI, MPOUCXOIUBIINX B BOJIOTOJICKOM KosioHuu. UMeHHO OH cooOuiun Pemusony,
YTO €ro nocjiaHue, 3amudpoBanHoe B pacckaze «MBan Kynany, nmoiydeHno aapeca-
toM. O0 aToM Pemu30B coobimal xeHe B mucbMe ot 2425 anpenst 1905 roxa:

On [XKnanoB. — Ilpum. asmopog]| npuexan B llerepOypr Ha cBumanue ¢ lB<aHom>
[I<natonoBuuem>. Tonbko uTo ObLT B Kpemoctd u Buuen ero. Ilo cimoBam JKmaHoga,
NB<an> [I<ymaTOHOBUY™> HAXOIUTCS B BOJHE PaJOCTH, YTO 33lyMaHHOE OH COBEpPLIWI U
xnet cmept. Bemomunanu Bomoray, BcioMHWI 1 000 MHeE, ox uuman 8 «I pughe» moti
pacckaz «HMean Kynany — o 3010mouckamene 6e3 3010ma u 0 3ampasieHHOl 0e8ouKe
[kypcus asmopos]. Ha nHsx ero nosecar. I HOUbIO OH CIUT. A Thl cama 3Haellb, HOYBIO
CISIT TOJBKO MPU UCHOJIHEHHUH JKEJIaHMs: a YEJIOBEK NEepPEecTaeT ClaTh, KOI/la HET OTBETa
WU KOTJia 0€CCUIIEH UTO-TO TOBEPHYTh. MOXeT ObITh, ceiiuac OH CaMblii CYACTIIUBBINA Ye-
nosex™.

B mapte 1906 r. PemnsoB ¢ >xeHol u apy3bsimu noOwiBanu B lnuccensOypre,
IIE MECTHBIE KUTEIN OXOTHO MOKAa3bIBAIM MPUE3KAIOIIUM MECTA 3aXOPOHEHHMS Ka3-
HEHHbIX. PemMn30B nucan Anjapero benomy:

Buepa Obumn B HlneccunsOyprekoit <rak!> kpenoctu. Bceé ocmorpenn. T<artbsina>
H<ukonaeBHa> cpucoBaia MHOro. Bee kamepsl ocTanuch y MEHs B AyIlIe Ha BCIO KHU3Hb.
Xonunu u Ha Moruiy KassieBa — cyxue 1BETHI Jla TpaBKHU B3s1 ce0e. Moruia 0e3 XxoaMuka
npotuB KoposneBckoit GamHu Ha BbICTyIE. 3aKpOIO IJ1a3a, U BHXKY 3TU KOMHATKH U JIBO-

DK, T/Ie BELIAH, 1 JKYPHYIO KOMHATY, T/Ie TIPOBOIHIHN MOCIIEIHION HOUb 0 3api- .

* Cwm.: Posanoe IO.B. ®onbknopusm A.M. PeMu3oBa: HICTOYHUKH, T€HE3UC, TOITHKA: JUC. ...
n-pa ¢unon. Hayk. — HoBropoackuii rocynapcTBeHHbIH yHuUBepcuTeT uM. SpociaBa Myaporo,
2009.

* Ha Beuepneii 3ape. ITepermicka A. Pemusosa ¢ C. Pemusosoii-Zlosremno. — C. 456.

20 Amnppeit benbiit 1 A.M. Pemuzos: Ilepenucka // Anexcannp bnok: VccrnenoBanus u mare-
puansl / mon penakuueit H.}O. I'psxanoBoii. — Cankr-IlerepOypr: Ilymkuuckuit gom, 2011. —
C. 467.
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[TamsaTHUK Ha MecTe 3axopoHenust M.I1. Kansesa
U Ipyrux y3HukoB lllnuccensOyprekoit KpenocTH.
Uctounuk: poto A.H. Eroposa

MucTtuyeckue BUICHUS MOCEHIAIM TOT/Ia MHOTHX, 3HABIIMX MoaApoOHOCTH Aena. be-
JIbIi, HAapUMeEp, BCIoMUHAI, YTOo bopuc CaBUHKOB kajioBayicsi PEeMHU30BbIM, KOTOPBIX
OH TalHO Mocemman, 4To «TeHb Kasesa-ne sisiack k Hemy» . Pucynkn T.H. Tun-
MHYC, O KOTOPBIX YNOMUHAET PeMH30B, B TOM 4YHCII€ M 3apUCOBKA MECTa 3aXOpOHeE-
Hus KansieBa, Haxonstca B CIHIA B LlenTpe pycckoil kynbTypbl AMxepcta (Macca-
yyceTtc). UeTblpe pucyHKa BOCIIPOU3BEACHBI B cTaThe M. M. TaBioBOIT .

[Ton BnewyatnenueM noe3aku B LlnuccensOypr PemMu3oB Hanucan oauH U3 CBOUX
CaMbIX CTpallIHbIX paccka3zoB — «KpemocTs», BHICOKO IIEHUMbI CUMBOJHUCTAMH TEX

! Benwiii A. Mexay mByx pesomommii. — Mocksa: XymoxkecTBeHHas nnreparypa, 1990. —
C. 65.

>2 [Taénosa M.M. K ucTOpHH HEOXPHCTHAHCKON KOMMYHBI MepexkoBcknx // Pycckas muTepa-
Typa. —2017. — Ne 3. — C. 223-224.
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JeT, MOOUBIINX CPaBHMBATH 3€MHOI MHUp C TIOPbMOIl . B pacckase MOXHO HailTh
OTrOJIOCKM JaBHeEro crnopa aBropa ¢ MBanom KamsieBbiM. B x0/1€ 3KCKypcuu mo kpe-
MOCTH TIEPEl PACCKA3UMKOM BO3HUKAET MPU3PAK «HE3HAKOMIIA», «HAPOAHOTO MCTH-
TEJs», KOTOPBIA «U300peTaeT KeCTOUalllne Ka3Hu U OTJIaeT UM TeX, KTO MPHUKa3bl-
BaJl U MoBesieBasl MyunuTh». Ho Torma, — pe3oHHO moJiaraeT paccKa3uuk, — «He Oyzaer
KOHI[A Ka3HsAM» . Te3HC 0 «IypHOil GECKOHEUHOCTIY: TEPAKT — Ka3Hb PEBOJIOLHO-
HEpPa — MECTh CO CTOPOHBI JIPY3€H Ka3HEHHOTO, T.€. HOBBIA TEPPOPUCTUUYECKUN aKT,
AKTUBHO HCIIOJIb30BAJICS B IJIaHE MOPAJbHOM U ropuauyeckon 3amutel Kansesa. A -
BoKaT JK1aHOB, HapUMEp, MPU3BIBAJ CY]l ITPOSIBUTh BEJIUKOIYIINE U pa3opBaTh 3Ty
TparmdecKyro 1emns . KanseB paccMaTpuBai Teppop Kak pelHrHO3HOE CaMOTIOXKepT-
BOBaHUE BO MMsI BEJIMKOW 1enu, a s PemuzoBa 310 6€3yciIoBHOE 3710, YacTh IJIO-
0aJIbHOTO JIbSIBOJILCKOTO 3aMbICIIa, CYHIECTBYIONIETO B MUpE. MBICIb O MEHTAJIHLHOU
omuzoctu KanseBa u PemusoBa, mpu BceM pas3inyuu UX Cyned, MpUCYTCTBOBaja B
CO3HaHUM COBPEMEHHUKOB. M.M. IIpuiiBuH, B Hauaje CBOEU MUCATEIbCKOU Kapbe-
pbl Ou3kuil kK PemusoBy, B 1945 roay Tak ounenusan cutyanuto 1900-x rogos:

D10 OBLIO B TO BpeMs, KOTJa YK€ MPUCKYYWII JEKaICHTCKUI 3BOH MPOCIABICHUS B JIUIIE
CBOEM CBEPXYEJIOBEKA, M CTAJIO0 3apOXKIaThCs ABHKEHHE, TEIEPh MOXKHO Ha3BaTb €0 CBO-
UM HMMCHCM: JIBUKCHHEC MNATPHUOTHYCCKOC. I/ICTOpI/IKI/I JIATCPATYpPbl MOXKCT OBLITH CKa3alu
YTO-HUOYAb 00 3TOM JBM)KEHUM WM COOMpArOTCs CKa3aTh, s )K€ MOI'Y FOBOPUTH O HEM
JMIIB 10 cebe U TeM HEMHOTHM JIpy3bsiM, KOTOpble ObIIIM cO MHOH. <...> MasKOBCKHUH,
Kanses, Pemu3zos, Toncroit [Anexceit Hukonaesuu. — Ilpum. asmopos], 3amarun, Hlum-

koB, [IpumBuH, Xne6HukoB. Pemusos, KanseB — penurno3usiii sctetusM. Mexay HUMU

56
[IpumBun".

B 3TOM npuszHaHuM yMyApPEHHOTO ONBITOM IMCATENs BaXXHO TO, 4TO Pemusos, Kais-
€B, Aa U caMm [IpHIlIBUH, BIMCHIBAIOTCS B HEKYIO OOULIYIO PYCCKYIO JIMHUIO Pa3BUTHUS
OTEYECTBEHHOW MBICIIM U OTEYECTBEHHOW JINTEPATYPHI.

3akiroueHue

Kax mbl BuamnMm, cyiiecTByromas pa3uuia B popmupoBanuu oopasza Kansera Obl-
na onpeneneHa paznuurem cutyaruu. s scepos MBan [lnaronosuy 0b11 hurypoi,
paccka3 0 KOTOpoi ynoOeH Jisl ONpaBAaHusl PEBOJIIOLUOHHOrO TeppopusMa. CBoas
ero Oouorpaduio kK cyab0e peBONIOLHMOHEPA-«MYUYEHUKa», OHU MOJIydaad CaHKIHUIO
o011iecTBa Ha MPOAOIKEHHUE JesiTenbHOCTH boeBoit opranuzanuu. Pemu3oB xe, roBo-

>3 Cypmaues O.I'. K Bompocy o mepBoil mybnukanuu pacckaza A. PemuzoBa «Kpemoctby //
Ansokar CypmaueB Omer ['puropbeBuny. — URL: surmachev.ru/k-voprosu-o-pervoy-publikatsii-
rasskaza/ (mara obpamenus 7.02.2019)

>* Pemuzoe A.M. Kpemocts // Pemusos A.M. CoGpanne counnenuit. — T. 3. — Mocksa: Pycckas
kuwura, 2000. — C. 38.

>> TTamsitu UBana [lnatonosuua Kamnsiea. — [Terporpan: [6. u.], 1918. — C. 29.

*® ITpuwieun M.M. Tneuuku. 1944—1945. — Mocksa: Hoerii xpororpad, 2013. — C. 452.
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ps o Kansiese, eme He 3Han ero Oyayuieit cyapObl. /st mucatens nomerienue Qury-
pbl KansieBa B cBOI paccka3 MOKET ObITh HHTEPIPETUPOBAHO KaK HOCTAIBIUYECKOE
MIOCJIAHKUE K JIPYTY, ¢ KOTOPBIM €MY IOBE3JI0 O3HAKOMUTHCA. Tak paznuyue B 3a7a-
Yax OMHCaHUs NPEIONPEAEIINIO TOH, MAaHEPY, CTUIUCTUKY U (QYHKIUIO TEKCTOB.

[Tocnanue 3cepoB OBLIO MPUBBIYHONW peakLUed Ha CBEPIUIMBIIUICS TEPPOPUCTH-
YECKUM aKT, JUTEPATypPHBIM ITOACTPOYHHUKOM K IIEPBHYHOU peanbHOCTH. B Hem co-
XpaHWIach TPAIUIMs OMHCAHUA PEBOJIOIMOHEPA, MOKPBITast MHUGDOIOTU3AIHEH.
Texct PeMu3oBa ke OTJIIMYEH TEM, UTO aBTOp HE Opajl B pacyeT YETKO yCTaHOBUBLIE-
rocs ¥ yrajaelBaeMoro kaHona onucanus. Ckopee, Hao0opoT. B nmouckax cBoero jiu-
TEpaTypHOIO CTUJISI OH BKIIIOUAET anbTep-3ro Kansesa B TKaHb CBOETo TEKCTa, HE 00-
ACh HAPYLIUTh HUKAKYIO Tpaauuuio. B otinnune ot Anekces MuxaiiinoBuya, s 3ce-
POB MEXaHU3M CO3/aHMsl o0pa3za ObUI M3BECTEH M — B HMHBIX CIIy4asiX, BO3MOXHO,
JMILB MOACIYAHO — nposiBisieM. Tpaauuuu GpopmupoBanust o0Opasza, OTIMYHBIE B CBO-
UX LeJX, 33a4aX U MEXaHU3Max, [10-pa3HOMY YMTAJIUCh U BOCIPUHUMAJIUCH YUTAa-
TesIMM Havyana XX B.

Introduction

A revolutionary terrorist of the beginning of the 20" century was a highly myste-
rious figure, hardly understandable by his contemporaries. It might seem that leading
a conspiratorial lifestyle and hiding with a fake passport under an alias, he encoded
his biography not only for the representatives of the imperial police network of
agents, but also for each of his contemporaries. A terrorist became known only then
when, with a bomb in his hand, he became the master of the country’s history and the
fate of its individual citizens. Then the Russian society got a chance to get to know
some facts of the biography of an unusual criminal. Being placed in journalistic and
literary texts, the image of a revolutionary terrorist was becoming recognizable. The
canons of description were a means to form the myth that reached the peak of its
power when it was the matter of “radical leftist intelligentsia, whose representatives
were personified by the everyday consciousness in the images of selfless heroes with
a bomb.”" It is clear that the list of objectives set to form such an image went far be-

' M.B. Mogil'ner, The Mythology of the ‘Underground Man’: A Radical Microcosm in Russia
at the Beginning of the 20" Century as a Subject of Semiotic Analysis [in Russian] (Moscow:
Novoe literaturnoe obozrenie, 1999), 5.
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yond descriptive ones. The study of various traditions of describing a revolutionary
terrorist makes it possible to visually present the mechanisms of creating political im-
ages, their goals and objectives.

Present-day historiography is engaged in active study of those political images
that made a particularly strong impression on contemporaries, influenced social con-
sciousness and political struggle. Thus, B. Kolonitskii showed the images of the im-
perial family on the eve of the collapse of the Russian empire,” A. Egorov analyzed
the formation of the image of a liberal,’ and a large number of works are devoted to
the study of the image of the enemy.* In this context the image of a revolutionary ter-
rorist is of considerable interest.

The chronicle of the Russian radical movement has preserved the names of hun-
dreds of bright personalities and notorious events. One of the most popular and high-
profile acts of terrorism of the beginning of the 20™ century was the assassination of
the Grand Duke Sergei Alexandrovich Romanov by the Social Revolutionary terrorist
Ivan Platonovich Kalyaev. The uniqueness of the research situation lies in the large
number of published testimonies about Kalyaev made by his fellow party members
and 1n the existence of literary testimony from his friend A. Remizov, a writer who
had portrayed the image of the Social Revolutionary terrorist a few years before the
terrorist attack.

Both Russian’ and foreign® historiography have done a lot for the study of various
aspects of revolutionary terrorism in Russia. As of today, the key work where radical
mythology is an object of strict scientific reflection is the monograph by
M. Mogil'ner who points to literary mythmaking as the most adequate form of self-

* B.I. Kolonitskii, ‘Tragic erotica’: Images of the Imperial Family during the First World War
[in Russian] (Moscow: Novoe literaturnoe obozrenie, 2010).

3 AN. Egorov, “The image of a Liberal in the Conservative Journalism of the Russian Empire
of the Early 20" Century” [in Russian], Uchenye zapiski Petrozavodskogo Gosudarstvennogo
Universiteta, no. 5 (2012): 17-20; A.N. Egorov, “Canvassing as a Tool to Discredit a Political Op-
ponent (Based on the Materials of Elections to the State Duma of the Russian Empire)” [in Rus-
sian], Vestnik Permskogo Universiteta. Seriya: Istoriya, no. 3 (30) (2015): 170-78.

* L. Gudkov, comp. The Image of the Enemy [in Russian], ed. N. Konradova (Moscow: OGI,
2005).

> 0.V. Budnitskii, Terrorism in the Russian Liberation Movement: Ideology, Ethics, Psycholo-
gy (the Second Half of the 19" — the Beginning of the 20™ Century) [in Russian] (Moscow:
ROSSPEN, 2000); R.A. Gorodnitskii, The Combat Organization of the Socialist Revolutionary
Party in 1901-1911 [in Russian], (Moscow: ROSSPEN, 1998).

% A. Ulam, In the Name of the People: Prophets and Conspirators in Prerevolutionary Russia
(New York: Viking Press, 1977); A. Geifman, Thou Shalt Kill: Revolutionary Terrorism in Russia,
18941917 (Princeton, NJ: Princeton University Press, 1993); M. Hildermeier, Der
Sozialrevolutiondre Partei Russlands. Agrarsozialismus und Modernisierung im Zarenreich (1900—
1914) (Cologne; Vienna: Bohlau, 1978); F. Gross, Violence in Politics: Terror and Political Assas-
sination in Eastern Europe and Russia (The Hague: Mouton, 1972).

956 2019 ¢ Vol. 3 e« Ne3



http://hpchsu.ru Interdisciplinary Discussion Platform

comprehension of the intelligentsia.” Studying the interpretation of religious concepts
and their application by the Narodniks, V. Fastovskii points out the significance of
religious semantics in shaping the image of a revolutionary who is mounting the scaf-
fold.® Yu. Safronova reveals the performative and communicative aspects of terror-
.9

ism.

Main Body

On February 4, 1905, in the square in front of the Kremlin Senate in Moscow,
Ivan Kalyaev, a member of the SR Combat Organization, threw a bomb into the car-
riage of Grand Duke Sergei Alexandrovich, the former governor-general of Moscow,
uncle of Nicholas II of Russia. Shortly before his death, Sergey Aleksandrovich re-
signed from the post of governor-general, which he had held since 1891, but that
could not prevent the intended act of terrorism anyway. The Grand Duke died on the
spot, a few days later his coachman also died from wounds. On April 5, 1905, Special
Tribunal of the Ruling Senate sentenced Kalyaev to death by hanging; the sentence
was executed on May 10 in the Shlisselburg Fortress. Those events, together with the
well-known visit of the Grand Duke’s widow Elizaveta Feodorovna to the convicted
terrorist, made Kalyaev a cult figure of the era.

Kalyaev’s comrade in Combat Organization, Egor Sozonov, considered that his
friend made some general impression of the inner glow and resembled the young
Sergius of Radonezh in the painting by M. Nesterov. Moreover, Sozonov recalled
that Kalyaev demonstrated religious fanaticism in every way. The same memoirist
wrote that before the assassination attempt on Grand Duke, Kalyaev was saying his
prayers holding a bomb in one hand, and making the sign of the cross with the
other. "

The objectives of revolutionary terrorism were not limited to the assassinations of
the representatives of power structures. By means of a terrorist act, revolutionaries
sent a “message” to the society.'' Each successful attempt was to be commented on
by its masterminds. The illegal press distributed leaflets, pamphlets and articles that
explained the importance of an assassination and gave their own interpretation of
such an event, praising a terrorist and dehumanizing his victim. The perception of

" Mogil'ner, The Mythology of the ‘Underground Man .

¥ V.M. Fastovskii, “This is my religion!” Religiously-Connotated Lexis in the Ego-Documents
of the Narodnik Movement of the Late 1870s — Early 1880s” [in Russian], Neprikosnovennyi
zapas, no. 1 (2018), accessed February 28, 2019, http://magazines.russ.ru/nz/2018/1/eto-moya-
vera-religiozno-konnotirovannaya-leksika-v-ego-dokumen-pr.html.

’ Yu.A. Safronova, Russian Society in the Mirror of Revolutionary Terror. 1879—1881 [in Rus-
sian] (Moscow: Novoe literaturnoe obozrenie, 2014).

" Quoted in E.L Goncharova, comp. ‘Revolutionary Christianity’: Letters of the
Merezhkovskys to Boris Savinkov [in Russian] (St Petersburg: Pushkinskii Dom, 2009), 20.

"' For more, see Safronova, Russian Society in the Mirror of Revolutionary Terror.
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revolutionary violence as an opportunity to combat imperial violence took deep root
in the ideological tradition of the revolutionaries, starting with their understanding of
the French Revolution."

The event of February 4, 1905, was accompanied by a large number of leaflets
denouncing the personality of the assassinated Grand Duke." In the messages of the
Socialist Revolutionaries, Sergey Alexandrovich was presented as a “national execu-
tioner,” an “all-powerful representative of lawlessness,” “a friend of despotism,” and
“‘Grand Duke Khodynsky,” who, in short intervals between corruption and tor-
ture . . . went to worship icons.”'* Revolutionary violence demanded its justification,
seeking it in the narrative about excessive violence of the authorities against their
people."® This rhetoric continued on the pages of the Social Revolutionary newspaper
Revolyutsionnaya Rossiya [Revolutionary Russia] for several more weeks,' until an
explanatory model of the attempt began to line up around the second participant of
the event — the Social Revolutionary terrorist [Ivan Kalyaev.

The descriptions of the terrorist’s biography used emotional, in some places even
aphoristic, language, which was full of references to religious texts.'” For the people
of the era of realism, literature was identical with social reality and claimed to be able
to change it.'"® Putting the assassin in the socialist martyrology and getting the sanc-
tions on revolutionary terrorism from the society, such text about the revolutionary
terrorist helped to actualize the myth-making process."

In April 1905, an article, titled “Ivan Platonovich Kalyaev,” appeared in the pages
of the press organ of the Socialist Revolutionary Party. It was signed by Byvshyi sot-
sial-demokrat [a former social democrat] and under that pseudonym one could recog-
nise Boris Savinkov, who had known Kalyaev well since his gymnasium years.
Choosing the genre of newspaper article, Savinkov did not have the possibility of a
detailed description, and therefore he had to highlight the key fragments in order to
give a better “understanding” to the hero of his memories. Like a hagiographer, the
author considered the biography of the hero in retrospect. The whole story about his

'2' A. Hilbrenner, “Of Heroes and Villains — The Making of Terrorist Victims as Historical
Perpetrators in Pre-Revolutionary Russia,” in Victimhood and Acknowledgement: The Other Side
of Terrorism, ed. P. Terhoeven (Berlin: De Gruyter Oldenbourg, 2018), 20.

* R.S. Zakirov, “The Reaction of the Russian Society to the Assassination of Grand Duke
Sergei Alexandrovich (1905)” [In Russian], Vestnik MGGU im. M.A. Sholokhova, no. 1 (2012): 20.

'* The leaflet of the Petersburg Committee of the Socialist Revolutionary Party (February
1905). Gosudarstvennyi arkhiv rossiiskoi federatsii [State Archive of the Russian Federation].
F. 1741, op. 1, d. 16864.

' Hilbrenner, “Of Heroes and Villains,” 33.

1% See Revolyutsionnaya Rossiya, no. 59, February 10, 1905; no. 60, March 5, 1905.

"7 Fastovskii, “This is my religion!”

'8 1. Paperno, Semiotics of Behaviour: Nikolai Chernyshevsky — a Man of the Era of Realism
[in Russian] (Moscow: Novoe literaturnoe obozrenie, 1996), 8.

¥ For more, see Mogil'ner, The Mythology of the ‘Underground Man’.

958 2019 ¢ Vol. 3 e« Ne3



http://hpchsu.ru Interdisciplinary Discussion Platform

childhood led the author to the conclusion that Kalyaev “could not but become a
revolutionary.” His parents contributed to that: Ivan owed “the firmness of character,
keen sense of duty, and almost unlimited powers of endurance” to his father, and
“impressionability, delicate beauty of his artistic perceptions and so typical for him
all-forgiving, pure and tender love for the people” to his mother. And even the city of
his childhood played its role: Warsaw was “a city filled with innumerable streams of
tears, stained with the immense ocean of people’s blood.”*’ That was followed by the
stories about his studies, fascination with Marxism and the first clashes with the po-
lice. Now Ivan Kalyaev was becoming the personalized hero of the assassination
story. Boris Savinkov endowed him with qualities, the presence of which the readers
of the beginning of the 20" century could only assume.

In addition to that, using two more key stories — one about the event on February
2, and the other about the meeting of the Grand Duchess Elizaveta Feodorovna and
Kalyaev — Savinkov verbalised the rigorism of his hero’s ethics. The assassination
planned for February 2 did not happen: it turned out that the Grand Duke was travel-
ling not alone but in the company of his wife and the children (his nephews). Kalyaev
showed “spiritual tenderness and inborn nobility” by refusing to throw a bomb at the
carriage where together with his would-be victim there were “innocent people” and
rescheduled the attempt for another day when the Grand Duke was leaving alone.
Then, during his meeting with the Grand Duchess, Kalyaev categorically refused the
offer of Elizabeth Feodorovna to spare his life: “And he was not the one to accept fa-
vours form the unclean hands of the tsar, dukes and all those who serve them.”?'

In both cases, the author of the biography implied the ethos of the revolutionary
and his deliberate martyrdom, built by analogy with the Christian martyrdom.* Re-
ducing the biography of Kalyaev to the fate of the revolutionary who could not help
but become one, his party fellows repeated the techniques of describing other “He-
roes of Underground Russia” and represented the image of a martyr. Death on the
scaffold was a natural and the only possible finale of such a biography. The anony-
mous poem “Death of Kalyaev” repeats one of the central themes of mythologizing
the terrorist:

Death crowned him with a laurel wreath; Death — an enviable death while he was still
fighting for the cause — completed a worthy victory.

Not for a moment did he want to save his life; not a moment — and his every word breathed
with a proud challenge to the judges.”

% Quoted in Byvshyi sotsialdemokrat [B.V. Savinkov], “Ivan Platonovich Kalyaev” [in Rus-
sian], in Ivan Platonovich Kalyaev (Separate impression from ‘Revolyutsionnaya Rossiya’) (N.p.:
Tipografiya Partii Sotsialistov-Revolyutsionerov, 1905), 2.

*! Byvshyi sotsialdemokrat, “Ivan Platonovich Kalyaev”, 4.

*? Fastovskii, “This is my religion!”

3 Revolyutsionnaya Rossiya, no. 67, May 15, 1905.
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The reports that “Kalyaev remained calm until the last minute” were a perfect ex-
ample of how the terrorist “martyr” had accepted his death.”* The revolutionary went
to the scaffold “fearlessly” and “calmly.”

Another effective means of telling the public about Kalyaev was the distribution
of his last letters, poems and memoirs in print. Each text was not only a means of
self-presentation, but also a death letter, from which documentary accuracy was ex-
pected.

In a personal letter to his comrades, which became publicly available, the revolu-
tionary described his life as complete, filled with meaning, and justified with his be-
lief in progress and socialism. He did not regret anything:

The Revolution gave me happiness, which is greater than life, and you understand that my
death is just my very small gratitude to it. I consider my death the last protest against the
world of blood and tears and I can only regret that I have only one life that I throw out as a
challenge to the autocracy.”

In the same way as those letters were not just letters, the poems by Kalyaev (or the
Poet, as his party fellows called him) were not just poetry. Behind them there was the
well-known canon of describing the “dying hour.”*® That was the last greeting to the
people form the one who suffered for their happiness:

What can we give to the people

In addition to smart, boring books,
To help them find their freedom?
— Only the flash of our lives...”’

The speeches of the defendant and his lawyers published by the Socialist Revolu-
tionaries reproduced radical mythology in full.® “May his fate be fulfilled — may
Kalyaev’s will be accomplished. He bared his chest himself, exposing it to your
blows. His testimony breathed a bold challenge thrown into the face of death,” said
Mandel'stam, Kalyaev’s lawyer, to conclude his speech.”’

Collective heroics and religious semantics in the current myth-making process
shaded the moral contradictions of terrorism. The questions of the possibility of kill-
ing, which were raised in Savinkov’s “Pale Horse” (published under the pseudonym

24 Revolyutsionnaya Rossiya, no. 68, June 1, 1905.

2 Revolyutsionnaya Rossiya, no. 68, June 1, 1905.

2 Mogil'ner, The Mythology of the ‘Underground Man’, 47

" Poems of LP Kalyaev [in Russian], in Ivan Platonovich Kalyaev, 34.

% Marina Mogil'ner points out that publication of such speeches was especially popular in
1905 — 1906. See Mogil'ner, The Mythology of the ‘Underground Man’, 54.

? Mandelstam’s speech for the defense of LP. Kalyaev, in Ivan Platonovich Kalyaev, 28.

960 2019 ¢ Vol. 3 e« Ne3



http://hpchsu.ru Interdisciplinary Discussion Platform

V. Ropshin) and put in the mouth of the Kalyaev’s literary prototype, remained unan-
swered:

There is sadness in his clear eyes. I say:

“Vanya, and what about ‘Thou shalt not kill?’...”

“No, Zhorzhik, — Thou shalt kill.”

“Is this you who says that?”

“Yes, I say that. Kill so that they would not kill. Kill so that people would live according to
God’s will, so that love would bless the world.”

“This is blasphemy, Vanya.”

“I know. And ‘Thou shalt not kill’? Is it not blasphemy?”*°

As the leader of the Socialist Revolutionaries V. Chernov wrote in his memoirs,
“the moral and political essence of this literary work was perceived by some people
as slinging mud at the terrorists and the party, while the others saw it as claims to su-
perhumanity and preaching amoralism.””!

The formation of the image of Kalyaev was a literary and documentary commen-
tary of the terrorist act by the Socialist Revolutionaries. The task of Kalyaev’s fellow
party members was to justify radicalism by embodying the collective qualities of the
“People of the Underground” in their hero. The genre of biography partly coincided
with hagiography to occasionally highlight religious allusions. By means of selected
and especially cited and repeated plots, the Socialist Revolutionaries presented mar-
tyrdom. In order to tell the Russian society about Kalyaev, the Socialist Revolutionar-
ies, whether willingly or not, implemented the concept of one of the cult theoreticians
of populism, P. Lavrov, who believed:

Martyrs were needed, whose legend would outgrow their true worthiness, their true merit.>*

Unlike the Socialist Revolutionaries, a beginner writer Alexey Remizov did not
need to write anything about the hero of the moment as he already had a story about
Kalyaev. In the years 1900—1903, the future terrorist was serving administrative exile
in Yaroslavl and regularly visited his childhood friend B. Savinkov in Vologda.
There he met Remizov, N. Berdyaev, P. Shchegolev, V. Zhdanov and, as Berdyaev
put it, other “exile aristocrats.” He became especially close with Remizov — they both
wrote poems and dreamed of becoming real writers. Their joint translation of the
poem in prose “Tg¢sknota” by a Polish modernist writer Stanistaw Przybyszewski,

3% V. Ropshin [B.V. Savinkov], Pale Horse [in Russian], accessed February 27, 2019,
http://lib.rt/MEMUARY/1917-1924/SAWINKOW/konbled.txt.

31 V.M. Chernov, Before the Storm. Memoirs [in Russian], (New York: Izdatelstvo imeni
Chekhova, 1953), 293.

32 P.L. Lavrov, “Historical Letters” [in Russian], in P.L. Lavrov. Philosophy and Sociology.
Selected Works in 2 Volumes, vol. 2 (Moscow: Mysl’, 1965), 252.
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popular with the exiles in Vologda, was preserved and published.” It was in Vologda
after the meetings with E. Breshko-Breshkovskaya that Kalyaev and Savinkov made
the fateful decision “to go into terror.” Remizov got strongly involved in those con-
spiratorial activities, because the third member of the Vologda colony, who re-
sponded to the call of the “Grandmother of the Russian Revolution,” was Remizov’s
fiancé Serafima Dovgello. But soon, probably influenced by her fiancé, Serafima
changed her mind and the comrades in exile blamed Remizov for that and declared a
boycott against him.**

At the end of his exile, by the beginning of the spring of 1903, A. Remizov wrote
the story “Ivan Kupal” for the modernist almanac Grif. The story was published in
the second issue of Grif in February 1904 together with two other stories by Re-
mizov: “Molitva” [The Prayer]| and “Poslednii chas” [The Last Hour]. The latter two
stories are the reflection on the tragedy of being, which were quite typical for the
decadence of the early 20™ century, but “Ivan Kupal” stands against that homogene-
ous background. As Z. Mints pointed out, it shows “the originality of Remizov as an
artist who connected everyday life and his interest in folklore and ritual with exqui-
site knowledge of folk language.” But the subtext of this folklore everyday-life
story contains a different meaning and a different plot.

The story begins with an idyllic scene: in the middle of the summer, a group of
children were playing in the garden near the narrator’s house, reminding him of a
“huge coloured broom.”*® But not everyone was happy in that Eden. The narrator saw
that the children were cruel to one of the girls, Paran'ka, teased and offended her. The
offended girl reached for the narrator, who comforted her and promised to carry her
soon in his arms to the places where “there was not a single person.” At that time a
friend of the narrator, Ivan Platonovich, came to visit. He was quite a strange charac-
ter with a drunk, wounded face and lacklustre eyes full of suffering. The guest
showed the narrator some rather strange objects he had found the previous night in
the river: a phial with sand that he believed to be gold-bearing and an old bone that
had turned green. Following the children, the adults went to the river and saw the
children perform the ancient Kupala ritual of throwing wreaths of wildflowers into
the water to tell fortunes for happiness. In the evening the friends were walking along
the bank and came to the pool. “Right here,” whispered Ivan Platonovich. He pulled a

33 Letters from A.M. Remizov and V. Ja. Brjusov to Aage Madelung [in Russian], ed. P.A. Jen-
sen and P.U. Moller (Copenhagen: Rosenkilde and Bagger, 1976), 79-80.

** “In the Sunset Glow.” Correspondence of A. Remizov with S. Remizova-Dovgello [in Rus-
sian], Europa Orientalis, no. 9 (1990): 156.

3> 7.G. Mints, Introductory article to “Blok, A. Correspondence with A.M. Remizov. (1905—
1920)” [In Russian], in Alexander Blok: New Materials and Studies, vol. 2 (Moscow: Nauka,
1981), 63.

36 A. Remizov, “Ivan-Kupal” [in Russian], in Al'manakh’Grif’, iss. 2 (Moscow: Grif, 1904),
43,
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wreath from within his coat and pointed to the dark, quivering water of the pool. —
For you. And the wreath spun, jumped, then disappeared in the deep and re-emerged,
came to the surface again and sank.””’

Divination on the wreaths means that the person whose wreath sinks will die
within a year; that one whose wreath drifts the farthest of all will be the happiest; if
the wreath remains still, it means that one should not expect any big changes in life.
In folk tradition, those who tell their fortunes are mostly girls. In Remizov’s story, the
mantic mechanism was activated at sacral time and quite an accurate answer was re-
ceived: the wreath drowned, which means a forthcoming death of the person who
threwn the wreath into the water.

Of course, this story can be considered as a realistic description of individual epi-
sodes of Remizov’s life in Vologda exile. During his exile, the writer associated a lot
and willingly with children, which was reflected in his works of that period. The
strange visitor can be interpreted as one of those eccentrics, many of whom, judging
by the observations of the contemporaries, one could meet among the Vologda exiles.
Nevertheless, a number of circumstances do not allow us to classify this story as an
ordinary sketch of everyday life with slight stylistic touches of folklore and modern-
ism, introducing fashionable at the time motifs of depression, hopelessness and pri-
meval cruelty of the world. Let us try to reconstruct the subtext of the work.

The key figure 1s the mysterious friend of the narrator, who can be identified as
Kalyaev, which can be deduced from a number of coincidences.

1) In the first edition of the story the character had the same name as Kalyaev and
was called Ivan Platonovich.

2) Kalyaev was born on June 24, 1877 on the day of Ivan Kupala, which implies
that the story was titled not only by the name of the mythological character of the
Eastern Slavs, but also by the name of the eponymous character. It is also worth not-
ing that Remizov was born on the same day and the same year as Kalyaev, which, of
course, strengthened their mystical connection, as both of them understood it.

3) The hint of drunkenness of the main character has the real basis, since the Vo-
logda exiles founded a game “secret society,” “The Union of Free Alcoholics,” and
the theme of drinking was often played upon by them in a humorous way in conver-
sations and correspondence.

4) In symbolic terms, the search for gold by the main character of the story on the
magical night of Ivan Kupala can be interpreted as search for truth in its mystical
ways. During the period of close association between Remizov and Kalyaev, the lat-
ter experienced serious ideological crisis, which resulted in his decision “to go into
terror.” The memoirs of B. Savinkov say that Kalyaev came to terror “following his
own, special, original way.” Savinkov showed this “originality” in his short novel

37 Remizov, “Ivan-Kupal,” 46.
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“Pale Horse.” The protagonist Vanya (Kalyaev was his prototype) was thinking about
terror the following way:

You know, I often read the Gospel in my yard, and it seems to me that there are only two,
just two ways. One is when everything is allowed. You see, everything. And then —
Smerdyakov. Of course, only if you dare, if you resolve to do anything. After all, if there is
no God and Christ is a man, there is no love, and it means there is nothing... And another
way is the Christ’s path to Christ himself... Listen, if you love a lot, truly love, then can
you kill or can you not? ... No, to kill is a vile sin. But recall: greater love hath no man than
this, that a man lay down his soul for his friends. Not life, but soul. Understand, you need
to accept the cross, you need to resolve to do anything out of love and for love. But by all
means out of love and for love.*®

5) Abundance of flowers in the story “Ivan Kupal” makes us recall that flowers
were an important attribute in the relationship between Kalyaev and Remizov. In his
memoirs, the writer reflected the “flower” episodes associated with Kalyaev. Thus, in
September 1902, two writers made their debut in the Moscow newspaper Kur'er [Cu-
rier]: N. Moldavanov with “Plach devushki pered zamuzhestvom” (“Epitalama™)
[A Bride’s Lamentation (Epithalamium)] and V. Kanin with his story “Noch' ” [The
Night]. Remizov and Savinkov were behind those pseudonyms. Remizov recalled:
“The evening was devoted to the story of Savinkov... I went home to Zhel-
vuntsovskaya Street very late. Kalyaev stayed overnight at Savinkov’s place. The fol-
lowing evening [ hear someone knocking . . . “Ivan Platonovich.” I see white asters in
his hands: he is in a hurry to the station. And the flowers are for me: he brought them
yesterday from Yaroslavl, but yesterday “did not have an hour”. . . “Epithalamium!”
Kalyaev said and handed the flowers to me.”*” During the boycott of Remizov, the
general meeting of the exiles banned any contact with the outcast. But Kalyaev broke
the ban and visited the “cell” on Zhelvuntsovskaya street. In the guest’s hands there
were flowers again. “I always remember how Kalyaev brought me flowers, and that
was when because of my contradicting “tea” I found myself cramped and completely
alone.”* Finally, dry flowers from the grave of his friend were in the Petersburg
apartment of the writer.

6) The motifs of slight madness and mental inadequacy of the character’s behav-
iour also have real basis. Political exiles in Vologda sometimes simulated mental dis-
orders in order to avoid being sent to the remote towns of Vologda Governorate. The
doctor of the zemstvo psychiatric hospital, the exiled social-democrat A. Bogdanov-
Malinovsky issued the corresponding certificates to his friends in misfortune, includ-

3% V. Ropshin, [B.V. Savinkov] Pale horse [in Russian] (St Petersburg: Shipovnik, 1909), 139.

% A.M. Remizov, “Courier” [in Russian], in A.M. Remizov, Collected Works, vol. 8 (Mos-
cow: Russkaya Kniga, 2000): 455.

0 AM. Remizov, “Honeymoon” [in Russian], in A.M. Remizov, Collected Works, vol. 5
(Moscow: Russkaya Knimna, 2000): 70.
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ing Remizov.*' Moreover, the public opinion of the “Underground Russia” of the be-
ginning of the 20™ century valued art only as a means of political propaganda. The
revolutionaries did not understand Art Nouveau and thought that the decadents were
insane. As civic poetry was not the only poetry Kalyaev wrote, he fell under suspi-
cion of being insane. Before taking the path of terror, Kalyaev brought his comrades
a certificate from the doctor about his mental health.** That can lead us to the conclu-
sions that Kalyaev was a hypothetical prototype for the guest of the narrator in the
story “Ivan Kupal.”*

Apparently, it is the last meeting with his friend that A. Remizov mentioned in his
official letter to P. Shchegolev, an employee at the museum of the Revolution, in
June 1921. Before going abroad, the writer presented the museum with the icon of the
Resurrection of Christ that used to belong to Kalyaev and replied to the museum’s
request to write a memoir about the revolutionary terrorist the following: “My remi-
niscences about [.P. Kalyaev / and about Easter flowers [italics added] / and about the
poems / the memory of Vologda / I shall write as soon as I become human...”** That
meeting was rather about the fateful decision of Kalyaev than about poetry. However,
poetry also played an important role. Remizov tried to make Kalyaev change his
mind and to set him up for a “peaceful” literary work, assuring him that he was a
“real” poet.

Apparently, it was A. Remizov who got V. Bryusov involved in “persuading”
Kalyaev. Remizov sent Bryusov the poems written by the revolutionary and informed
him about Kalyaev’s plans in most general terms. This can account for the odd letter
of August 1903 that Bryusov wrote to Kalyaev who was not among his acquaintan-
ces:

Dear Ivan Platonovich! Your poems are good in form and can be printed. As for the con-
tents, they are a bit like Nekrasov’s poems and (even less) like those of Men'shin [Pub-
lisher’s mistake; it should be Mel'shin; it is a reference to P.F. Yakubovich, a revolutionary
poet and member of Narodnaya Volya, as one of his pseudonyms was L. Mel'shin (4u-
thors)]. Never mind that: every poet looks like someone else at first. . . . Take care of your-
self: you are a talent. And to my mind, the poetic gift is more needed in literature than in
revolution... Just try to save yourself! Sincerely yours, Valery Bryusov.*

I Remizov, “Madman” [in Russian], in A.M. Remizov, Collected Works, vol. 5 (Moscow:
Russkaya Knika, 2000): 451.

*2 Mogil’ner, The mythology of the ‘Underground man’, 79.

* See Yu.V. Rozanov, “Terrorist Kalyaev in A. Remizov’s Story ‘Ivan Kupal.” The Real Basis
of the Symbolic Text” [in Russian], Voprosy literatury, no. 1 (2006): 124-34.

* E.R. Obatnina, Tsar Asyka and his Subjects. Great and Free Monkey Chamber by
A.M. Remizov in Persons and Documents [in Russian], (St Petersburg: Izdatel'stvo Ivana
Limbakha, 2001), 281.

¥ “How is It in Vologda?”: An Unknown Letter of V.Ya. Bryusov to LP. Kalyaev, publ.
V. Perepechenko, Krasnyi Sever, December 25, 1988.
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Kalyaev did not receive that letter, and it was unlikely to change anything. According
to B. Savinkov, Kalyaev was “mentally incapable” of any “peaceful work.”

Shortly after that “Easter” meeting (Easter in 1903 fell on April 6) Kalyaev dis-
appeared from Remizov’s sight: he spent a month in prison in Yaroslavl, after his re-
lease he went into the revolutionary underground, and in June, together with Savin-
kov, secretly left the Russian Empire to form the Combat Organization of the Social-
ist Revolutionaries, which, of course, Remizov did not know.

Remizov’s letters to his Vologda acquaintances show his concern about
Kalyaev’s life. On August 7, Remizov, who had already been freed from exile, wrote
to their common friend Aage Madelung: “Sticky leaves of spring promises, and as-
ters, dahlias and insanity of the reckless calls of the northern autumn [the “decadent”
rethinking of the appeals of Breshko-Breshkovskaya]. Where is our Iv[an]
Plat[onovich]? I wrote to him to the editorial office of the Sev/ernyi] Krai, but there
is no reply. He is beautiful and struggling, will he cope, will he get out?””*® In the let-
ter to P.E. Shchegolev on January 27, 1904, Remizov tried to hide his concern behind
a joke: “Pl[avel] E[liseevich], do you happen to know the address of Ivan Platono-
vich? Can you possibly find it for me? He borrowed several books, I want to get them
back, and he slipped out like an eel.”*’

This disturbing background makes it possible to consider the story “Ivan Kupal”
with the open name of the prototype as a kind of message to the inaccessible friend,
whom no other letters reach. In this message, there is a reminder of Vologda, which
was connected with so many good and bad things; and a reference to the Kupala ritu-
als, which were significant for both of them; and the continuation of the key dispute
(the character of the story was looking for gold but not where he was supposed to);
and a premonition of the tragic dénouement, which the bone found instead of gold
and the wreath that sunk in the river symbolize in somewhat naive and straightfor-
ward way.*®

Among the counsels for the defence of Ivan Kalyaev was V. Zhdanov, a sworn at-
torney, who was a former political exile and participated in many significant events
that took place in the Vologda colony. It was he who told Remizov that his message
encoded in “Ivan Kupal” was received by the addressee. Remizov wrote about this to
his wife in the letter of April 24-25, 1905:

He [Zhdanov (Authors)] arrived in St Petersburg for a meeting with Iv[an] P[latonovich].
He has just been to the fortress and saw him. According to Zhdanov, Iv[an] P[latonovich]

® Letters from A.M. Remizov and V. Ja. Brjusov to Aage Madelung, 13.

7 Letters from A.M. Remizov to P.E. Shchegolev. Part 2. Odessa. Kherson. Odessa. Kiev.
(1903—-1904)], publ. A. M. Gracheva, in Yearbook of the Manuscript Department of the Pushkin
House for 1997 [in Russian] (St Petersburg: Dmitrii Bulanin, 2002), 188.

*® See Yu.V. Rozanov, Folklorism of A.M. Remizov: Origins, Genesis, Poetics [in Russian]
(Doctoral diss., Yaroslav-the-Wise Novgorod State University, 2009).
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is in a wave of joy because he accomplished what he had conceived and is awaiting death.
They remembered Vologda, remembered me, he read my story “Ivan Kupal” in “Grif”
about the gold miner without gold and about the intimidated girl [italics added]. On one of
these days he is to be hanged. And he sleeps at night. And you know it yourself, only those
sleep at night whose wish is fulfilled: a person stops sleeping when there is no answer or
when he is powerless to change something. Maybe, now he is the happiest man.*

In March 1906, Remizov, his wife and friends visited Shlisselburg, where the lo-
cals were enthusiastic to show the visitors the places where the executed were buried.
Remizov wrote to Andrei Bely:

Yesterday we were at Schliisselburg (sic!) Fortress. We saw everything. T[atyana]
N[ikolaevna] made a lot of sketches. All those cells will remain in my heart for my life-
time. We went to Kalyaev’s grave — I took dry flowers and grass for myself. The grave
with no knoll is opposite the Royal Tower on the ledge. I close my eyes and I see those
rooms and the courtyard where they were hanged, and the death ward where they spent the
last night until dawn.”°

Monument at the burial place of I.P. Kalyaev
and other prisoners of the Shlisselburg Fortress
Source: photo by A.N. Egorov

* “In the Sunset Glow.” Correspondence of A. Remizov with S. Remizova-Dovgello, 456.

0 Andrey Bely and A.M. Remizov, Correspondence [in Russian], publ. A.V. Lavrov, in
Alexander Blok: Research and Materials, ed. N. Yu. Gryakalova (St Petersburg: Pushkinskii Dom,
2011), 467.
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Many of those who knew the details of the case had mystical visions. For example,
Bely recalled that Boris Savinkov had complained to the Remizovs, whom he visited
in secret, that “Kalyaev’s shadow appeared to him.””' The drawings by T. Gippius,
which Remizov mentioned, including the sketch of Kalyaev’s grave, are kept in the
United States in the Amherst Center for Russian Culture in Amherst (Massachusetts).
Four drawings were reproduced in the article by M. Pavlova.™

Under the impression of the trip to Schlisselburg, Remizov wrote one of his most
horrible stories, “Krepost” [The Fortress], highly valued by the symbolists of those
years who often compared the earthly world with prison.” In this story one can find
echoes of the old argument between Remizov and Kalyaev. During the tour of the
fortress, the narrator faces the ghost of a stranger, a vigilante, who “invents the cruel-
est executions and executes those who ordered and commanded to torture.” But then,
as the narrator reasonably believes, there will be no end to executions.”* The concept
of “evil infinity” (an act of terrorism — the execution of a revolutionary — the revenge
by the friends of the executed, i.e. a new act of terrorism), was widely used in the
context of moral and legal defence of Kalyaev. For example, Zhdanov, the lawyer,
asked the court to show generosity and to break that tragic chain.” Kalyaev consid-
ered terror as religious self-sacrifice in the name of the greater good, and for Remizov
terror was absolute evil, a part of the infernal plot that existed in the world. The
thought of the mental closeness between Kalyaev and Remizov, no matter how dif-
ferent their fates were, was present in the minds of their contemporaries. In 1945,
M. Prishvin, who was close to Remizov at the beginning of his literary career, de-
scribed the situation in the 1900s in the following way:

It was at the time when the decadents’ chant glorifying superhuman in themselves had be-
come tiresome, and the new movement began to emerge, which can be called now by its
name — the patriotic movement. Literary historians may have said or are going to say
something about this movement, but I can only speak about it for myself and for those few
friends who were with me. . .. Mayakovskii, Kalyaev, Remizov, Tolstoi [Alexey Niko-
layevich (Authors)], Zamyatin, Shishkov, Prishvin, Khlebnikov. Remizov and Kalyaev —
religious aestheticism. Between them was Prishvin.*®

LA Bely, Between Two Revolutions [in Russian] (Moscow: Khudozhestvennaya literatura,
1990), 65.

> M.M. Pavlova, “On the History of the Neo-Christian Commune of the Merezhkovskys” [in
Russian], Russkaya literatura, no. 3 (2017): 223-24.

> 0.G. Surmachev, “On the Issue of the First Publication of the Story ‘The Fortress’ by
A. Remizov” [in Russian], Advokat Surmachev Oleg Grigor'evich, accessed February 27, 2019,
http://surmachev.ru/k-voprosu-o-pervoy-publikatsii-rasskaza.

>* A.M. Remizov, “The Fortress” [in Russian], in A.M. Remizov, Collected Works, vol. 3
(Moscow: Russkaya Kniga, 2000), 38.

> In Memory of Ivan Platonovich Kalyaev [in Russian] (Petrograd: [n.p.], 1918), 29.

°® M.M. Prishvin, Diaries. 1944 — 1945 [in Russian] (Moscow: Novyi Khronograf, 2013), 452.
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What is important in that confession of the worldly-wise writer is that Remizov,
Kalyaev, and even Prishvin fit into a certain common line of the development of Rus-
sian thought and Russian literature.

Conclusion

As we can see, the existing difference in shaping the image of Kalyaev was de-
termined by the difference in the situation. For the Socialist Revolutionaries, Ivan
Platonovich Kalyaev was a figure, whose story was convenient for justifying revolu-
tionary terrorism. By reducing his biography to the fate of a revolutionary martyr,
they received the sanction of the society to continue the activities of the SR Combat
Organization. While speaking about Kalyaev, Remizov, on the other hand, did not yet
know his fate. For the writer, placing Kalyaev’s figure in his story can be interpreted
as a nostalgic message to the friend who he was lucky to meet. Thus, the difference in
the objectives of the description predetermined the tone, manner, style and function
of the texts.

The message of the Socialist Revolutionaries was a typical response to the ac-
complished act of terror, a literary word-for-word reference to the reality. It preserved
the tradition of describing a revolutionary in myth-making manner. Remizov’s text is
different in that the author did not take into account the clearly established and rec-
ognisable canon of description. Rather the opposite. In search of his literary style, he
weaved Kalyaev’s alter-ego into the fabric of his text without fear of breaking any
tradition. Unlike Remizov, the Socialist Revolutionaries were aware of the technique
to create the image, which — although only latently in other cases — manifested itself.
The traditions of image formation, which were different in goals, objectives and
techniques, were read and perceived by the readers of the early 20" century differ-
ently.
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